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ROYAL ALBERT HALL CHORAL iS : ALBANS CATHEDRAL.—TWO MUSIC: AL 





+ ae ARSHIP S, of the annual value of £20, in connection 

















. <TR’) 
SOCIE ie A with the Choir, and tenable by boarders at the St. Albans Gram 
——_— School, will be offered for competition after Christmas. For parti- 
Patron: HER MAJESTY THE QUEEN. culars : apply to the Rev. F. Wi il Icox, M. A., He: ad Master. 
Presipent: H.R.H. THE DUKE OF E DINBU RGH, k.G. aan ney 
Conpuctor: Mr. BARNBY ‘T. MICHAE L’ S COLLE GE, Tenbury.—Ti nere 


ef me THREE PROBATIONERSHIPS VACANT in th 

HANDEL’s *“ ; “ MESSIAH.” Boys under eleven years of age, with good strong voice : 

TUESDAY, JANUARY 1, at 8.—Artists: Miss Robertson, Miss itv ‘ANTE D. For further particulars apply to the Rev. J. Hampton, 
Damian, Mr. Edward Lloyd, and Mr. Santley. Organist: Dr. Stainer. Te ‘nbury. 












EE ERR EPSON eT ra |(HARDSTOCK COLLEGE, Chard. — Choral 
s = , . Val syrey Scholarships—T WO for TREBLES. Entrance Scholarships— 
Hanpev’s “JUDAS MACCAB.EUS. | THREE for CLASSICS and MATHEMATICS. Each of the value 

of £25 a year, will be given on January 18, 1584. Apply tothe Pri 


WE DNESDAY, JANUARY 16, at 8. Artists: Miss 
Wi lliams, Miss Fenna, Madame Fassett, Mr. Joseph M 
aes and Mr. F. King. Organist: Dr. Stainer. Price 
s i ,and Gallery, 1s. The usual Orchestra of 110 perf € 
will “9 “incre: ised, for this concert, by the Band of the Coldstream | service on Sun 
Guards (by y permission). j Friday, and at rehearsal on Saturday afternoon. 

- | per annum s’ hol a 











| EMPLE CHOIR.—SECOND ALTO RE- 
QUIRED.—Duties: attendance at morning and afternoo 
iy, at morning service on Christma Day and Ge 
5a 





























COLLEGE OF ORGANISTS. years of age, and resi 
tes iationtale, to be addressed, Dr. E. J. Hopkin ins, 
January 8, at 10 a.m.—Examination for Associateship. Choir-room, , Temple Church, not later than January > a 
epee or Fe ING'S COLLEGE, Cambridge.—An ALTO 


10, at 10 a.m.—Examination for Fellow: 
N.B —Candidates’ names must be sent in on or befor 
February 5, at 8 p.»m.—Herr Emitre Brennke on “ Photogra 









>» VACANT at 
be sent before 


g's Coliege ac 





| KY LAY-CLERKSHIP (stipend, fr00 a ve 


idsummer next. Applications and testis 
















Throat during Singing,” with ‘Illustrations. March §, 1884, to the Senior Dean, Kin bridge. 
March 4, at8p.m.—W. pe Mansy Sexarson, Esq.,will reada Paper on | Notice of the date of trial will be given to selected candidz 
“ Choir Training,” | Further information may be obtained from the Deans 0 te Oe 


April 5, at 8 p.n . Sawyer, Esq., Mus. Doc., will read a Paper | 
; -  Otganists ae Petty Waite Pre ose th ¢ Nar | LTO WANTED tforaChurch at South k Kensing ston. 
y nm : Must read music well. Salary, £10 perannum. Write, A. B., 


E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. | 60, Barclay Road, Walham Green, S.W. 


>OYAL ALBERT HALL (West Theatrey.| YYANTED, for a City Church, TWO ALTOS 
NX oMr. and Mapame EDWYN FRITH’S ROYAL CONCER1 eth et eee  Notti Hil, We 

PARTY (for Oratorio or Ballads), will apr as above tl Roms Seeman oe eae wee ta tae . 

jan uary and monthly there. Dates booked: Exeter, January 5; Ox 

; Galashiels, 19; Keighley on Coldfield, Ma 

; Gospel Oak, April 1g y other dates p 

é terms for en route dates. Mr. and Madam 

Frith’s Royal Vocal and Instrumental Academy: Terms fr 



































TENOR (29) who is a good soloist, desires an 

ENGAGEMENT at a Cathedral or Collegiate Church. Could 

deputise with view to permanent engag ement. as sung seven ye 

‘eal at a City Church, where ful 1 Cathedral services are taken. Excell 
| ‘ i ghe nials as to moral charact 

per 12 private lessons. Amateur or Profess usical references, and highest testimoni as t oral character 


cert : it + Sweui 
{Introduction 1s guaranteed. Branch close to Ox xford Circus, Ww. Aad SS, | Addre: os, J. W. Denbams, Organiet, 25, Leighton Temes, Coventry. 
, Netherwood Road, Kensington, W ‘\ ‘“ANTED, a CONDUCTOR of PSAL MODY for 
THE COMMITTEE of the ROYAL CAMBRIAN Se ee ee ea eee 
ACADEMY intend to open an EXHIBITION in the New | swe be sent to Rev. James Beattie, es Koad, Streatham 
lic Hall, Cardiff, for about three months, opening February 14. | =" 
T ire prepared to receive estimates for the erection of an Org an - AN TE D, at Easter next, a Mus. Bac. or F ellow 
the time named. Addr ress, T, H. Thomas, Director, 45, The Walk, | the College of Organists to offici s O RGANIST, 


Cardiff, — ”| nome” and SINGING MASTER, and Teacher of the Piano a 


= es PSE : : s ahi aical 
NR. JAMES PECK, who for a great many years | 9rgan. in a Collegiate Establishment in Yor shire. Good sa 
' case eat : .S os At pital openin for an accomy lished player and teacher. / 
was with the late Sacred Harmonic Society, solicits EM PLOY- M.. fA. 
i , | tion 1S, > With testimonials, to be addressed to J. care of A. J. 
MENT as a STEWARD at CONCERTS, or in any capacity con- | , Brabant Court, Philpot Lane, inion ee. 
nected with musical matters, such as music copyist, &c. 36, South- | "2 ~ pe Shenae 


ampton Street, Strand, London, W.C. NEST LONDON ORCHES’ T R. AL SOCIETY. iB 2 


x ia ‘ r .T x f - r, 

O CHORAL SOCIETIES and MANAGERS of (Eeaabiatied 1075.) Conteris ee ae 
‘| CONCERTS. — Mr. ne HARPER'S. CONCERT | INSTRUMENTALISTS, Wind and Siting. Pe riche saa 
PARTY includes Miss Emily Paget, Madame Osborne Williams, Mr, | ¢2)* ftom te R a For particulars, svoaaag em ductor hiatal 
Hy. Taylor, and Mr. J.T. Hutchinson. Vacant dates in February and | “* (BE TINY Nooms, 4 ciel ste 


March. Address, Mr. Harper, 25, Brecknock Crescent, N.W. | RGANIST and CHOIRMASTER WANTED for 
THE GLASGOW OUARTETTE. Mrs. Christian | Elgin Place Congregational Church, Glasgow. Salary not less 


4 = Williams, Soprano ; Miss Nellie Maindes, Contralto; Mr. . A. | Thomas § 
Finlayson, Tenor; Mr. Jas. Flemin g, Bass. Oratorios - d Concerts. | 2" = 




















































Appli ation, with copies of te timoniaie, to be sent to 
D St. Enoch Square, Glasgow. 

















For terms, either as Quartette or singly, address, E. H. Williams, \ RG. ANIST W, AN TE D for Haven Green Baptist 
318, Bath Crescent, Glasgow. Church, Ealing. Must be e thoroughly proficient. ‘Lhe Organ is 
by c ppl eyo sal: ary required 





ng 


t E BIRMINGHAM CONCERT PARTY. | 2 ‘ty fine instrument, y 
Soprano, Miss Clara Surgey; Contralto, Miss Clara Currall; | *° H.G. C., Alfred P ean = 
Tenor, Mr. S. Ford; Bass, Mr. Monteith Randell. Each Member ‘| RGANIST and hee R W AN 7 ED, 
a hig shly trained vocalist, and the Quartet one of the best in the | fora Nonconformis st Church in the North of London. 
Midlands. For Oratorios, Ballad and Miscellaneous Concerts, terms, | m anual and pedal America Organ 1 now in use. ADP t 
and critiques of press, apply, Mr. Monteith Randell, 199, Monument ating qu aioe and salary required, to C. H., 















Road, Birmingham. Stre eet, E.C. Only likely candidates replied to. 
‘THE GAMUT VOCAL QUARTET (Messrs. RGANIST. — APPOINTMENT W ane hy D. 
Vernon Lee, Reginald Groome, W. H. Pocklington, and a "Mddxeat C. W. E., care of Mrs. Ballard, 133, 


A. C. Davies), for Dinners, Concerts, &c. Ladies if required. Addres ss, 


A. C. Davies, 15, Somerfield Road, Finsbury Park, N. Ri G ANIST nd CHOIR M ASTER- -A G 

anc x a rent jeman 
M4LeE 2 ALTO WAN 2 D immediately =| ON poor -ENGAGEMENT. Many years’ exy sp 
: St. Peter's, South Kens ington. Full Choral Service. Salary, | t¢ rials, .,Con nmunicant. Ca are of Messrs. Forsyth Br 
£15 per annum. Apply to Mr. T. Pett My 75, Mornington Koad, N.W. | ; 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


_ Oratori ° and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


MISS LILLIAN BENEDICT (Soprano). 

(Late Pupil of W. H. Cummings, Esq 
T'or Concerts, Dinners, &c., address, care of ~pna Npr Cock, g, Conduit 
Street, Regent Street, W. 


~ MISS E. A. BLACKBURN (Soprano) 
(Certificate R.A.M.) 
Yor Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yor iS. 


MISS. 3B L AACKW ELL (Soprano) 
(Pupil of Madame Sainton-Dolby). 

_Orchestral, Oratorio, Ballad Concerts, &e., 4A, Sloane Square,-S.W. 
a FRASER BRUNNER (Soprano Vocalist). 
or Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St.; 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 








MRS. ALFRED BROUGHTON (Contralto) 
(Leeds Philharmonic Concerts, Leeds Chamber Concerts, Leeds and 
Worcester Musical Festivals, &c.) 

'F ‘or Ora itorios, Concerts, &c., address, 7, Vernon Road, Leeds. 


MISS SELINA HALL (Contralto). 
For Oratorios, Miscellaneous Concerts, &c., address, 30, Charles Street, 
St. John’s Wood, N.W., or 15, Wilford Street, Nottingham. 


MISS MARGARET LEYLAND (Contralto). 


For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


~ MISS FANNIE LYMN, R.A.M. (Contralto). 


For Oratorios, Concerts, &c., address, 53, Castle Gate, Nottingh am. 


"MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fu tham Road, S.W. 


MADAME BAYLEY MORDAUNT (Contralto). 
(Of the London, St. James’s Hall, and principal Provincial Concerts). 


Address, 17, Princess Road, Ripon; or 1, Blythwood Road, Crouch 
Hill, London, N. 




















MISS IDA CARRINGTON (Soprano). 


Oratorio and Ballad Concerts, 40,Hampstead Hill Gardens , Hamps te ad, 


MADAME FANNY CHATFIELD (Soprano). 
-upil of Dr. Hiller, Signor Marchesi, A, Randegger, Esq., and 
Sr Jolie s Benedict). For Oratorios, Concerts, Lessons, &c., address, 
08, Northcote Road, Wandsworth Common, S.W. ; or care of Nov ello, 
Ewer and Co., 1, Berners Street, W. 


~ MRS. CHARLES CL ARK (Soprano). 


F or Oratorios, Ballad Concerts, &c., address, Clas pit House, Leeds. 


_ MADAME CARINA CLELLAND (Soprano). 
f the Royal Albert Hall, Crystal Palace, and Alexandra Palace Con- 
pth For Concerts, Oratorio, and Grand Opera, address, 15, Athol 
Road, Manningham, Bradford. 


MISS MARGARET COCKBURN, R.A.M. (Soprano) 
(Pupil of Signor Manuel Garcia). 
86, Edith Grove, Chelsea, S.W. 


MISS KATE COLDREY (Soprano). 


Yor Oratorios, Concerts, Lessons, &c., 9, Beaconsfi eld Rd., Totte nham. 














MISS HARRIET COOPER (Soprano). 
(Royal Academy Certificate for Singing, 1882 ; Honour Certificate, 1883.) 
For Oratorios, Concerts, &c., address, L endal, York. 








~ MADAME FARRAR-HYDE (Soprano). 
For Oratorios, Concerts, &c., address, Grafton Terrace, 58, Stamford 
Street, Ashton-under-Ly ne, 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby). 
For r Concerts, Oratorios, &c., 37, Harrington Square, N. WV 


MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 


Yor Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, 
Wolverhampton. 


MISS BESSIE HOLT, R.A.M. (Soprano). 
(Of the London, Manchester, and Newcastle Concerts), 
302, Great Cheetham Street, Higher Broughton, Manchester, 


MISS LIZZIE HONEYBONE (Soprano). 
For Ballad and Oratorio Concerts. Address, Bridlesmith Gate, 
Nottingham. 
Testimonial from Henry Parker, Esq., Professor of Singing at the 
Guildhall School, London. 

‘Miss Honeybone has studied with me. She has an excellent voice 
and style, and is quite competent to undertake the principal Soprano 
in Oratorios and other works. "—July 26, 1883. 


MISS CLARA MARNI, R.A.M. (Soprano). 


For Oratorios, Banquets, and Miscellaneous Concerts, 
Address, 32, Stoke Newington Green, London, N. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 
a 80, Addison St., Nottingham, 
MISS ADA MOORE (Soprano). 
For Concerts, Oratorios, &c., address, 2, Balmoral Terrace, Old 
Trafford, Manchester. 


“MRS. ALFRED MORRIS (Soprano) 
(Of the St. James’s Hall and Grosvenor Hall Concerts). 
For Oratorios, Concerts, &c., address, Lulworth House, Caerleon. 
MADAME AGNES ROSS (Soprano). 
For Oratorio, Miscellaneous Concerts, &c., address, 32, Henrietta 
Street, Covent Garden, W.C. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham, 




















MISS AGNES MARY EVERIST (Contralto). 


For Operas (Italian and English), Concerts, Oratorios, &c., address, 





59, Camden Square, N. Vv. 


MISS A. M. PENDLEBURY (Contralto). 


For Oratorios, Concerts, &c., address, Fishpool, Bury. 


MISS JEANIE ROSSE (Contralto). 
2, Westmoreland Road, Bayswater, Ww. 


“MISS ALICE WOLSTENHOLME (Contralto). — 
F or Oratorios, Concerts, &c. 
SS Radcliffe, Manchester, 


MISS FLORENCE WYDFORD. (Contralto). 
For Ora marion, Miscellaneous Concerts, Dinners, Soirées, &c., 
St. Paul’s Road, Lorrimore Square, S.E. 


FIR. J. AL LAN ACOTT (Tenor). 


For Oratori: s, Concerts, Xc., , The Cathedral, Salisbu ry. 


MR. VERNE y BINNS (Tenor). 


Address, 65, King Cross Street, Halifax. 


MR. SINCLAIR DUNN (Scottish Tenor). _ 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainmer nts, address, 25, Southam Street, Westbourne Park, W 


MR. J. AUSTIN HERBERT (Tenor). 


For Oraturios, Concerts, &c., address, 277, Brunswick Road, E. 


MR. C. J. O7BYRNE (Primo Tenore). 
For Opera, Oratorios, 1 Concerts, address, care of Forsyth Bros., 
Music Wareh 122 & 124, Deans spate; Manchester. 


Mk. S. ‘THORNBOROUGH (Tenor). 
For Oratorios, Concerts, Ke., address, 23, Brunswick Street, Chorlton- 
on- 1-Medlock, Manche ster; or 27, Storey Squ: are, Barrow-in-F urness, 


MR. SEY MOUR KELLY (Bass). Bi 


For Oratories, Concerts, &c., address, The Cathedral, Chichester. 


MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr. W. H. Cummings). 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanover Street, W. 


MR. J. SHARPE (Oboeist). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, 
Pudsey, near Leeds. 


~MR. CHARLES FRY 
Recites the LYRICS in ATHALIF, ANTIGONE, PRECIOSA, &c. 
Address, 4, Park Village, West Gloucester Gate, N. WwW. 


N ISS VINNIE BEAU MONT (Soprano). Engage- 
4 ments in December ar nd January: December 3, Chesterfield 
(“ Loreley”” and Mozcart’s “First Ma 5"): 10, Sheffield (Mozart's 
“ Twelfth M: iss,” ‘*Alma Virgo,” pois “Daughter of Jairus”); 11, 
3rigg (‘ Messiah’’); 14, Hull (Miscellaneous) ; 17, Hull (third engage- 
ment this season); 19, Bridlington (‘ May Queen”’); 24, Chesterfield 
Choral Society (‘ ‘Messiah”): same evening, Chesterfield Catholic 
Church —— s “First Ma January 3, Burton-on-Trent 
(“ Messiah ’’); 9, Kirton (Miscellaneou Ls. 12, Norwich (Miscellaneous) ; 
15, Redbou as (Miscellaneous); others pending , including Market 
Rasen (“Messiah”), Address, Point House, Brigg, Lin colnshire. 


Miss MINNIE JONES (Soprano). k.A.M. Certi- 
ficate for Sing sing, 1883. For Oratorios, Concerts, &c. Address, 
St. St. Asaph, N. N. Wal 33, Brixton Road, London, S.W. 


M2e?: AME CL AR. A WEST (Soprano) and Miss 
LOTTIE WEST (Contralto); or complete Concert Party. 
Beethoven Villa, King Edward Road, Hackney, 


ASS ADA SOUTH, R.A.M. (Mezzo-Soprano), 
L Medalist. For Oratorios, Operatic, and_ Ballad Concerts. 
Engaged for “ The Messiah,” at Hornsey Rise Church, January 9; 
Kingsland, January 15; City Temple, a me 31. For vacant dates, 
address, Oakwood, Brondesbury Park, j 


NV k. A. W. HOLBERRY- HAGYARD (Tenor) is 
open to a. engagements for Oratorios, Con certs, &e. 

Se Engaees : January 5, a 16, North Walsham (‘ Eli”); 
Kings Lynn (" Creation’ ’); 31, Norwich (“ The Bride” and mis- 

celuuess. For terms, sD, Trinity College, Cambridge. 
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R. ALFRED KENNINGHAM bes “8 to announce 

that hehas RE MOVED from 4,1 Myrtle Vil W t Ken ington 
to Grovedale, Parsons Greer ! 
be addressed. The follo 
Northampton; ‘* Creation 
Stainer’s “St. Mary M 
City; Ballads, Wa 
“St. Mary Magdal 
garet’s, 4 
Bromley 


Hall; 
AV R. W AKEF! IEI D R EED ( Tenor), of th aCovent 


Garden Pro nade Concerts, 1852; Newcastle-on-Tyne, ditto; 
i i 1 Gar 

a nd, Je ; 
Cor ncerts, Dini ners, &c., 
8 for Qu tet. 


N\ Re if. -G HEWSON (Baritone), requests 
p communications for Concerts, &c., to be addressed to 312, Hyde 
Road, Manchester. 


MN Ro We Je INE SON (Baritone) is ore to accept 

i Engagemer for Oratorios, Concerts, &c Dates engaged: 

20, Liverpool ; Jam 

= reford: 16, Br 
Ross. Other 

Vleseiond. 
























rd Hill; “ Sam on, 










r Or atorio, Cric 
tor, Holland Road, ‘Brixto n, London; also t 




















December 27, Heref ord; 
ford; 14, Kington; 15, 
February 7, Heref 
Address, The Cath 


NV R. FREDERICK BEVAN (Bass, H.M. Chapel 

Royal, Whitehall) begs to ann that he is open to accept 
ENGAGEMENTS for Oratorios, Cla al, Operatic, or Ballad Con- 
certs, &c. 21, Bonham Road, Brixton Rise, S. W. 


R. A. hosine ALL (Bass Vocalist) requests ; that all 
comn specting Oratorios, Concerts, &c., should 
be addre et T4, sect: or, The Mi: ister Choir, York, 


N DLLE. ALICE CAVE (Pianist) (two Gold 
Meda's) has arrived in town. Applications for Concerts or 
Lessons to be addressed to 8, Brunswick Square, W.C. 











ince 











WM ISS F. LOCKW OOD, Harpist to the Carl Rosa | 
4 wigs aaa 


London address, 6, Frederick Place, Gray's 
Inn Road, W 
R. ARTHUR DOREY (Organ and Pianoforte). 


For Pupils, E eo, for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, 


| OYAL CRI TE non 
Performers, ‘ 

formance, suitable for Ga 

Address, Mr. Harry Tipper, 11 





PARTY (Five 
. First-class per 
, Banquets, &c. 
*rsmith, : 
R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 


L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


R. CROW, of Ripon Cathedral, teaches HAR- 
: MONY, COUNTERPOINT, FUGUE, &c., by correspondence, 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
l teaches HARMONY, COUNTERPOINT, ACOUSTICS, ke., 
by correspondence. Address, Ashburne, Derbyshire. 


LESSONS by post in HARMONY, COUNTER.- 
POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. ‘Address, A. B.C., Messrs. Novello, 
Ewer and Co., i  Berners § Street, Ww. 


SUPERIOR MUSIC s ESSONS.—Herr A. 
HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MEMORY, by Correspondence, t 
advanced Pianoforte Students. Terms, from £1 1s «per quar ter. S 
stamp for Prospectuses, containing numerous unsolicite i = nonials 
from “pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 
“THE METHOD OF THE FUTURE FOR TEACHING 
MUSIC.” By A. Horertnc. A Pamphlet. Price 6d. Will be sent 
post free for five stamps. 


NV %. h STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and Langit ORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


N R. TINDALL, A. Mus. T.C. L., teaches by post 

HARMONY, COUNTERPOINT, &c. Pupils prepared for 
Examinations £1 Is. per quarter. 30, Wyndham Street, Bryanston 
Square. 


FAsnony, COUNTERPOINT, &c., by Corre- 


spondence. Address, Dr. Taylor, Stafford. 


. EDWARD BROMELL (Assistant Professor, 
L.A.M.) is forming HARMONY CLASSES, to meet third week | 
in January, at 68, Grace church Street, E.C., and 295, Oxford Street,W. 
Fee, 15s. per term (12 les ssons). Address, 638, "Eglinton Road, Bow, E. 


A*OUNG LADY requires six months’ COACHING | 

for Licentiate Examination, T.C.L., for two hours every week. 
Licentiate preferred. Address, stating terms per hour, to A. Mus., 
Kelly’s Library, Vigo Street, W. 


By EE 





8, The Grove, Hamme 















































( RGANIST, with considerable experience, desires 





Dd’, ALLISON instructed by post + ag onay = who 
assed EXAMINATIONS for MUS. Bb AC. r, 
MUS. DOC., Oxon., MUS. B AC 
-din the First Class the Prel 
rpoint, and Harmo 
Cambridge U niversit y, 
ny of Mus sic Loc: 
Acadenty ¢ ree i 
tion open to th abl \ 7 ry of 3 
tration, an 1 Revi eae of Con y ae he t to Son 
Europe, India, and America. ersonal instruction in Si 
oud Pieeadaets 5 ng. 68, NeLson STREET, MANCH 






















M°s SIC SCHOOL. —CHURCH OF ENGLAND 

HIGH SCHOOL for GIRLS (Limited), 6, Upper Laker 
st, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 

Professor of Royal Acad of Music. Fees, two or three guineas a 

term. Pupils not in the s Pee pay an entrance fee of one guinea. 

Music Scholars ship Ss 1 

M er 




















be awarded in May by Professor Sir G. A 
1 for Examination on Monpay, 
on WEDNESDAY, 







I. HOLL AND, Chai rman. 





. LADY VIOL INIST ‘desires a few more PUP I ro. 


va Address, Vio, ¢ it Walker's, News Age ent, Upper Hollowa 


\ RTICLED PUPIL —Mr. W. de M. Sachon. ‘Or- 
i ganist and Director of the of St. Peter's, Eaton Sq Te, 
has a VACANCY for a YOU TH as above, who would have the best 
* vantages for study as usician. Address to the Ves 


















. Peter's, Eatc mn Sq 


\ RIICLED PUPIL.- gentlemanly | YOUTH 
REQUIRED to train for ai M: sical Profes ssion. _Must pos 
m \ . Taylor, Organist and Chots 








Director of the e Pa 


RGAN PR. ACTICE ( in the City) upon a com- 
plete instrument. hree manual - independent pedals 
; blown by engine. 1 











RGAN LESSONS or - PRACT ICE, 36, STRAND 


(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two- manual C ORGANS (Hitz and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” "36, Strand, W.C. Established 1567. 


RGAN PRACTICE.—T hree manuals and Pec« 
Organ, 18 stops, blown by Hydraulic Engine. Terms, stricily 
inclusive, ‘ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, ra, Vernon Street, Peatonville, W.C. 
Sole Agent for THE HY DRAULIC ORGAN BLOWER. Cheapest, 
simplest, “best, and most effective. 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Org 
Pe ed dals to Pi anofc ortes. Partic lars | and estimates as above, free. 












per hen Ir. Th ; ea ith London 
close to Brixton Stat 





Organ St ‘dio. S35 Col tharbour of 3 ane 


RGANIST and CHOIRM: ASTER.—A Gentleman 

des ires a RE-ENGAGE MER ‘T. Very successful with | 

c de near his appointm H. B. H., 
y 8 yand 81, Queen Street, E.C. 






Messrs. Nov 








AP POINTMENT. 

, Avondale Square, S. 
THE late ORG: ANIST, &c., of St. Simon’s, West 
Kensington, is open to immediate ENGAGEMENT in London. 

Several years’ exy Kenieace: E., nd Street, S.W. 

SSISTANT ORGANIST.—Mr. W. H. W ARD., 
nist, St. John’s, Bethnal Green, offers use of Three-ma 
) a Gentle I St. James 


Practice principal object. Address, S 


51, Cumberl 








4 Org 





1 who would act as above, 1, 





RGANIST’ S AP POINTME NT 
City or Suburbs. S.W. District preferred. Salary not so m an 
object a n. Address, Xenos, Messrs. Novello, Ewer and Co., 
> and Sr, On 1een Street, E.C. 


S ORGANIST and PROFESSOR of MUSIC 


ina School or College. Will take other ordinary school work. 
Ten years in last school. N 


W ANTED, in 









ir London preferred. The hig ghest t - 
monials and references. Address, Organist, care of R. H. Rew, - Ne ew 
koad, Oxford. 
YOUTH, aged 18, wishes for an APPOINT- 
MENT as ORGANIST or Assistant. Address, b. C., 250, High 
Street, Stratford, Essex. 
UNER WANTED, reliable, for country work. 
Enclose carte. References, and state wages required, to Per- 
manent, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
a XPERIENCED TUNERS WANTED. Must 
tune well, and be of steady habits. Apply to Challen and Son, 
| 46, Oxford Street. 











FIRST: -CLASS TUNE RW ANTED, for Country. 
Enclose references, &c., in reply. Address, W. E., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 











4 THE MUSICAL TI) 


IES 


S.—JANUARY I, 1884. é 





TRIMTY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, 
SOLO-SINGING, &c. 
Arrangements have been made for holding Practical Examinations 
at the various centres throughout the country during the forthcoming 
term. Full information, with forms of entry, &c., may be obtained on 


application, 
CLASSES AND LECTURES 
LENT TERM COMMENCES JANU AR Y 14. 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. The following is a 
list of the subjects taught with names of eee 

Harmony.—Gordon Saunders, Mus.D., I’. 1 
Baron Bodog Orczy, Humphrey J. Stark, vias Bs 
Mus.B, James Higgs, Mus.b. 

CounTERPOINT.—F, E. Gladstone, Mus.D., H. J. Stark, Mus.B., 
James Higes, Mus.b. 

ForM AND ORCHESTRATION. 

Mone AL Acoustics (U me Lectures).—W. 
M.B., F.R.C.P. 

PIANOFORTE. Sir Julius Benedict, W.G. Cusins, Bradbury Turner 
Mus.B., Miss Alma Sanders, Mrs. Baskcomb, F, G. Cole, L.Mus. 
T.C.L., G. E. Bambrid Bz He Orcezy, George Mount. 

I. NSEMBLI ag ee : CLAss.- Sir Juliu s Benedict 

Orcan.—W. Hoyte, ae; Mus. T.C.L., W. Pinney, Mus.B., C..By 
Willing, Frank H. Bradley 

SoLo SInGING.—A. Viset ti, F.C. 
Wells, Miss Kk ate Steel, H. Regaldi, C. FE. 

THe ART OF PIaNorortTi ACCOMPANIMENT, 

Vio.tn.—J. T. Carrodus, L. Szczepanowski. 

VioLoncrL1.o.—E. Woolhouse. 





Sinden: Mus D., 


a» &. W. Pearce, 


.H. Turpin, L.Mus., T.C.L. 
H. Stone, M.A., 









3euthin, J. H. Nappi, Wallace 
Willing. 
C. E, Willing. 


Fiutre.—John R:z vdcliff. 

Oxor.—A. J. B. Dubrucq, W. M. Malsch, 
Crarinet.—H. Lazarus, 

Harv.—John Cheshire. 


Orcuestrat Crass.—George Mount. 

MusicaL History.—E. H. Turpin. 

SicgHt Sincinc.—W. G. W. Goodworth, L.Mus., T.C.L. 

Cnorav Crass.—lI’. G. Cole, L.Mus. 

The lee for the Three Studies (Pianoforte, Singing, and Harmony) 
is Five Guineas per Term, and the cl a single subject ranges 
from Five Shillings upwards 

New Students are receiv ed at the commencement of each Term, and 
there are Three ‘erms in the year. 

30th Male and Female Students are received, and there is no limit 
astoage. There are Evening as well as Day Classes. 

Prospectuses, Forms of Application, and all particulars can be 
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obtained, post-free, by addressing the Secretary, Trinity College 
London, Ww. By Order of the Academical Board, 
A NE W HYMN BOOK. 


stminster A obey 
HYMN BOOK 


COMPILED UNDER THE AUTHORITY OF THE 
DEAN OF WESTMINSTER 


J. TROUTBECK, 


ONE SHILLING. 


D.D. 


The Collection contains 400 Hymns—several of 
them quite new, and several which have not pre- 
viously appeared in any public collection—by 
|Rev. S. J. STONE 

Rev. J. ELLERTON 
Rev. J. GReGcory SMITH 
Mrs. ALEXANDER 
| Dr. Bonar 
|Dr. Jex-BLake 
And many others. 

The Collection will also be found rich in examples 
of Hymns of an earlier date by 
Watts, CowPeER, 
WESLEY, | NeEwTON, 

And many well-known writers. 


London: NovELLo, Ewer and Co. 


THE ARCHBISHOP OF CAN- 
TERBURY 

Tue Bisuor of Lincotn 

Dran STANLEY 

ARCHDEACON FARRAR 

CANON Barry 


| MONTGOMERY, 





THIS DAY. 


MORLEY’S VOLUNTARIES 
ORGAN, itaneniniein, om AMERICAN ORGAN. 


ONE SHILLING EACH BOOK. 
(Post-free, 13 stamps.) 
BOOK I. 

Original Voluntaries by Humpnrey J. Stark (Mus. Bac., Oxon.)— 
March—Pastorale—Prelude—Postlude—M inuet—Tenor Melody—Pre- 
lude—Postlude—Canon—Study—Prelude—Postlude. 

BOOK I. 


Original Voluntaries by ArtrHur CaRNALL (Mus. Bac., Cantab.) 


Moderato—Andante—Minuet—Pas torale—Prelude—Minuet and ‘Trio 
-Gavotte—March—Interlude— Adagio. 
BOOK III. 





Original Voluntaries by J. E. Newer. t—Offertoire—Allegro Pomposo 

E tion in —Ditto in C sharp minor—Allegretto grazioso ee 
| Postlude—Communion in F—Ditto in A flat—Invocation—Aria Reli- 
| gioso- —Andante Sostenuto—Prelude—Largo—Postlude—Elegy. 

BOOK IV. 

Original Voluntaries by A. H. Mann (Mus. Doc., Oxon.)—Prelude— 

aor Minuet—Ter 10r Melody—March- Interlude —Postlude. 
(Other numbers in the Press.) 

“Without exception the finest collection of origit 1al voluntaries yet 
and issued at a price within the reach of all.” 


NOW READY. 
DEDICATED BY SPECIAL PERMISSION TO 
H.R.H. THE DUKE OF EDINBURGH, K.G. 
| A HANDBOOK OF 


Musical Biography 
| Containing about 3,000 Brief Notices. 
COMPILED AND EDITED BY | 


DAVID BAPTIE. | 
IN ONE VOLUME, 


Crown $vo, limp cloth, 3s. ; Free, 36 stamps. 












G, 








Handsomely bound in Cloth Boards, 4s.; Free, 48 stamps. 
W. MORLEY & CO., 269, Recent St., W. 


(AND 70, UpPprerR STREET, N.) y 
Or may be obtained of all Bo 20k and Music Sellers in the world. 








READY THIS MONTH — 
THE MUSICAL YEAR 
1883 


| A Record of noteworthy Musical Events 
print of Criticisms on man) 





in the United Kingdom, with 


a Ret y of them 





JOSEPH BENNETT. 


k and Co, 


Just p published. 


THE KING s SON 


| BALLAD FOR SOLI, CHORUS, AND ORCHESTRA 
| BY 
~ y TAT 
| R. SCHUMANN. 
| Translated from the German of Uhland, by the 
Rev. Joun Troutsecs, D,D 
a 3 
| Octavo, One Shilling. 
London: NoveLLo, Ewer and Co, 


IN PREPARATION 
| ANEW AND COMPLETE SUBSCRIPTION EDITION 


or 


FRANZ SCHUBERT'S 
WORKS 


TO BE PUBLISHED BY 


Messrs. BREITKOPF & HARTEL, or Lerrzic. 
Further particulars will be duly announced. 
Subscriptions received by Messrs. NoveLto, Ewer and Co., London. 








WiIM 


‘ 
I 
C 
C 
‘ 
i 
p 
4 
Cc 
c 
t! 
n 
fe 
fe 
h 
O1 


hr 











YUM 


THE 


IHRE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JAN 


JARY 1, 1884. 








MODERN SONG WRITERS. 


By Fr. Niicks. 
_ Robert Franz occupies an altogether unique posi- 
tion among composers, and not only a com- 
posers of his own time. Snare probably never was 
a musician in the same measu hg ote with the 
creative faculty and equipped ith h b the craftsmanship 
of his art who like him confined the exercise of his 
powers to so narrow a pp of action. Excepting 


a Kyrie a cappella for four-part ch orus and solo voices, 
a setting of the 117th P cates a cappella for eight-part 
double chorus, and twelve vocal quartets (six for 


; 


male and six for mixed voices), his original com- 


positions with which the public has been made 
acquainted consist entirely of songs for one voice 
vith pianoforte accompaniment. But as a song com- 


poser his fruitfulness has been such as to be sur- 
passed only by Franz Schubert,* for the number of 
his published.songs exceeds 250. Nor is it quantity 
alone which distinguishes his achievements in min- 
strelsy. According to the almost unanimous opinions 
of the ablest judges and the noblest of his brother- 
artists, he ranks indisputably with the foremost in 
this branch of the art—with I'ranz Schubert and 
Robert Schumann, whose Christian names curiously 
enough coincide respectively with his Christian 
name and surname. I shall not attempt to charac- 
terise Robert Franz by epigrams and antitheses. 
I-pigrams and antitheses are false even when true— 
true only to those who have a full knowledge of the 
men and things in question and view them trom the 
same standpoint, false to every one else. Moreover, 
it would hardly be possible to find a subject less fit 
for epigrammatic and antithetic treatment than our 
composer. lor though he possesses a distinct in- 
dividuality—a style of expression and a domain of 
thought and feeling of his own—his excellence mani- 
fests itself not in glaring qualities, but in delicate 
harmonies and subtle vradations. 

Every noteworthy work of art embodies more or 
less the personality of the artist: it is bone of his 
bone, flesh of his flesh, brain of his brain; the forms, 
passions, and thoughts of the one being "reproduced 
in theother. Without a noble, without an interesting 
personality, a noble, an interesting work of art is im- 
possible. The qualities of an artist’s work may be at 
variance with those of his social acts—as he need 
not, and indeed rarely does, express his whole self in 
art; but, unless they be mere shams, and conse- 
quently of small value, they must correspond to 
originals in his inward life. [Even good formal (not 
mechanical) work requires ethical qualities : purity 
in the work presupposes purity in the worker; strength 
presupposes strength; delicacy, delicacy; and so on. 
The power of music is commensurate with its lyrical 
contents. To be vital and effective the lyrical 
contents must be genuine, that is, must spring from 
the artist’s personality. This, however, does not 
mean that he has always to express his individual 
feelings, his own joys and woes. Nothing could be 
farther from the truth. Nay, it means that he must 
have sensibility, and a capacity for sympathy, as 
otherwise he cannot truly understand and interpret 











* In making this statement I ignore second and third-rate 
composers, and leave out of account those w! 
first-rate, are now no longer in vogue—for 


song 
o, though once considered 
instance, J. F. Reichardt. 
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the feelings of others. More than nine-tenths of our 
modern music (dramatic and symphonic music in- 
cluded) is lyrical. All that in dramatic music is not 
lyrical is a poor make-shift necessitated by the 
requirements of the verbal language and the hapa 
tions of the musical lar guage; and all that in sy: 
phoni ic music is not lyrical is merely accessory, or 
ought to be s s, for instance, that kind of tone- 
painting which we may distinguish by the epithet 
‘‘material.” What constitutes the superiority of 
. S. Bach’s fugues over those by Kirnberger, Fuchs, 
Albrechtsber ver, and id | ? Chiefly and 
mainly the lyrical element ‘with which he vivified the 
formal structure, or rather out of which the formal 
structure grew like a tree from a seed-corn, his 
personality being the rich soil which nourished it. 
Unless the artist infuses some of his best blood into 
his work his assiduities and ingenuities avail him 
naught or little. Indeed, wherever we find real great- 
ness of any kind, enduring power, there we find also 
a close connection between pe artist and the 
man. Hence it cannot but be always profitable to 
inquire far as possible into the life-circum- 
stances, actions, sayings, and mental experiences 
of an artist. In the case of Robert Franz this is 
especially interesting, as he gives so n 
himself, and subordinates the artist so entirely 
to the man, his fechnigue being solely and in the 
nost literal sense a means of expression. ug 
the biographical facts which I have been able to cu 
here and there from this and that publication * * are 
insufficient for a finished portrait, they go far towards 
supplying the needful material for an outline sketc 
that may serve as a key to not a few peculiaritics of 
this composer’s mode of feeling and workmanship. 
Robert Franz was born at Halle, the birthplace of 
Handel, on June 28, 1815. He himself relates tha 
his first musical impression, of which, as he was then 
only two years of age, he has naturally only a very 
faint recollection, coincided with the ter-centenary 
commemoration of the Reformation. * Also in Halle 
the festival was observed with great solemnity, and I 
imagine I hear yet, as if ina favo the sounds of a 
trombone choir—w hich, as I of course only after- 
wards learned, performed Luther’s immortal hymn 
‘Ein’ feste Burg ist unser Gott’—descending from the 
towers of the principal church of the town.” The 
most important of his early musical impressions 
Robert Franz owed to his father, who occasionally 
ang to his little ones his favourite religious hymns, 
and did so with a pure intonation and a proper 
accentuation of the quaint melodic graces fashionable 
in his youth. ‘The children took so much pleasure 
in his singing that whenever he was in good humour 
they asked him to sing to them. This, however, he 
vas by no means always, or even frequently. Indeed, 
he seems to have been a somewhat morose and 
hard man; at all events a man devoid of sympathy 
with art, and shut in by the narrow horizon of the 
practical. Though inimical to music and the rest 
of the idle , beggarly sisterhood, he was yet the means 
of laying in his son’s heart the foundation of the 
love which afterwards produced such exquisite fruits. 


50——< 
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None of the children listened, of course, to the 
father’s singing with more attention than little 


Robert, who, now grown an old man, has some of 
the tunes, with all the details of the rendering, still 
ringing in his ears. For the further development of 
the. germ thus involuntarily implanted nothit 1g was 
to be hoped for from the father, who, moreover, took 
even less pleasure in occupying himself with his 








A. W. Ambros’ “ Robert Franz"; 
Dr. H.M. Schuster’s “ Robert Franz"; A. Saran’s “ Robert Franz und 
das deutsche Volks- und Kirchenlied”; R. Franz’s “ Offener Brief an 
| Eduard Hanslick,”’ and“ Mitheilungen ber J. S. Bach’s Magnificat,’’&c. 


Franz Liszt's “ Robert Franz’ 
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grown-up children than with the little ones. ‘That, 
however, Robert’s general education was not ne- 
glected is sufficiently proved by the fact that he was 
sent first to the Biirgerschule of the Francke Institute, 
and afterwards attended the Latin school of the same 
institute. In the singing lessons of the former he 
drew upon himself many punishments by his attempts 
at adding a second part to the unison performances 
of the class. 

It was not till his fourteenth year, 
discovered an old piano at the house of one of his 
relatives, that the hitherto dormant passion for 
music was awakened, and a wish for proper musical 
instruction made itself felt. His father, however, 
was not easily induced to second his son in what 
appeare -d to him a frivolous and unprofitable pur- 
suit. So the boy had to go on by himself and do 
as best he could. At last the father relented. He 
provided him with a teacher, probably not a very 
good one. At any rate, this first ceacher was soon 
followed by a second, the second before very long 
by athird, andsoon. In short, our young musician 
is said to have had as many as four teachers, more 
emphatic writers even say that he was successively 
under all the teachers of the town. But whether | 
their number was four or more, none of them gave 
satisfaction. Perhaps the thrifty father was not 
alone to blame. I suspect our friend Robert was 
at that time, and for some time to come, one 
of those enthusiasts whose impatience causes them 
to shun the long and apparently dreary path of 
method, and who waste their time in attempts 
to fly to the top of Parnassus which can only 
be reached by slow climbing. Art is a fortress 
that cannot be taken by storm, it yields only after a 
long siege. Be this as it may, Robert got little good 
out of his numerous preceptors. He became more 
indebted to cantor Abele, the singing-master of the 
Francke Institute, who noticed the boy’s love for 
music, began to take an interest in him, and 
appointed him accompanist of a sciect class which 
he had formed of the most musical pupils for the 
study of classical music—music of Handel, Haydn, 
and Mozart among the rest. Here a new world 
opened to the young artist-soul, and excited his 
imagination to such a degree that, without the 
slightest notion of either harmony or counterpoint, 
he began to compose. The results of his creative 
efforts, however, were by no means distinguished by 
any admirable qualities. As he grew older his love 
for the art went on deepening ; he. had meetings with 
congenial spirits for the purpose of practising choral 
playi ng; ran on Sundays from church to church and 
asked the organists to allow him to take their places ; 
and at last told his parents of his ardent, irresistible 
desire to study music thoroughly, to become, in 
fact, a musician. It is needless to say that he met 
with strong opposition ; but shy and meek as he was 
he kept his ground, fighting till the battle was won. 
His parents yielded, though reluctantly, and he got 
permission to go to Dessau where the celebrated 
Vriedrich Schneider, the composer of the oratorio 
“The Last Judgment,” and a great number of other 
choral, orchestral, and chamber works, had, in 1829, 
founded a music-school. 

Robert Franz left Halle in 1835, and therefore had 
reached the age of twenty when he began to study 
music seriously. Liszt, and others after him, speak 
somewhat slightingly of the efficiency of Schneider’s 
teaching, insinuating that he was too much of a 
pedant to give the kind of help which talent, and 
more especially genius, stands in need of. Franz 


when he 





* Liszt says that at that time neithe r Robert Franz nor his parents 


— of the possibility of f his making music the chief object of his 
ue 
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himself and some of his fellow <atadents ‘thought so 
likewise, and formed a secret society at the meetings 
of which they cultivated music according to their 
own fancy. Likely enough, therefore, that Franz 


was not a persona grata with Schneider. There 
is now, and there has been for the last fifty 
years, a great deal of nonsense talked about the 


pedantry of teaching. I say ‘nonsense ” with a full 
consciousness of the weight of the word. ‘The object 
of teaching is the mastery of the resources of the 
art. Now how is this mastery to be acquired except 
by a wise restraint and guidance, a focussing of the 
powers, which brings their whole strength to bear on 


a successful exercise of the creative faculty? The 
attainments of the master, Robert F ranz—the purity 
of his harmony, the excellence of his contrapuntal 
style—show clearly that his two years’ pupilage at 
Dessau were not losttime. <A brochure, ‘* Die Musik- 
schule zu Dessau” (1837), gives full information about 
Schneider’s institution ; for our purpose it will suffice 
ito note that, except esthetics, all the branches of 
practical and theoretical music were taught. We of 
hog second half of the nineteenth century may not 
| be inclined to ratify the judgment of our fathers 
|of the first half—as indicated, for instance, by the 
words of a writer in Schilling’s Lexicon, who said: 
‘“‘ Schneider, a man plain and simple in his exterior, 
is distinguished only by a remarkably vivacious and 
glittering eye, in which the whole high heavenly fire 
of his great genius mirrors itself’’—but unless we are 
wholly submerged i in the fashions and conceit of the 
present we cannot withhold from him our high esteem 
and even admiration. Franz brendel, in his * Ge. 
schichte der Musik,” seems to me to take the right 
view of Schneider as a teacher. ‘Schneider,’ he 
writes, ‘** has formed a considerable number of not- 
able pupils in his music-school. This was less the 
immediate result of the not very communicative 
teacher’s instruction than the consequence of the 
fact that the pupils got sight of a strong personality, 
which exercised a generally invigorating and quick- 
ening influence.” One other matter connected with 
Franz’s stay at Dessau deserves to be noted. It is 
his friendship with a young man of the name of 
Reupsch, who had a wonderful facility in improvising 
interesting basses and figures as accompaniments to 
choral melodies, a talent which Franz admired much 
and which incited him to practise the same art. 
After two years’ study, Robert Franz returned in 
1837 to Halle. Then followed six years of severe 
trial, out of which he issued triumphant. His shy- 
ness, reserve, and taciturnity, which in his school- 
days made his fellow-pupils shun him and even 
scoff at him, prevented his talent and accomplish- 
ments from being recognised. With regard to his 
shyness, he himself made on one occasion the re- 
mark that he ‘‘always began to thaw when it was 
too late.” We must, however, not overlook the fact 
that he was a plant of slow growth, and that in 
those days his artistic individuality was as yet 
wholly undeveloped. Scorned by some of his fellow- 
townsmen, pitied by others, neglected by all or 
almost all, and getting little comfort at home, 
except perhaps from his mother, he was more than 
ever thrown upon himself. At first he had a stay 
in the belief in his own ability, but that vanished 
when he became more intimately acquainted with 
Bach, Beethoven, and Schubert, 
whose works he now devoted himself. 
studies, too, occupied his attention. Halle took in 
those days a leading part in these matters. It was 
there that the editors of the ** Hallische Jahrbiicher” 
(afterwards continued as ‘* Deutsche Jahrbiicher * “Sy 
Arnold kKuge and Theodor Echtermeyer, for a time 
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resided ; there “also taugh . at ‘the U nive srsity the 
fegelian philosopher, Professor H. F. W. Hinrichs. 
l’rom what has been said about Franz’s position and 
disposition it should not be concluded that he avoided 
or was excluded from all social intercourse. Indeed, 
soon after his return to Halle he joined a society 
which, like the circle that at Heidelberg gathered 
around Thibaut, had for its object the cultivation of 
the music of the old Italian and German masters. 
It was there that the greatness of J. S. Bach first 
revealed itself to him in the motett ‘ Fiirchte dich 
nicht, ich bin bei dir,” and thenceforth the immortal 
cantor’s compositions, especially his chorals, became, 
as A. Saran relates, the young musician’s daily food. 
{n this society Franz made also the acquaintance of 
Professor Hinrichs, an acquaintance which before 
long ripened into friendship and led to an important 
event in his life. 

After having for several years abstained from 
creative work, Schubert’s compositions gave him an 
impulse that made him try his strength again. The 
songs which he now composed were quite in the style 
of the master who had inspired them, and therefore 
were never published. According to Liszt, who on 
account of his poetic tendencies cannot always be 
trusted as a biographer, disappointed love had some- 
thing to do with this new phase of our composer's 
development. ‘‘ He loved with a devotion such as 
could germinate only in his pure, noble nature. He 





just as it was.” 
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wider acquaintance with Schumann, being important 
factors in this process. 

In passing, allusion has been made to a part of 
Franz’s artistic activity which was productive of 
achievements almost as precious as his songs— 
namely, his Bearbeitungen, that is, his reconstruc- 
tions or supplementation of the unwritten but neces- 
sary accompaniments of works by Bach, Handel, 
Astorga, and Durante, more especially by the two 
first-named masters. “Inclination,” writes Franz, 
“perhaps also natural disposition, led me for years 
to Bach’s and Handel’s music. My modest sphere 
of action in Halle was not altogether unfavourable 
to these pursuits; they became soon the chief aim ot 
the choral society which I directed. At that time— 
I speak of the first year of the fifth decade of this 
century—one had to put up with the existing con- 
ditions. Our knowledge ot Handel's oratorios was 
confined to those touched up by Mozart and Mosel; 
of Bach’s cantatas and masses we knew only those 
edited by Marx. We performed the works as they 
lay before us, and naively enough thought that thei: 
contents were thus fully exhausted. ‘The public would 
indeed now and then open their eyes when the flute 
and double-bass performed a dialogue, or when the 
continuo treated them to a surly monologue. Such 
matters, however, did not trouble us; we put them 
down to the good old time, which had to be accepted 
The appearance of the editions of 





dreamt of a happiness ... gently its wing touched | the works of the two great German masters published 


him... and then it fled. 
inner happiness decided his full maturity. 
Schubert, Mendelssohn’s and Schumann’s 
made itself felt, and the study of their works brought 
about a fermentation which led to the final develop- 
ment. 


” 


ted 


tributor to Mendel’s Lexicon says Franz composed | therefore, can easily 
being a | 


bride 
Schumann 


in the blissful state of a bridegroom, the 
daughter of his friend, Professor Hinrichs. 
gave them in the “ Neue Zeitschrift fiir Musik” 
hearty welcome, pointing out that the composer’s aim 
was the rendering of the poem to its inmost depth, 
and not merely more or less euphonious music, 
adding that were one to particularise all the beautiful 
traits one would never get done. 

The success which these songs had outside Halle 
opened at last the eyes of the composer’s fellow- 
townsmen. He was appointed organist at the Ulrich’s 
Church, and conductor of the Singakademie. In later 
years the Prussian ministry conferred upon him the 
title of Royal Music-director, and the University of 
Halle, at which he lectured,” that of Doctor, the latter 
title being given in recognition of his meritorious 
jabours in connection with the revival of the works of 
the old masters. Franz’s life would have been a happy 
one had not the most terrible of calamities by which 
a musician can be visited befallen him. As early as 
ia an affection of his organs of hearing made itself 
felt, which, aggravated in 1853 by a nervous complaint, 
assumed a more and more ats aspect, and in 1868 
compelled him to give up one post after another. 
Destitution was staring him in the face, when in 1872 
Joseph Joachim, Franz Liszt, and Helene Magnus 
set to work to free their brother-artist from this 
ghastly incubus. Concerts were given, and the 
proceeds, amounting to 30,000 thalers (£4,500), pre- 
sented to the unfortunate composer. 

In the Op. 1 the real Franz is but faintly visible. 
But after this the consolidation of his personality 
went on apace, a continued study of Bach, and a 


r of the Uni 
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* Robert Franz was on ane Music-dir 
858, on the death of Dr. J. I 
previously discharged. 
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This catastro] she of his | 
After | eyes. 
influence | the composers intended more than they had taken 





At last, in 1843, at the age of twenty-eight, | tl 
was published his Op. 1, twelve songs, which a con-/ succession of chords, but a “web of parts.” 


a | quate hints. 





iwork does not always proceed so easily. 


Societies opened Franz’s 
bass proved that 


by the Bach and Handel 
Tor the richly figured 


By-and-by it began to 
not indicate all 
not merely a 
We, 
believe what Franz says with 
regard to the difficulties of the reconstructions under- 
taken by him with no other guides than these inade- 
‘* Bach’s figuring especially penetrates 
often to the minutest details—it requires only an 
acute eye and a skilled hand to be enabled to take 
confidently the ultimate measures. Nevertheless, the 
Many a 


the trouble to write down. 
dawn upon him that the figures did 


1€ composers intended, which was me 








time have I sat for days helplessly before a couple 
of bars, pee I know pieces which the present art- 
technique will hardly succeed in satisfactorily solv- 
ing. 

Notwithstanding the excellence of his 2 





ungen, Franz encountered much adverse criticism, 
mostly from pedants and from people who did not 
understand the facts of the case. But it was 
not only as a Dearbeiter that had good reason to 


¢ he had 
complain of scan ty recognition. 


His songs found at 
first but a small public, and for a long time the num- 
ber of their admirers increased very slowly, though 
steadily. It was not till about ten years ago thata 
more general interest began to be taken in them. 
I am speaking of the composer’s native country. 
Outside Germany, if we except America and, perhaps, 
also England, he has been almostentirely ignored. As 
thoroughly characteristic may be instanced the notice 
in the second edition of the ‘** Biographie universelle 
des Musiciens ” (136 vhere Franz is spoken of as 
“un des meilleurs compositeurs allemands de chan- 
son,” and “the melodies of his composition” are 
said to “have had much success, especially in 
Saxony.” To Liszt belongs the honour and merit 
of having first borne witness to 'ranz’s high position 
and significance as a song composer. His article in 
the ‘“‘Neue Zeitschrift fiir Musik,’ of 1855, since 
then reprinted as a brochure, is still the best that has 
been written on the subject. 


)-65),V 


Next to Liszt, but 
coming much later, has to be named the historian, 
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Ambros,” the close of whose essay I must quote. 
“‘The day which I spent in the late autumn of 1871 
with Robert I’ranz, at Halle, will never be forgotten 
by me. We wandered through the valley of the 
Saale, near Giebichenstein. The picture of the 
lovely landscape and that of Robert I’ranz have 
become so intimately united in my memory that I 
am unable to separate them. The beautiful, sunny 
day put my friend in good spirits; he spoke with 
animation of art and of life—often words which, as 
Schumann said of Mendelssohn, ‘I should have liked 
to engrave in gold!’ We entered Reichardt’s | 
garden, we saw the rose-bush which Goethe had one 
day planted, and whose branches now already begin 
to embrace the plain country dwelling-house. Then 
I felt as if Reichardt stepped forth to meet us and 
spake to the master: ‘Thou hast completed what 
we once began.’”’ 

The first of a series of Albums of German Song, 
which Messrs. Novello, Ewer and Co. have lately 
published, will be instrumental in popularising Robert 
Franz’s compositions in this country. It contains 
thirty of that composer’s finest songs, selected with 
judgment and taste by Mr. Francis Huefier, who has 
also furnished an English translation of the original 
German text, adapting the words skilfully to the 
music. Did Mr. Hueffer’s translations present them- 
selves as independent poems, I should object to some 
of the words employed, and more especially to certain 
points in his rhyme theory. But in a poem wedded 
to song, lingual rhythm, melody, and cadences are of 
small account, as they are always overpowered and 
not unfrequently set aside by their musical counter- 
parts. Moreover, perfect lyrical poems—Goethe’s 
or Heine’s, for instance—are untranslatable: you 
cannot transfer without injury such crystallisation of 
sound and sentiment from one language to another. 
Even a Tennyson must here fail. The difficulties, 
however, are at least doubled in the case of the 
translator who is fettered hand and foot by the 
scheme of a musical composition. To return to 
Mr. Hueffer, he has given us an eminently singable 
translation; and I think, all things considered, it 
will be admitted that he has acquitted himself of his 
onerous task with considerable success. As a speci- 
men of his poetic craftsmanship, let me quote “ Will 
she come to-day?” which, though it has not exactly 
the charm of Heine's original, is yet a charming 
poem :— 





Rising when the dawn still faint is, 
Asking, Will she come ? 

Late at eventide my plaint is, 
Ah! she did not come. 

In the night-time with my sorrow 
Waking still I lie, 

And the day-dream of the morrow 
Passes sadly by. 

In the remarks on Franz’s music which I am now 
going to make, I shall confine myself to an exposition 
of its chief characteristics, as a minute criticism of 
all his songs would be impossible, and a discussion of 
only a few of them probably misleading. Parentheti- 
cally I may mention that those songs the title of which 
[ give in English are contained in Messrs. Novello, 
Ewer and Co.’s ** Robert Franz,” No.1 of the Albums 
of German Song. 

First let us hear what Franz says about himself. 
‘That I almost exclusively cultivated the song-form 
and wrote only very little else, was at first the conse- 
quence of an irresistible need; afterwards I became 
convinced that in this form culminated my most 
individual contents. It was, therefore, a matter of 


* In England the composer_has been made more widely known 
~d a sympathetic essay of Mr. Hueffer’s (see his “The Music of the 
7uture’’). 
7 Johann Fricdrich Reichardt, the composer and writer on music 
1752-1834), 








principle with me not to jeave this path, and it is not 
likely that I shall try my fortune on other roads.” 
Franz acted wisely in following his instinct; for, 
though master of the technical resources of the art, 
he had not, I think, the stuff of a creator in the larger 
forms, such as the symphony, opera, and oratorio. 
Indeed, comparing him with a Haydn, Mozart, 
Beethoven, Schubert, Mendelssohn, and Schumann, 
one may even be tempted to ask whether he possessed 
genuine creative power at all. The unproductivity 
of his youth and the slowness and chiefly assimilative 
nature of his development seem to suggest a negative 
answer. But a careful consideration of the outcome 
of his artistic activity must lead one to the conclusion 
that, though lacking the abundance and spontaneity of 
those mighty masters, he did possess creative power, 
limited, it is true, but effective and precious in its 
limitation. T'ranz is reported to have said: “ Richard 
Wagener is the man of distant throws; I disdain such 
slings, and prefer to attack one point with a pick- 
hammer.” Ifhe really said “I disdain” (ich verschmihe), 
he either misused the word or misjudged himself. 
Had he attempted the distant throws of Wagner his 
missiles would surely have fallen short of his aims. 
But Franz is so modest a man and so little likely to 
over-estimate his strength that I am inclined to 
think that he said, or meant to say, that his 
“ mission” or his ‘‘ specialty’ was to work with the 
pick-hammer. In this form the remark strikingly 
characterises the nature and style of his composi- 
tions which are, above all, delicate in thoughts and 
feelings as well as in workmanship. 

Franz’s greatness, his success with the few and 
unsuccess with the many, rest especially on these 
bases—(1) the pure, gentle, loving nature of his per- 
sonality; (2) the fine perception of, and self-aban- 
doning sympathy with, the poetical contents of his 
subjects; (3) the perfection of his technique; (4) the 
unselfish employment of this éechnique exclusively 
for interpretative purposes. 

From what has already been said, F'ranz’s choice 
of subjects may be easily guessed. Nowhere in his 
works do we meet with boisterous merriment, wild 
frolicsomeness, compelling energy, terrifying fury, or 
fierce passion of any kind—in short, with signs of 
“rude health.” The three elements which attracted 
Schumann’s attention in the Op. 1 make themselves 
much more prominently felt in the subsequent works. 
They are: the dreamy, \the naive, and an almost 
ever-present pensiveness. Liszt, who wrote later, 
and consequently was in a better position to judge, 
has on this point some eminently illustrative remarks 
in his essay on Robert Franz. ‘He is,” Liszt 
writes, “‘a psychical colourist, and, as with certain 
painters, the outline is only a necessity to which he 
yields as little as possible.” And again: “In his 
pictures the atmosphere is the essential; he seems 
to forget the earth in his endeavour to paint the 
heavens, its colours, its clouds, its transparency, its 
alluring and mysterious infinitude.” And lastly: 
‘* His songs are mostly moods which are absorbed in 
themselves, and rarely tend dramatically beyond 
themselves [die sich in sich vertiefen, und selten drama- 
tisch tiber sich hinausstreben|.” Franz is a lyricist 
par excellence, whilst Schubert is contradistinguished 
by Liszt as a “dramatic lyricist.” Not with the view 
of detracting from his character, but of defining it, 
I add that Franz lacks Schubert’s width of range, 
youthful bloom, freshness, and copiousness, as well 
as Schumann’s glow of passion and splendour of 
romantic picturesqueness. But Franz has beauties 


of his own, beauties not possessed at all, or only in 
a less measure, by other songsters. ‘As a founder 
of a new dynastic line of lyricists,” says Liszt, ‘‘ he 
is the heir of nobody, and dethroned nobody. He 
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the tout ensemble that haunts you. Generally speak- 
ing his melodies, whilst beautiful in themselves and 
true to the rhythm and sense of the words, are 
unobtrusive, one might almost say self-effacing. 
Whether consciously or unconsciously adopted, the 


discovered an unknown planet, a stray island in the 
wide ocean, and stepping ashore with the lyre in 
his hand he intoned an equally new song. His 
gentle, far-reaching, euphonious voice touched with- 
out wounding, and the multitude listened with emo- 
tion, unconscious of how unusual these sounds and| peculiar tone of the folk-song rings through almost 
how strange this language were.” Liszt divides} all his melodies. The most striking peculiarity 
I'ranz’s songs into tragic, naive, narrative and des- | about them, however, is their sequential construction. 
criptive, and humorous and comic; the first being; It is a favourite method of the composer to form 
the most numerous class, the second coming next| his melodies by repetitions at a different pitch and 
in this respect, and the last containing only a few. | with modifications here and there of a short phrase. 
I mention this division only to point out that if the} Reissmann, the most adverse of Franz’s critics, 
terms “tragic” and “comic” are taken in their} condemns this process absolutely; A. Saran, on the 
usual acceptation they can hardly be applied to any} other hand, who discovers its prototype in the old 
of the composer’s songs; and that in the humorous | German folk-song, looks upon it as the source of one 
songs he pleasantly smiles, but never heartily laughs| of the greatest beauties. There is truth on both 
or gives way to bright merriment. Franz likes to| sides. The manner, though generally by no means 
tinge his joy with sadness. Indeed, he is never at| objectionable, is occasionally productive of a peculiar 
his best where this latter element is wanting. Still, | charm, but oftener of weakness and lameness. 
though rather a singer of autumn than of spring,; TFranz’s accompaniments are marvels of delicacy 
many of his spring songs are cheerful and some of} and perfection. ‘To judge of their variety we need 
them astir with the influences of that season. The} only take up any dozen songs of his. We find simple 
name of Franz has been often coupled with that of} chords, contrapuntal combinations, and all the con- 
Chopin. As there exists no kinship at all between | trivances of the modern pianoforte style. The com- 
these two, but only a very vague and general like-| poser, however, is particularly fond of writing in 
ness, the comparison was not worth making. Franz| what we may call the vocal or organ style—i.e., for 
has neither Chopin’s intensity of passion nor his/ (generally four) individual parts. Many of his 
morbidity of feeling. Moreover, the Polish musician | accompaniments are complete in themselves, and 
was a more strongly marked ind avieeanity and speci- | may be played as songs without words. The melody 
lically as a creative artist, more richly gifted. They | is frequently, nay mostly, played as well as sung; the 
had only two things in common—subtlety of feeling | composer intended, perhaps, thereby to amalgamate 
and delicacy of workmanship. better the different ‘iibres of the pianoforte and 
Franz’s emotional compass, then, is not very ex-| human voice. As the part-writing is flowing, so the 
tensive. He makes use, so to speak, only of the} harmonic connection and modulations are free from 
medium colours, and of mellowed lights and shadows. | awkwardness and harshness. Sometimes he con- 
But what an infinitude of exquisite “gradations within —— effectively in another key than that in which 
these comparatively narrow limits! He is demon-|he begins; indeed, his harmonies are abounding in 
strative only on exceptional occasions. The pas- subtle traits of exquisite beauty and expressiveness. 
sionately elated ‘‘Lo, he has come” (Op. 4, No. 7),| Franz rarely makes use of tone-painting, and when 
the bitter, despairing ‘‘ Yea, thou art blighted” (Op.| he does so he uses it with great moderation and 
7, No. 6), and the unrestrainedly joyous ‘ Willkom-| due subordination—for instance, in ‘* Not a star” 
men mein Wald!” (Op. 21, No. 1) are instances|(Op. 2, No. 3), ‘Auf dem Meere” (Op. 25, No. 6), 
from three different registers of the emotional com-|‘‘ Ach wenn ich doch Immchen wir” (Op. 3, No. 6), 
pass. Usually, however, Franz is contemplative,!‘Im Frihling” (Op. 17, No. 5), and ‘Am Rhein- 
pensive, dreamy. This quiet inwardness, in fact, is | fall’ (Op. 44, No. 6). 
the key-note of his individuality, or rather it is his} As regards the form of Franz’s songs, they are 
peculiar mode which he sets forth in all manner of | almost always strophic. Sometimes the music is 
keys. But what are words ? Hear the sad * Autumn | literally the same in all verses (** The rose has made 
sorrow” (Op. 4, No. 20), the perfume-laden ‘*The|sad moan to me,” Op. 12, No. 5), or slight, but 
rose has made sad moan to me” (Op. 42, No. 5),| generally expressive, changes are introduced, either 
the devout “ Rest on me, thou eye of darkness’’|in both parts (vocal and instrumental) or in one of 
(Op. 9, No. 3), the low, sweet “ Will she come to-|them. As an example of a through-composed song, 
day ?” (Op. 25, No. 4), ‘the tender “ Sweetest maid{I will mention the Romance “Und wo noch kein 
with lips like roses” (Op. 5, No. 5), the mysterious | Wandrer ’gangen” (Op. 35, No. 4). Conciseness 
‘*Not a star” (Op. 2, No. 3), the simple ‘In the} characterises Franz’s style. Repctitions of words 
Rhine’s broad rolling waters” (Op. 18, No. 2), the} are very rare with him, and always significant. As 
popular “The Swiss Soldier’s complaint” (Op. 12,}to his subjects, he is most felicitous in his settings 
No. 2), the deep-felt ‘When my despair is deepest’ | of Heine’s, Lenau’s, and Osterwald’s poems. Next 
(Op. 5, No. 1), and you will know more about Franz|to them may be named those f J. von Eichendorff, 
than volumes of eloquent description can tell you. E. Geibel, and Mirza-Schatty. burns, too, is one of 
On turning from the contents to its embodiment, | his favourite poets. 
we will direct our attention first to the melody. This} I have already briefly alluded to Franz’s unselfish 
latter does not assume in Franz’s songs the same | employment of the resources of his art over which 
importance as, for instance, in Schubert’ s. It has|/he has so thorough a mastery. This unselfishness 
been called by most critics (Liszt, Ambros, &c.)| springs partly from his self- abandoning sympathy 
‘‘declamatory.” I do not think that this epithet is} with his subjects, partly from the honesty and sin- 
appropriate. Franz’s melodies are with rare excep-|cerity of his nature. His sole interest is always to 
tions really tuneful, but in most cases they lack | raise the emotional treasures buried in the poem; 
the swing and continuity which makes melodies | the temptation to add extraneous matter, to write for 
impressive. Although the greater number of | effect, does not exist for him, or at least is success- 
them have an existence apart from the har-| fully resisted. To this simplicity is owing much of 
mony, are singable without the accompaniment, | the peculiar charm of Franz’s songs. It is also the 
you never think of them as separate entities.|chief cause that the composer fails to attract the 
Franz’s songs are apt to haunt you for days, attention of the unobservant, and to engage the 
weeks, months; but it is not the melody, it is! attention of the vulgar. 
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In conclusion, let me say this to those who do not 
vet know or do not yet love the subject of my essay. 
Robert Franzis like one of those quiet, unpretentious 
people you are apt to pass heedlessly by in a crowd, 
but who, if you once come in close contact with them, 
fascinate you, draw you to their hearts, and there 
hold you with fetters light as gossamer, strong as 
iron. 


DR. HANSLICK AND GOUNOD’S 
* REDEMPTION.” 
By Josern Brenner. 

Tue recent performance of Gounod’s new oratorio in 
Vienna gave the famous critic of the Newe I’reie Presse 
an opportunity of expressing his opinion about the 
work. For that all connoisseurs waited with an anxiety 
more or less keen, according as they themselves felt 
more or less interested by the subject matter. No 
one pretends to ignore the importance of Dr. Hans- 
lick’s judgment. Concerning his zeal for the good 
of art no question can arise; the admirable balance 
of his intellect and feeling is on all hands recognised 
as a supreme qualification for critical work, while his 
literary power and extensive knowledge give weight 
to whatever he writes. True, the admirers of this 
distinguished man are not always able to agree with 
him, and it must be confessed that he has often put 
to a severe test the respect of those who follow the 
cult of Wagner and his congeners. No pen has been 
used with more perseverance and force against what 
some of us regard as musical heresy than that of Dr. 
Hanslick. The present writer certainly does not com- 
plain thereof. He has followed, longo intervallo, on 
the same line. Many others feel very keenly the 
trenchant remarks of the Viennese critic upon the 
gods worshipped in temples dedicated to the Zuhkuift. 
Yet even these, I venture to think, temper their 
irritation with respect, or, to put the case more cor- 
rectly perhaps, view his action with the greater 
concern because of the estimate they set upon his 
honesty andinfluence. When, therefore, Dr. Hanslick 
speaks about the ‘‘ Redemption,” it behoves us to 
listen, not only for the actuality of what is said, but 
for its potentiality also. Wellington used to declare 
that Napoleon’s presence in the field was equivalent 
to a force of 50,000 men. Similarly Dr. Hanslick’s 
vote is not the vote of one person only. Thousands 
of musical readers entrust to him their consciences 
and their judgment. His pockets are full of proxies. 

I propose now to examine Dr. Hanslick’s remarks 
upon Gounod’s oratorio, not in a spirit of cavil, but 
of pure criticism—the spirit which alone enters as of 
right into such a case. 

Dr. Hanslick begins an article in the Newe I’reie 
Presse, of November 11, by pointing out the early ten- 
dency of the French composer to church work. He 
refers to the sacred music written by him when at 
Rome, to the interesting evidence given by Fanny 
Hensel in a now well-known letter (see Die Mamilic 
Mendelssohn), and to his having been occupied, when 
at Berlin in 1843, with the text of an oratorio on the 
subject of Judith. Subsequently the master devoted 
himself to the lyric stage, ‘‘ but,” says Dr. Hanslick, 
‘‘of late years even Gounod’s operatic music began 





to take a religious colouring, as is shown by a decided | 


” 


leaning towards oratorio style in ‘ Polyeucte.’’”’ The 
critic accepts this leaning—and, in the light of after 
events, he is entitled to do so—as evidence of Gounod’s 
disposition towards ses premiers amours. Approaching 
old age, the sentiments that in early years were 
powerful began again to exercise authority. ‘The 
mysteries of the Church, which ruled Gounod’s youth, 
and had already turned him towards spiritual things, 
seemed now, in his sixty-sixth year, to break forth 


” 


with renewed force.” Al] this must be accepted as a 
statement of fact, to which, indeed, M. Gounod would 
willingly confess. There can be no doubt that he is 
extremely susceptible to religious emotionalism. The 
artistic nature is necessarily emotional, and, in the 
French composer’s case, a tendency towards mysti- 
cism brought all his individuality under the influence 
of religious ideas and feelings. It may be questioned 
whether he ever shook off the yoke. At any rate, we 
know that he has passed under it again, in obedience 
to a process which has almost the force and regularity 
of law. The youth and the old man in one and the 
same person often join hands across the gulf of time, 
so that, if ‘our little life is rounded with a sleep,” our 
dreams at the end of it take the same texture as those 
which fascinated its beginning. 

A question arises as to the purpose of Dr. Hanslick 
in dwelling upon a fact so well known as Gounod’s 
pietism. ‘The answer soon comes. Our critic con- 
tends that the composer, in an excess of religious 
feeling, wrote the “ Redemption” more as a devotee 
than as a musician. ‘Genuine piety, so we believe, 
urged the operatic composer at last towards the work 
called the ‘ Redemption,’ and ordained that in it his 
devotion should stand out more conspicuously than 
his talent.” The writer presently adds: * This con- 
sideration carries us straight to the kernel of Gounod’s 
oratorios—they are the work of a man who is pious, 
but, on account of so much piety, feeble as a com- 
poser. It would almost seem that he wrote in full 
view of Heine’s words—‘the less church music 
attracts notice the better it is..’’) Dr. Hanslick then 
goes on to contend that an oratorio written for the 
concert-room belongs to a different category. Church 
music, we are told, is dominated by religious devotion, 
whereas other sacred music should be an exemplifica- 
tion of wsthetic devotion. The one contributes to the 
worship of God; the other to the worship of Art. 
Here I dare to join issue with my distinguished con- 
frere, and decline to recognise the distinction he has 
set up. 

What is the practical purpose of Church song? 
We cannot for a moment suppose that its acceptable- 
ness to the Divine Being depends upon its artistic 
form. He to Whom it is addressed looks only at the 
heart and takes nothing amiss ‘ when simpleness and 
duty tender it.” In this regard the ornate service a 
the cathedral and the uncultured offering of the villag 
chapel have the same sweet savour. The Sitesehes 
lies in the reflex action upon ourselves. ‘The more 
perfect the art, the more complete its influence over, 
not the worshipped Deity, but the worshipping man. 
If this be the case, upon what basis rests the argu- 
ment for a distinction between the sacred music of 
the church and the sacred music of the concert-room ? 
The one has a clear right to all of wsthetic culture 
that the other possesses—even, if possible, a greater 
right, since that which we devote to the God we wor- 
ship should be the best which the powers He has 
given enable us to offer. This simple fact is recog- 
nised everywhere, and, in greater or less measure, by 
all churches. I must, therefore, decline to admit ‘the 
distinction Dr. Hanslick sets up, and, consequently, 
to join with him in applying it as a test to the ‘‘ Ke- 

demption.” The question is not whether that work 
belongs to the church or the concert-room. If, as an 
| oratorio, it be not fit for the one, I fail to see how it 
'can be adapted for the other. Let me now carry the 
argument a step further. 

Dr. Hanslick charges Gounod with having for- 
gotten that in an oratorio we expect first of all, not 
religious devotion, but wsthetic; and he intimates 
that such a work is not elevated by Church sur- 
'roundings so much as by the genius of the com- 
position. I answer that these “considerations are 
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intimately affected by the nature of the subject] Dr. Hanslick goes on to describe the purport of 
Dr. Hanslick appears to have made no| M. Gounod’s Preface to his work, and chen to deal 


treated. 
distinction whatever between one religious theme 
and another. For anything he has to say on the 
matter they are all alike, and will all take the same 
sort of musical illustration. The instinctive feeling 
of the vast majority of English readers tells them 
that this is not so. They believe in a material differ- 
ence, and the objection that once largely existed 
against countenancing oratorio at 


the story of Elijah 
one case we have 
treatment as 


Take, for example, 


In 


is based. 
and that of the Redeemer. 
matter open to well nigh the same free 
a secular subject. All the devices of art are fitly 
applicable for the heightening of an effect which 
may be made strongly dramatic without reproach, 
since the events are those of human experience. It 
is different with the other narrative, wherein is an 
appeal to the profoundest emotions that sway the re- 
ligious nature. 
Death, the Resurrection, 
very thought of these things all 
becomes inspired with love, reverence, and 

Approaching them, the composer enters a 

of Holies, and must be careful how he treads. 
had better leave outside every form of wstheticism 
that cannot be made strictly subordinate to his 
religious devotion. He may not use this 
as a mere vehicle for his art. 
is barred by the simple decencies of the case, and 
he can do is so to treat the subject as to heighten its 
power without distracting the mind from contempla- 
tion, or supplanting devotion by artistic perceptive- 
ness. Dr. Ha nslick will perhaps reply, that if the 
life and work of the Redeemer may 
thus, the subject does not belong to the concert-roon 
for which M. Gounod wrote. I fail to see where a 
limit to the religiousness of the concert-room comes 
in, and Dr. Hanslick can hardly contend that 
ligiousness has no place there, since the argument 
would banish sacred works entirely, or lay their 
performance open to the charge of gross irreverence. 
The point of the matter lies here—religious subjects 
are to be treated by the musician, not with an eye 
fancied distinction between the church and the 
concert-room, but with strict regard for their essen- 
tialcharacter. Ifthey may be surrounded with all 
the sumptuous things of art, then let those properties 
be forthcoming, but if their awfulness forbid such 
decorative effects, music should minister humbly, and 
to the glory ofits theme alone. 

It is to the praise of M. Gounod, rather than to his 
reproach, that, in Dr. Hanslick’s words, he ‘“ carried 
out all through an intention to make the music of his 
sacred subject as simple and unostentatious as 
possible,”’ doing his utmost to “* turn the attention of 
the hearers as little as possible to the composition in 
order that it may be the better concentrated on the 

3iblical narrative.” ‘The result we all know. In 
England, at any rate, the ‘‘ Redemption,” because of 
the intensely devotional spirit to which its music 
ministers, has taken a place among the highest 
things of well-judged and rightly applied art. Its 
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effect, some will argue, is religious rather than 
artistic. Granted, but no other effect would meet 


with acceptance. A “Redemption ” which shall be 
artistic rather than religious is scarcely conceiv- 
able. 

I trust it has been shown that Dr. Hanslick’s argu- 
ment against Gounod’s work on the grounds above set 
forth will not stand, either in its distinction between 
music for the concert-room and music for the Church, 
or in its insistance upon the dominant claims of 
estheticism in the matter of this particular oratorio. 
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with particulars of the work 98 Here also he 
finds evidence of a false basis. The illustrious critic 
touches, for example, upon peri avowedly descrip- 
tive passages, such as the March, which pictures 
the brutality of the Saviour’s persecutors, and, i: 

the narrative of the Resurrection, the skip of a third 


which M. Gounod uses to express the fact that 
Christ. by His Divine power, has triumphed over 
the grave and over subjection to death.” Dr. Hans- 


lick applies to these pretensions the hard word 
but in the act of accounting for their 
a compliment to the composer, whom 
‘*by nature too really musical to 
} th the descriptive tendencies of 
Lisat and Berlioz, and to break away from true 
musical form.” Next in order of mention comes the 
theme typical of the Redeemer. According to Dr. 
Hanslick this is not, strictly speaking, a lett-motive, 
ut a separate melody, and he rightly describes its 
character as sweet and yearning. Let me add, by 
the way, that he notes what, as far as I am aware, 
had not previously been pointed out—the typical! 
melody occurs nine times, and in Christianity nine, 
appears, isa mystical number. 
Little of all the foregoing calls for answer. 


foreg Dr. 
Hanslick will hardly deny that descriptive music is 
egitimate, though its 
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rank may not be the hig shest, 
and he cannot for a moment suppose that M. Gounod 
regards a skip of a third, or any other interval, as 
musically equivalent the Resurrection. Admit- 
ting descriptive music, its significance must lie some- 
where within itself, and must spring from a certain 
adaptation or arrangement of technical resources. 
M. Gounod simply tells us what he means by the 
skip in the case referred to, and the question is, ne 

whether the interval of a third can describe a raisi: 
from the dead, but whether, coming at the ri 
moment after a sequence of tones and semiton es, It 
is suggestive and appropriate. Dr. Hanslick’s con- 
tention that the Redeemer theme would just as well 
represent in ** Faust’ the longing of the rejuvenated 
Doctor for his victim, or that of Romeo tor Juliet, 
eems to me hardly worthy of so able a writer. 
Dr. Hanslick, it is true, admits that this is owing 
rather to the essential vagueness of music than to 
the composer's inability, but the consideration should 
have led him to withhold the objection altogether, 
since, as criticism, it cannot be pertinent. 

Dr. Hanslick enters into further particulars regard 
ing the constructive peculiarities of Gounod’s work, 
and betrays a tendency to exaggeration rather sur- 
He says that “ the 
two Narrators adhere firmly almost throughout to one 
tone, only now and then venturing a step up or 
down.” He charges the choral numbers with the 
same poorness and monotony, because “for the most 
part they are sung in unison, while even in those 
which employ four voices almost all the parts progress 
in the same way, without fugal or contrapuntal 
device or characteristic figuration.” I leave the 
readers of Tue Musicat Times, who know the 
“Redemption,” to say whether Dr. Hanslick has 
here given a perfectly accurate description, or 
whether, in stating a rule, he has overlooked many 
and important exceptions. The Viennese critic 
does not dwell long upon such details as the fore- 
going. He soon reverts to general observations, and 
closes his notice with remarks which are severe 
almost to bitterness. 

After comparing the oratorio to a plain on which 
no natural feature arrests special attention, he inti- 

nates that it must be accepted as wholly beautiful 
or not beautiful at all. Hardly a page of the work, 
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we are told, can be praised as skilful, genial, or 
original, and hardly another condemned as faulty, 
vulgar, or ugly. Consequently, only very pious and 
musically very appreciative hearers will leave a per- 
formance of the ** Redemption” with a wish “to be 
redeemed by Gounod a second time.” It seems to 
me that this last sentence contains the French com- 
poser’s justification. Music that is one with its sub- 
ject will be little cared for by those to whom the 
subject is indifferent, and as in the ** Redemption ” 
art enters into the story to be there absorbed, rather 
than to carry on a consciously independent existence, 
it follows as of course that those to whom religion 
means nothing approach the work without interest 
and leave it without satisfaction. 

Dr. Hanslick should have stopped here; but un- 
fortunately his notice has a coda, and therein is 
found a sting, sharp and acrid beyond common. He 
says: ‘We will not enquire whether it has been 
simply religious meekness and humility that have 
kept him (Gounod) so far from art and brilliancy in 
the ‘Redemption.’ . . . A man may become a 
monk from piety, also from poverty. One thing is 
clear—that with the measure of talent Gounod now 
possesses he can hardly hope to write a good opera ; 
but he could certainly trust himself to compose an 
oratorio of such harmless respectability (havilose 
Anstindigheit) as the ‘Redemption.’ So he has 
at least shown himself as much a self-critic as a 
religious enthusiast.” With great respect for Dr. 
Hanslick, I believe this to be the kind of criticism 
that is better left unanswered. M. Gounod can 
defend himself from sneers if he think it worth 
while, and the best reply to whatever argument 
the quoted words contain is discoverable in the 
profound impression made by the ‘ Redemption” 
upon the vast majority of its hearers—an impression 
quite miraculous as the result of a work which is no 
more than one of “harmless respectability.” The 
appeal is from Dr. Hanslick’s opinion to the verdict 
of a great religious and musical community, by 
whom alone such an oratorio as the ‘ Redemption ” 
can be judged. That verdict has been given, and I, 
for one, am satisfied with it. 


HANDEL’S ORCHESTRATION. 
By Epenrezer Provrt. 

In no other country of Europe are the works of 
Handel so admired, nowhere else is his genius so 
venerated, as in England. Yet even here, out of the 
enormous number of compositions which he pro- 
duced, there are certainly not a dozen, probably 
hardly more than half-a-dozen, which can be said to 
be thoroughly familiar to the general public; while 
even of professional musicians there are very few who 
are acquainted with the whole series of the oratorios, 
to say nothing of the operas. Consequently, while 
amateurs have a fairly adequate idea of Handel’s 
grandeur of style, few have any conception of his 
almost exhaustless variety. In saying this, I am not 
denying that in one sense he repeats himself a great 
deal. There are certain formule, certain cadences, 
belonging to the age when they were written, which 
recur in nearly every work. There is also much 
which is now antiquated; and there are few people 
who would have the patience to sit out any of 
Handel’s oratorios (excepting ‘Israel in Egypt’) if 
given unabridged. The operas are as a whole still 





more old-fashioned, consisting almost entirely of 
songs connected by interminable recitatives; and, in 
spite of the many beauties which they contain, the 
revival of one of them now would be an intolerable 
anachronism. Yet, after making every deduction for 





that which possesses only an historical interest, there 
remains in the collection of Handel’s works a mine 
of beauty of which few but those who have made a 
special study of him know anything at all. 

One of the commonest misconceptions among 
musicians with regard to Handel is that his orches- 
tration is wanting in variety, especially in the songs. 
It has occurred to me that it may be worth while to 
endeavour to prove the fallacy of this view; and I 
propose in this series of papers to enter into a some- 
what detailed examination of Handel’s scores from 
the point of view of their instrumentation only, leaving 
out of consideration all questions of musical beauty, 
except in so far as that may be connected with the 
treatment of the orchestra. I hope to prove con- 
clusively that it 1s an entire mistake to suppose 
that Handel’s instrumentation is monotonous. It 
will be necessary to enter into technical details to 
such an extent that I have a strong suspicion these 
articles will be found dry and tedious by all except 
those specially interested in the subject. It is to 
such that I address myself; and I advise all other 
readers to pass to something more likely to prove 
interesting. 

The earlier editions of Handel’s scores—those of 
Walsh, Randall, Wright, and Arnold—are_ so 
inaccurate, and especially so incomplete (instruments 
being often omitted altogether), as to be virtually 
useless for my purpose. ‘The only reliable edition is 
that now in course of publication by the German 
Handel Society, under the superintendence of Dr. 
Chrysander. As there are still between twenty and 
thirty volumes wanting to complete that editton, I 
shall be unable to notice the whole of the oratorios 
and operas; but in some seventy volumes which I 
have examined I have found amply sufficient for my 
purpose. 

The composition of the orchestra which Handel 
employed differed radically from that of the present 
day, not only in the fact that (as will be seen 
presently) it contained many instruments now entirely 
obsolete, but also in the proportion of the various 
masses. We find in Rousseau’s “ Dictionnaire de 
Musique ” a pian of the opera orchestra of Dresden, 
as it existed under Hasse in 1754—five years before 
Handel's death—and there is every reason to believe 
that the composition of the orchestra in London at 
the same date was very similar. The orchestra at 
Dresden consisted of two harpsichords, at one of 
which the conductor and at the other the accom- 
panist sat, eight first and seven second violins, four 
violas, three violoncellos, three double-basses, two 
flutes, jive oboes, jive bassoons, two horns, two 
trumpets, and drums. I shall be able to prove, to all 
but absolute certainty, from Handel’s scores that the 
proportion between wind and strings could not have 
been very dissimilar in his orchestra. We have 
also the documentary evidence of the list of per- 
formers at the Toundling Hospital, when ‘* The 
Messiah” was given there on May 3, 1759, imme- 
diately after Handel’s death. The list is preserved 
at the Foundling, and it shows that there were 
twelve violins, three violas, two violoncellos, two 
double-basses, four oboes, four bassoons, two horns, 
two trumpets, and drums—the proportions, it will 
be observed, being nearly the same as at Dresden. 


It may be worth noting, as bearing on the question of 


“additional accompaniments,” that there are no bas- 
soons or horns in Handel’s score of ‘* The Messiah,” 
and that the oboes are only to be found in the chorus 
‘‘ Their sound is gone out.” 

One sometimes heats a wish expressed for the per- 
formance of one of Handel’s works in its original 
form. Were it possible to realise such an idea, it 
would doubtless be most interesting, if only from 
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an archeological point of view; but those who cry 
out against all additional accompaniments either do 
not know or do not choose to remember that what 
they are clamouring for is unattainable. In the 
first place, one would require two harpsichords, with 
two good players, able to fill up Handel’s harmonies 
as the composer did himself, sometimes without even 
a figured bass to guide them. Where are they to be 
found? And even supposing them found, what 
guarantee can we possibly have that the filling-up 
is the same which Handel used? Besides, the only | 
harpsichord now obtainable would probably be at | 
least a hundred years old, and the tone would be no | 
more like that of a new instrument than would be | 
that of a piano of the same age if played in a concert- 
room; while the substitution of a modern piano for | 
the harpsichord would not realise Handel's effect in | 
the least. And how will the old harpsichords mix | 
with our modern instruments? ‘To come to another 
point: suppose the number of oboes to be increased 
so as to have one-third as many as there are violins, | 
we still do not realise Handel's etfects; for the oboe 
of the last century (as is shown by Dr. Stone, in his 
article ‘* Oboe,” in Grove’s Dictionary) was played 
with a different kind of reed from that now used, and 
possessed a quality of tone more like that of the| 
musette played by itinerant Tyrolese musicians than 
like that of the modern oboe. [our of our oboes | 
against twelve violins will not reproduce Handel’s 
effect at all accurately. Again, what shall we do for 
the two organs prescribed in the score of * Israel,” | 
to say nothing of the teorba and arciliuto wanted for 
“Esther” and ‘ Athalia,” or of other instruments | 
used by Handel which are as extinct as the dodo? 
It is no more possible to reproduce the orchestra of 
Handel precisely than that of the ancient Greeks and 
Romans; and those who object to a certain amount 
of modernisation of his scores must be content to go 
without hearing his music at all. | 
I have digressed somewhat from my course, but | 
the remarks on the impossibility of giving one of 
Handel's works exactly as he gave it himself seemed 
a natural corollary to the statement (which requires 
no proof beyond an examination of the scores) that 
his orchestra was fundamentally different from that 
of our day. And this brings me to my next point— 
that his system of treating the orchestra also differed 
widely from that of modern composers. With the 
exception of the clarinet, ophicleide, tuba, and some 
of the percussion instruments (such as the triangle), 
all the instruments of an ordinary modern score may 
be found in Handel’s works, besides many not now 
employed. But, of all these, only strings, oboes, and 
bassoons are used frequently; the flutes, horns, 
trumpets, and drums are reserved for special effects; 
sometimes they are only in one or two numbers of a 
work. When they appear, they are treated in such 
a way as to show that the composer thoroughly 
understood their capabilities, and that the modera- 
tion in their introduction was the result of system. 
The songs are sometimes accompanied only by 
basses and a harpsichord—the simplest form of 
Handel’s scoring; sometimes to these are added 
violins in unison, not unfrequently doubled by the 
oboes, especially in the symphonies; sometimes the 
string quartet is used for accompaniment, occa- 
sionally without, though more frequently with, the 
harpsichord. These are the most frequent com- 
binations in solo music; though as we proceed 
to examine the scores we shall find many songs 
in which important solo parts are given to the 
wind. The score of ‘‘Saul” proves beyond a doubt 
that in accompanying songs the organ was not used at 
all—except, of course, in the rare cases in which it 
is treated as an obbligato instrument and to play the 





bass (tasto solo) with the basses of the orchestra. The 
choruses are mostly accompanied by strings, oboes, 
and bassoons, to which is added the organ in oratorios 
and the harpsichord in operas. The oboes usually 
double either the violins or the treble voices in unison, 
though we shall find places where they have inde- 
pendent parts giving fuller harmony; the bassoons 
generally play with the violoncellos, sometimes with 
the bass voices; and occasionally they double the 
violas, if these instruments have an important part. 
The horns and trumpets are not treated in the modern 
style, but have mostly melodic passages, which fre- 


| quently lie very high, as is also the case with Bach’s 


horn and trumpet parts. The drums are only ex- 
ceptionally used for solo effects, or for dramatic 
colouring; usually they play with the trumpets in 
the tuttis. 

It will probably surprise many of my readers when 
I say that there are few modern effects of orchestra- 
tion which have not been at some time or other 
anticipated by Handel, or of which the germ at least 
may not be found in his scores; yet this is the simple 
truth. The contrasts of the different departments 
of the orchestra—strings, reeds, and brass—the 
effects of sustained wind harmonies against moving 
strings, the combinations of solo instruments with 
the voice, the use of surdini and of the pizzicato for 
the strings: we find them all—less frequently, no 





| doubt, than in modern scores, but to a degree that 
| proves Handel’s perfect mastery of the orchestra of 


his day. Had he lived a century later, he would 


| have been in instrumentation the rival of Berlioz and 


Wagner. 
In my next paper I propose to commence the 
examination of Handel’s scores, taking them as far 


{as possible in chronological order, so as to trace 


better the gradual enlargement of orchestral 
resources by his genius. 


(To be continued.) 


THE GREAT COMPOSERS. 
By JoserH BENNETT. 
No. XIII.—CHERUBINI (concluded from page €54). 

IT is now time to speak of the compositions which 
Cherubini gave to the world in his last years—that is 
to say, between 1530, when the choir of the Chapel 
Royal and his office connected therewith were sup- 
pressed, and 1839 when he ceased to write. During 
that period, the master, as may be supposed, was 
several times tempted to resume work in connection 
with the lyric stage. M. Pixérécourt, author of the 
drama, ‘‘ Les Mines de Pologne,” from which the 
libretto of ‘*Faniska” was taken, had previously 
sought Cherubini’s help in an adaptation of the work 
for the Opéra Comique. The composer consented, 
but found, on looking at the score, that it could not 
be made to suit a I’rench audience, and the project 
consequently fell through. Indeed his zeal for opera 
had abated, in presence of increasing love for the 
music of the Church. It was, therefore, with no 
great hope of success that Scribe and Mélesville 
approached him on the subject of his opera, ‘* Kou- 
kourgi,” written in 1793, and never produced. 
M. Pougin gives a very clear account of the trans- 
action that ensued, and his words may be quoted with 
advantage :— 

“ Why was the work never brought out? That is 
what no one to-day can tell. One thing, however, is 
certain: The libretto was supplied by Duveyriér, 
father of the ingenious and fertile dramatic author 
who made himself known under the name of Méles- 
ville, and who, wishing to derive some profit from the 
paternal prose, suggested to Scribe, his usual literary 
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colleague, the idea of joining him in re-arranging the 
book of ‘ Koukourgi,’ which no longer suited the taste 
of the day, and of making the public acquainted with 
Cherubini’s music. The two authors called upon the 
composer, and explained to him their desire, which he 
seems to have agreed to without much pressure. As 
is invariably the case under such circumstances, 
they were to follow almost exactly the original 
course of the story, so that the situations might be 
reproduced, and the sense of the music and the form 
of the numbers not changed. But, as is also invari- 
ably the case, changes and modifications cropped up | 
in the course of the work, and the musician was 
bound to have his share of them. Thus Cherubini 
was obliged to write a large number of new pieces. 
Chen ‘ Koukourgi’ was in three acts only, while 
‘Ali Baba’—such were the new title and subject 
adopted—was in four, with a prologue; moreover, 
the work was remodelled, and first destined for the 
Opéra Comique, was eventually taken to the Opéra, 
and naturally subjected to fresh modifications and 
important alterations. It was not, consequently, till 
after the lapse of several years that it could possibly 
ve brought out.” 

Fétis states that the work thus laboriously put 
together was “almost entirely new” and that the 





manuscript ran to no less than a thousand pages. 
He adds, with great truth and force: ‘It is some- | 
thing marvellous that a master whose first composi- | 
tions are dated 1773 should have been able to write 
with the spirit of youth, sixty years afterwards, an 
immense musical work; modify his talent with rare 
facility, without ceasing to be himself; find fresh and 
brilliant ideas, when only experience and learning 
were expected from him, and light upon accents of 
love and passion in a septuagenarian heart.” We 
have seen that the work was carried to the Opéra, 
but it must not be supposed that the authorities of 
the grand theatre were very anxious to have it. Dr. 
Véron, the then director, accepted‘ Ali Baba” against 
his own judgment, entirely out of respect for an illus- 
trious old composer. Nor does it appear that 
Cherubini himself cherished very sanguine hopes. 
We learn from Halévy that, though he attended the 
rehearsals—and at times made his presence very much 
felt there—he ran away from the performance, going 
to Versailles, and, watch in hand, letting his fancy 
follow what was at the moment being done in Paris. 
‘“‘ At five-and-twenty minutes past eleven ‘ Ali Baba’ 
was over by his watch, which, he said, went very 
well and kept Opéra time. He retired to bed, slept 
soundly, returned to Paris only after having received 
a re-assuring despatch, and never went to see this 
opera, of which he never spoke again. except to 
observe ‘It is too old to live long. It was forty 
when it came into the world.” Readers of the 
Memoirs of Berlioz may remember that, according 
to his own account, that excellent hater of Cherubini 
greatly distinguished himself by offering an increas- 
ing number of francs for an idea, and it must be 
said in some sort of justification that the Parisians 
generally had no great opinion of ‘Ali Baba.” It 
was played four times, set aside for two months while 
Nourrit took his holidays, reproduced on that artist’s 
return, and soon finally withdrawn. Mr. Bellasis 
quotes from Boigne’s * Petits Memoires de l’Opéra” 
a rather amusing account of its first night’s recep- 
tion :— 

“In ‘Ali Baba’ everything was wearisome and 
soporific—poem, music, and ballet; the airs of which 
were, however, composed by Halévy. Those fas- 
tidious forty thieves had better have rested eternally 
in their jars and in the works of Galland. Cherubini 


demanding hospitality at the Opéra for ‘ Ali Baba’ 





has the same effect with me as would Belisarius 





holding out his helmet tothe passers by. ‘ Ali Baba’ 
is one of those fossilised operas which a director 
only accepts when they are thrust down his throat 
by illustrious old age, and for fear of being declared 
a vandal, the director had to pass it off for a chef 
d’wuvre, and with a loss of fifty to sixty thousand 
francs. But the public, who were not bound by the 
same considerations as M. Véron, yawned so much 
and so widely, under Ali Baba’s very nose. that real 
hissing would have spoken less eloquently. The 
public condemned without appeal, and executed 
pitilessly those forty thieves who had not stolen 
anything.” 

The same writer tells us—we may accept the 
statement or not—that Cherubini laid all the blame 
of failure on the chorus, remarking ‘* With such 
miserable choristers as those of the Opéra no success 
is possible. I could never make one of my forty 
thieves sing, or even march, in time.”’ Mendelssohn, 
as readers of his letters may recollect, criticised the 
music of the piece with his usual freedom, declaring 
that, though ‘enchanted ” with many parts, he could 
not accept Cherubini’s new-fangled orchestration, in 
which it seemed ‘‘as if the instruments were nothing 
and the effect everything. . . . As if it were the 
audience who had skins of parchment instead of the 
drums.”’ On the other hand, a writer in the Nieder- 
sheinische Musik Zeitung said: ‘‘ Cherubini was seventy- 
three years of age, but both his head and his heart 


|had remained young, and his latest dramatic pro- 


duction displayed, in conjunction with the maturest 
knowledge and the most beautiful form, the loveliest 

lossoms of profound feeling and youthtul passion. 
That the work did not retain its place in the reper- 
tory was not astonishing in the case of a public in- 
toxicated by the perfumes arising from the flowery 
path which Rossini and his imitators had forced the 
opera to take.” This was not the only mark ot 
German appreciation. ‘Ali Baba,” produced in 
Paris, July 22, 1833, was performed in Berlin, 
February 27, 1835, *‘ with great success.” Thenceforth 
the old master wrote no more for the stage. 

It has been stated in an earlier chapter that 
Cherubini diversified his labours, when about fifty 
years of age, by writing a string Quartct in E flat. 
We now find him, nearly a quarter of a century later, 
returning with almost youthful zest to that form of 
composition, which, no doubt, he found better suited 
to his years than the more exciting labour of operas 
and masses. ‘*It occupies and amuses me,” he said 
to Ferdinand Hiller, “for I have not the least pre- 
tension in the matter.” About the value of this 
music connoisseurs differ greatly. For example, 
Professor Macfarren, having before him the Quartet 
in E flat (1814) and that in C (182g), founded on 
Cherubini’s London Symphony, writes in the ‘ Im- 
perial Dictionary” as follows: ‘‘ Their merit entitles 
them to no distinction, and it is scarcely to be sup- 
posed that his several subsequent works of the same 
class which have not been printed can possess any 
greater interest, since these prove the author’s entire 
want of feeling for the style, and aptitude forthe form 
of, instrumental chamber music.” On the other hand, 
Hiller describes the Quartet as “full of delicacy 
and piquancy,” which indeed it is; Schumann speaks 
of it as “ full of life,’ and adds that the Finale 
sparkles “like a diamond when you shake it ;” while 
Fétis remarks of all the Quartets: ‘These com- 
positions are of a very high order. Cherubini has 
here a style of his own, as in all his works. He 
imitates neither the manner of Haydn, nor that of 
Mozart; nor that of Beethoven.” Between Professor 
Macfarren and the majority opposed to him, we shall 
not pretend to decide; but simply express a modest 
opinion that Cherubini’s instrumental works for the 
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chamber are not only interesting, as, bearing his 
name, they must needs be, but a distinct and valuable 
addition to the repertory of their class, because so 
full of fresh and charming individuality. The re- 
vival of the old master’s regard for this form of 
music seems to have been due to the eminent 
violinist, Baillot, who introduced the Quartet in E 
flat at one of his Quartet parties with much ap- 
plause. Then, as we have seen, Cherubini founded 
a second upon the symphony, written in London, 
and subsequently composed four others, three of 
which, it appears, still remain in manuscript. 
Concerning the Quartet in C, Schumann says: “A 
few dry bars, the work of the intellect alone, there 
are, as in most of Cherubini’s works, but even in 
these there is always something interesting in the 
passage, some ingenious contrivance or imitation, 
something to think about. There is most spirit in 
the Scherzo and last movement, which are both full 
of wonderful life. The Adagio has a striking indi- 
vidual A minor character, something romantic and 
Provencalish. 
charms grow, and it closes in such a manner as to 
make you begin listening again, though knowing that 
the end is near at hand.” ‘The master’s last chamber 
composition was a Quintet, written in 1836. Of this 
Ferdinand Hiller tells us :— 

“When I left Paris in 1836, Cherubini was writing 
a Quintet for stringed instruments, and told me with 
perfect simplicity that he intended to write half-a- 
dozen more. ... The Quintet was executed in his 





After hearing it several times its | 


and very different to the by no means flattering 
portrait biographers have been pleased to draw of 
him.” How many distinguished artists used to visit 


the old man thus revealed to us as happy and lovable 


in his home! At times might have been met there 
30iéldieu and his wife, Carafa, Berton, Bordogni, the 
singing-master, and his wife, Madame Rigault; 
Narderman, the harpist, Zimmermann, the pianist; 
Viotti, Kalkbrenner, Heller, Chopin, Thalberg, 
Ktossini, and a host of others. These—Viotti excepted, 
for Cherubini could never forget the affair of the 
Opéra direction—were admitted into the inner circle, 
and made free of the house. Most welcome of all, 
perhaps, to the quiet self-contained Cherubini was 
boisterous expansive Rossini—les extrévites se touchent. 
‘He who brought with him life, movement, and 
gaiety ; he whose beaming and sonorous laugh, and 
meridional fluency of speech, together with his 
vibrating and re-echoing voice, came to disturb with 
a sort of violence the ordinarily discreet echoes of 
the always calm and half-silent household was 
Rossini—Rossini, then in all the prime of age and 
health, jocose by nature and by taste, always indulg- 
ing in raillery and banter; an inexhaustible narrator 
of good stories, never at a loss for anecdotes and 
piquant tales; a man who appeared unable to look at 
anything seriously; who had always a bit of sly 
malice to slip into the conversation, and whom two 
men only, Cherubini and Boiéldieu, could induce to 


| speak of art in a reasonable manner, and without 


own room. when he was seventy-eight, and greatly | 
|everything whirl and dance in rhythm with itself. 


surprised the artists of Paris.” 

Fétis adds to this :— 

“In the winter of 1838, Cherubini invited to his 
house a few artists, and had performed for them the 
Quintet he had just finished. ‘They all experienced 
the liveliest emotion at the work, the author of which 
was then seventy-eight years old. Even if we grant 
that this great age was not entirely without influence 


on the impression produced, it is no less true that | 


every one perceived in the work a freshness of ideas 
which, it might have been thought, could scarcely 
belong to an old man on the brink of the grave. 


Cherubini’s hand trembled when tracing these last | 


emanations of his talent, but his mind had preserved 
all its clearness and all its vigour.” 

Following the Quintet came a few solfeggi, and 
when Cherubini, in 1839, had written an arietta for 
an album, the old man’s work was done; the pen 
dropped for ever from his tired fingers, and the few 
years of life remaining belonged to his family and 
friends alone. 

Respectful interest and admiration naturally desire 


to follow him into his home, and happily we are not 


left to imagine what sort of a place it was, and how its 
master bore himself amid relatives and friends. It 
need not be pointed out, after what has already been 
said as to Cherubini’s personal character, that he was 
no surly misanthrope, shutting himself up and grow- 
ling like a bear in his den. On the contrary, “the 
grim Florentine”? never pulled his latch string in 
against artists, colleagues, and friends. However ap- 
parently stern and unsympathetic in his official rela- 
tions, at home and in the social circle he was genial 
and even gay. Under his roof, if we may believe 
M. Pougin, “* There prevailed an affectionate neigh- 
bourly feeling, a charming familiarity, and an inter- 
course entirely free from restraint, revealing a new 
and unknown Cherubini—a Cherubini who had lost 
all his ruggedness; smiling because he had thrown 
off the last trace of his official positions; attentive to 
every one, and ready to enter into friendly conversa- 
tions—in a word, quite another Cherubini to the one 
we have always been shown up to the present time, 





laughing at people.” This great, full life must indeed 
have come into the house like a whirlwind, making 


When Kossini entered at the door, quietness flew out 
at the window. ‘‘ Tranquillity was impossible. He 
set every one off with his good-humoured sarcasm 
and rollicking high spirits!’” But when Rossini was 
not there, order prevailed. ‘ The ladies talked 
among themselves. Sometimes the company played 
at cards: bouillot, all-fours, or whist, Cherubini 
willingly taking a hand, especially at whist, of which 
he was particularly fond; sometimes, also, he would 
play backgammon, either with Salvador orGide. On 
other occasions, when Boiéldieu and Cicéri were there, 
he would join them. All three then began drawing, 
and all three being very clever, produced some charm- 
ing things. Sometimes, again, it happened that 
Cherubini, leaving his wife to look after his guests, 
would retire a little to work. Heused to seat himselt 
at the table placed against his old Erard piano, and 
there, with a quantity of music paper under his hand, 
absorbed and abstracted in his inspiration, he would 
write a piece of music without a single erasure or 
correction, and afterwards carefully put it away in 
one of his portfolios. It mattered nothing to him 
that twenty persons went on talking, laughing, 
and arguing; provided they did not sing, it was 
immaterial to him what they did.” 

Into this haven of rest and enjoyment Cherubini 
retired, when his work in the world was done, 
and there he awaited the angel of Death. He 
was prepared for the coming of the good spirit, which 
Gothic fancy has so horribly misrepresented in more 
than one way. He had, for example. got ready his 
own ‘* Requiem,” moved thereto by a somewhat 
singular circumstance. When his pupil, Boiéldieu, 


died in 1834, it was intended to perform the 
* Requiem ” in C minor as the funeral service. 


This purpose, however, could not be carried out. 
The then Archbishop of Paris, like Cardinal Manning 
amongst ourselves, had a very strong objection to 
the presence of females in church choirs, and as the 
work just named could not be given witout women’s 
voices, there was no alternative but to withdraw it. 
Cherubini naturally feit a little annoyed at this. He 
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loved Boiéldieu much—*“ J’ai perdu un ami, un 
frére !’’ he exclaimed at the grave—and the perform- 
ance of his music on the last occasion when honour 
could be directly paid, would have been a consolation 
in grief. The master seems then to have looked 
forward and anticipated some such difficulty on the 
occasion of his own obsequies. He is reported to 
have said: “I shall do one for myself which will 
play them (the priests) a good turn, and to which 
there will be no objection.’ Thus originated the 
“ Requiem” in D minor, for male voices in three 
parts—one of the severest, noblest, and most impres- 
sive things in the whole repertory of church. music. 
The old master did not keep his work by him, as 
sacred to the purpose for which he primarily intended 
it. According to Mr. Bellasis, the “ Dies Ire” was 
performed at a Conservatoire concert, in March, 1837, 
and, a year later, the whole Mass was given under 
the same auspices. Previously to this Mendelssohn 
had heard of it, with perfect faith in its worth, for 
we find him writing to the directors of the Lower 
Rhine Festival, in January, 1838, as thus: ‘* With 
regard to the second day, I may first enquire whether 
you intend to apply to Cherubini for his grand 
‘Requiem’; it must be translated (!) and is entirely 
for men’s voices; but as it will only last an hour, 
even less, that would not much matter, and, accord- 
ing to the universal verdict, it is a splendid work.” 

The events of Cherubini’s life between the compo- 
sition of the Quintet—in effect his last work—and 
the day when he passed away were naturally few. 
Moscheles tells of a visit to him in 1839, and of the 
aged composer saying that ‘with the exception of 
the Directorship at the Conservatoire, he had nothing 
more to do with music; he couldn’t write another 
note; he wasn’t strong enough to hear and enjoy 
musical impressions.” In 1841 Cherubini sat for his 
portrait to Ingres, and the result was the well-known 
picture, half literal, half allegorical, wherein the 
master appears in his ordinary dress, while Poly- | 
hymnia, in classic attire, stretches her hand over her | 
votary. In February, 1842, the old man voluntarily | 
put an end to his long connection with the great | 
school he had helped to found in the stormy days of 
the Revolution. Tailing health made it impossible 
for him to discharge the duties of his high office, and 
so strict a disciplinarian was not likely to sanction in 
himself, for whatever reason, the neglect he had 
never allowed in others. So he sent in his resignation 
and insisted on its acceptance, refusing point-blank 
to avail himself of ‘unlimited leave of absence.” On 
this, King Louis Philippe, never very ready at generous 
and graceful acts, woke up to a perception of what 
was fitting, and bestowed upon Cherubini the Com- 
mander’s Cross of the Legion of Honour—a dignity 
never before awarded to a musician. The master 
enjoyed it but a little while. He rapidly became | 
weaker, and on March 12, 1842, while his family and 
friends, among whom was the faithful Halévy, stood | 
around his bed, he peacefully fell asleep, in the 
eighty-second year of his age. 

Cherubini’s death, though naturally looked for, 
made a profound impression in musical Europe. The 
master had lived so long and filled so great a place, 
that he was instinctively regarded almost as an 
institution. His departure created a void that nothing 
seemed able to fill, and from all quarters came the 
tribute of grief and respectful sympathy. In one 








English journal it was said: ‘* Cherubini is no more! 
The founder of the French Conservatoire, the instruc- 
tor of a thousand eminent musicians, the composer 
of innumerable undying productions, who for more 
than forty years has been loved by those who knew 





him personally, and admired by all Europe, who has 
outlived all rivals, and sustained the highest undis- 





puted glory of his art.’ Another English writer com- 
pared the master’s death to “the extinguishment of 
the sacred fire upon an altar, which overspreads the 
whole temple with a sudden gloom, and leaves but 
the sweet odour of the incense, which shall burn no 
more.” After saying that it would be idle grief to 
lament for one who lived so long and nobly, the same 
writer went on: ‘Still, one cannot help an emotion 
almost amounting to awe, when we learn that such 
a man has passed away from among us; when we are 
brought to contemplate the rational miracle of a 
human mind which, for more than seventy years, has 
continually poured forth its beautiful imaginings in 
countless variety. When we but surmise how rich 
and vast the reminiscences and associations of such 
a mind must be, mingling as it has done with all the 
brightest and best of its kindred nature during three- 
quarters ofa century; and when we are forced to know 
that such a man and such amind, and such a treasury 
of golden tokens are henceforth to be themselves but 
amemory.” On the other side of the Channel the 
deceased composer's pupil, Adolphe Adam, lifted up 
an eloquent voice and said: ‘That name shall be 
immortal, that glory will not perish, for, though 
Cherubini may cease to be numbered among the first 
of composers, where is the master who has produced 
such scholars? ‘The excellence of his system is best 
proved by the diversity of talent developed in those 
who have enjoyed the advantage of his admirable 
lessons. To each he gave an individuality, but to 
all, that unaffected purity of style of which his own 
works furnish such beautiful examples, and which it 
is delightful to see reflected in the compositions of 
the musical generation he has created.” 

Cherubini’s funeral was worthy of so great a man. 
The body, after lying in state in the great hall of the 
Conservatoire, was escorted to the Church of St. 
Roch by a procession of over three thousand persons 
in some way or other connected with the musical art. 
The cortége was preceded by two regiments ot 
infantry in compliment to the rank of the deceased 
as a Commander of the Legion, a band of sixty-five 
instruments playing the Dead March written by him 
for the funeral of General Hoche, and the pall being 
borne by Auber, Halévy, Ingres, and Kaoul-Rochette. 
In the church the “Requiem ” for male voices was per- 
formed by the artists of the Opéra, the Italian Opera, 
and the Opéra Comique, and, at its conclusion, the 
honoured remains were carried to Pére la Chaise. 
The grave was dug near those of Grétry and 
Boiéldieu, and standing above it Raoul-Rochette, 
Lafont, Halévy, and a pupil of the Conservatoire 
eulogised the deceased and bade him farewell, a 
great crowd listening unaffected by a downpour of 
hail. So, with fitting rites, passed from the world 
a great and remarkable man, whose fame will outlive 
all changes of taste, because the principles his works 
exemplify are the eternal principles of true art. 


RUBINSTEIN’S “SULAMITH.” 


Ir is remarkable that the idyllic story of the 
Hebrew poem known as “The Song of Songs” 
should have escaped, till lately, the notice of those 
who hunt after untouched Biblical subjects for music. 
Almost every other narrative in the Sacred Writings 
came long ago under observation, and now very few 
indeed remain, but no one appears to have thought 
of the sweetest among them all. This may be 
explained, perhaps, by the obscurity of the text, 
regarded as that of a drama, and by the fact that 
the elucidation it has received from modern Hebraic 
scholars is yet known to few. Even more noteworthy, 
perhaps, is it that after such prolonged neglect the 
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sa song ” has been almost simultaneously chosen by 
Herr Julius Rodenberg, in Germany, as the subject 
of an opera, and by Mr. Joseph Bennett, in England, 
as the theme of an oratorio. Both, it would appear, 
have gone to the same source, namely, the com- 
mentary of Ewald, whose learned and fascinating 
interpretation of the ancient poem is, in the main, 
supported by M. Kénan and others. They have, 


them. The ensemble, an animated and prolonged one, 
ends, as does the scene, in the lovers being haled 
to prison. In the final act we see the hall of Solomon's 
Palace. The women are lamenting the flight of 
Sulamith, but presently the stage fills with a festive 
throng, eager to witness the marriage of their King. 
Dances, processions, patriotic choruses, and so on, 





come in due course; and presently Solvimon commands 


however, treated it very differently, though on some | the women to bring i in the Bride, w hile the “daughters 


points the book of the German opera and “that of the | of Jerusalem,” 


English oratorio are in accord. It may be of some 
interest to show how the two librettists, each, of | 
course, working independently, have dealt with the | 
delightful Eastern story. 

Mr. Bennett divides the text of “The Rose of | 
Sharon” into four scenes, whereas “ Sulamith ” has 
five. He lays the first scene in Lebanon, showing 
how the cavalcade of King Solomon and the princes 
of Israel passes near the vineyards in which Sulamith 
and her beloved are labouring, and how the beauty 
of the maiden so charms the spectators that she is 
at once taken away to Jerusalem to the harem of 
the king. In the second scene we find Sulamith in 
the palace, dwelling upon the thought of her shep- 
herd lover, while her attendants vaunt the glory of| 
Solomon, and promise her a share. She sees that 
glory at its greatest, as the Ark is solemnly borne } 
to the newly-built Temple in magnificent procession; 
yet she remains firm. The third scene brings com- 
plete victory over temptation. Solumon pleads his 
cause in person, but 
shows the return of Sulamith to her native mountains, 
where she is received with Joy. and thanksgiving. 
Such is, in outline, the story of the oratorio upon 
which Mr. A. C. Mackenzie now labours. 

Herr Rodenberg places his first scene in the palace 
at Jerusalem, beginning what time Sulamith speaks 
fondly of her lover to the women, who seek to turn 
her heart towards the King. 
the Beloved is heard from behind the scenes, and 
Sulamith would fly to him, but the women perceive 
the King approaching, and check her. 


and presses his suit in glowing language. She 
answers with passionate emotion, and presently 


sleeps exhausted on the divan, where, watched by the 
King and the women, she dreams, and invokes her 
lover. Solomon commands that she be not disturbed ; 
the women repeating his words as the curtain falls. 
The second scene is laid in Lebanon, where vineyard- 
tenders and shepherds sing and dance. To them 
comes the Beloved calling for his “little dove.” The 
men answer enigmatically with the vineyard song, 
** Kill we the foxes that ravage the vines,” but the 
women plainly tell the unhappy Shepherd how and 
by whom his Sulamith has been taken away. 
He has then a song of grief and despair, and 
the curtain falls upon an ensemble. When next 
it rises we again see the interior of the palace. 
Sulamith, alone, repeats the incidents of the dream 
in which she seeks her lover through the city. 
Soon she hears him calling to her from without. 
She flies to the window, and a passionate dialogue 
follows, at the end of which ye Shepherd climbs the 
baicony and appears on the stage; the inevitable love 
duet of course follows, and is carried on at much 
length. Presently, the voices of Solomon's guards 
are heard without, but the lovers escape by the 
terrace, and as they do so the scene closes. The 
fourth scene shows an open space before the palace, 
at early morning, just as the Captain of the Watch 
and his men call upon the citizens of Jerusalem to 
rise and hold high Festival. The Captain sees the 
lovers flying from the Palace and orders them to be 
brought before him. They declare their relation to 
€ach other, but the soldiers laugh at and mock 


all in vain; and the last scene | 


Presently, the voice of 


Solomon enters, | 


lis clear Schubert’ s music has been tamp 


all unconscious of what has taken 
| place, prepare to escort her. At that moment the 
Watchmen enter with their prisoners. The Bride is 
there, in bonds and shame. A long scene of explana- 
|tion follows; the heart of Solomon is touched by so 
much constancy; he sets the lovers free, withdraws 
his own pretensions, and all ends hap pily. 
| It appears from the foregoing outline that Herr 
| Rubinstein’s librettist has taken many liberties with 
ithe story as laid down by Ewald, but he has done 
|nothing alien to its spirit or for which some sort of 
jexcuse cannot be found in the original. His diffi- 
| culty was, of course, to obtain sufficient action for 
ithe stage, and it is clearly this that he kept in view 
| when departing from the strict line of the poem. 
In the oratorio, of course, Mr. Bennett had no such 
| exigence to consider; his special duty, from which 
Herr Rodenberg was in turn free, being to envelop 
| the whole drama in an atmosphere as religious as 
| circumstances would allow. 

In a subsequent article we shall cail attention to 
Herr Rubinstein’s music, upon which, let us only 
say now, regard will not be wasted. 


A NEW EDITION OF SCHUBERT’S SONGS. 
ConsIDERING the popularity of Schubert's songs, it 
might at first sight appear as if a new edition of 
them could mean nothing more than a reprint. An 
interesting article contributed by Herr Max Kalbeck to 
the Presse of Vienna, however, proves that difficulties 
as to various questions connected with Schubert's songs 
| have been feit for some time by those best qualified 
to speak on the matter. Tor example—but let Herr 
Kalbeck speak for himself: * We remember wella 
beautiful day in May, on which we entered early and 
left late the house at Trankfort of the celebrated 
singer of Schubert, Julius Stockhausen. It was a 
day as beautiful and suggestive as that day must 
have been on which the dreamy song ‘Ich hort’ ein 
Bachlein rauschen’ was heard for the first time, and 
Stockhausen sang us all the favourite songs, which 
we had so long wished in vain to hear. In the 
pauses between the songs there was much talk of the 
mistakes of great and small musicians, and of various 
traditional errors that were printed and sung.... 
Stockhausen had sung ‘The Wanderer,’ and I 
quoted from memory the melancholy introductory 
verses of the poem by Schmidt of Lubeck. . . . Why 
did Schubert alter that beautiful poem in so many 
places? And why did he not sect these, the best lines 
of all, to music ? Stockhausen knew no more than I 
did.” It would appear that conversations such as 
these led the well-known Leipzig pu blishers, Messrs. 
C. F. Peters, to commission a pupil of Stockhausen, 
Herr Max Friedlander, to prepare a critical edition 
of Schubert’ssongs. Herr Friedlinder seems to have 
devoted himself to his task with even more than 
Teutonic industry and earnestness, and the first fruits 
of his labours may be expected with the New Year. 
The new edition, we are told, will correct *“* hundreds 
of errors,” and amongst these ‘ hundreds of errors ” 
are to be found such serious matters as alterations of 
marks cf expression, the insertion or omission of 
ties, and, above all, changes in the harmony, so me it 
cred with toa 
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very great and probably hitherto unsuspected extent. 
As an instance of the thorough-going nature of Herr 
Vriedlander’s work, we may select his solution of the 
difficulty already mentioned with regard to the 
apparently inexplicable alterations made in the song 
of “ The Wanderer.’ A version similar to that set 
by Schubert appeared in Becker’s ‘‘ Taschenbuch 
zum geselligen Vergniigen” (1808). Then Prof, 
Deinhardstein placed the song in his * Dichtung fur 
Kunstredner” (1815), making a number of injudicious 
alterations and giving Z. Werner as the author’s 
name. It follows that Schubert merely set the poem 
as he found it, and is completely freed from the 
imputation of having spoiled it. 

A work of this kind is, of course, only rendered 
possible by co-operation, and in this matter Herr 
Friedlander has been very fortunate. Amongst those 
who have rendered most material assistance are to be 
found the names of Professor Max Miller, Count von 
Bauernfeld, Madame Schumann, Sir George Grove, 
Brahms, Nicolaus Dumba, Lachner, Carl Meinert, 
Stockhausen, and Count Victor Wimpffen, and by their 
aid and the kindness of owners of Schubert autographs, 
the original MSS. of great numbers of the songs have 
been collated. In some cases research has up to the 
present time been bafiled; the MS. of the * Miller- 
lieder,” for example, not being forthcoming, a most un- 
fortunate circumstance, as there is reason to believe 
our present versions are very incorrect. It will be 
seen, by reference to our correspondence columns, 
that Herr Friedlander disclaims the statement which 
has appeared in certain journals that he has discovered 
both the score and the separate parts of the missing 
third ewiractc to * Rosamunde.” 

Ir it were not for the series of master-pieces in 
sacred musical art that commenced with the sixteenth 
century, one would be tempted to say, considering 


the extraordinary anthems that are too often sung, | 


that there must be some strange and occult repug- 
nance between music and theology. The true 
object of this composition should undoubtedly be 
the expression of praise or prayer, but now-a-days 
it seems to be thought that any excerpt from 
an oratorio will do for an anthem. It has been 
our misfortune to hear an anthem consisting of 
“The enemy said” and ‘But as for his people,” 
from “ Israel in Egypt.” We have also heard a choir 
boisterously asserting ‘We never, never, will bow 
down to the rude stock or sculptur’d stone,” though 
certainly no one had ever suspected any of them of 
idolatry. So reckless are some people in this matter 
that even a complete grammatical sentence is not 
always to be obtained from the words of an anthem. 
I‘or instance, we have heard of one being sung 
which consisted of the first chorus in ‘* The Messiah” 
by itself. The most terrible musical jumbles are also 
perpetrated. What is to be said of “Be thou 
faithful ” (St. Paul”) followed by ‘He that shall 
endure” (* Elijah”)? It would be idle to teil those 
who choose these pieces that there is a difference 
between devotional and dramatic music, that the 
ratorio and the anthem have quite diverse aims, and 
that there are probably not above six excerpts from 
oratorios that are suitable for anthem use; but it 
might have been hoped that they would have abstained 
from rendering Divine Service almost ridiculous. 
An incident which occurred during the month of 
November in the Chapel of Queen’s College, Oxford, 
forbids even this hope. One day in that month the 
astonished congregation there found that the anthem 
consisted of ‘ Deeper and deeper still” (‘* Jephtha”’) 
and ‘* Waft her, angels,” sung by an ambitious young 
amateur some nineteen or twenty years of age, 





followed by ** The Son of God goes forth to war” to 
Sullivan’s arrangement of St. Ann’s tune! After 
this we may expect to hear that ‘ Baal, we cry to 
thee,” has been sung as an anthem. But, seriously, 
is there no power capable of putting some check on 
vagaries which outrage at once Religion and Art? 
There surely ought to be somebody able to prevent 
the introduction of such works into the Service, 
and to prohibit displays which run perilously near 
to being positively blasphemous. 





We have on several occasions commented upon 
the important subject of the choice of an organist, 
but a correspondent reminds us that we have as yet 
said nothing of one equally important—the choice of 
an organ. Without doubt if those “ influential mem- 
bers of the congregation” who usually band them- 
selves into a Committee to debate upon these matters 
happened to have any knowledge of music, they would 
becompetent toselecta satisfactory instrument, as well 
as a satisfactory person to play upon it; but this not 
often being the case, their actions are usually ruled 
either by their prejudices for or against ‘sacred 
| music,” or by an earnest desire to save money. The 
{correspondent to whom we have alluded states a 
case which unfortunately may be regarded as a type 
}of many others. The singing at a certain church 
|having become intolerably bad, in consequence of 
{the want of any instrumental aid, the subject was at 
| length taken into mature consideration. An ordinary 
jchurch organ was decided to be “ ungodly and 
| wicked ’; but subscriptions were forthwith raised 
| for an American organ, which—not having “ pipes” 
—could cause no offence to the most orthodox; and 
{eight gentlemen were chosen to form a Committee 
|for carrying out this object. When the evening for 
|the meeting arrived every person in the room pre- 
| sented a paper detailing the exact quantity of nails, 
| &c., used in the construction of their instruments by 











| certain companies, each of which was declared to be 
| the “largest in the world.” At last a member an- 
| nounced his conviction that “ K.’s organs”? must be 
good, because he had bought a piano of him for his 
daughter, and suggested that a ‘ K. organ” should 
be procured. ‘‘ But I should like to ask you one 
question,” said a refractory Committecman : ‘* Has 
your organ got any manuals?” ‘ Manuals,” said 
the other, in disgust, ‘why it has got rinctecn.” The 
amateur organist who furaished us with this account, 
and was the only person in the room who understood 
music, ventured to suggest that a good sized ladder 
would be required for the performer to reach the top 
manuals, but he was promptly put down, and a re- 
solution carried that so perfect an instrument should 
be immediately purchased. Whether the members 
of this Committee have yet found out the difference 
between “manuals” and “stops” we have not been 
informed. 

Ir anything were necessary to prove that song- 
composers, as a rule, think too little of the verses to 
which they wed their music, we may cite the fact 
that the literary partner in these productions is 
usually spoken of as the author of the ‘ words.” 
Latterly attention has been much directed towards 
this subject, and we are beginning to acknowledge 
that so long as music is written to ‘‘ words,” instead 
of “poetry,” we are by no means likely to raise the 
standard of vocal composition. Of course, it may be 
said that poets rarely supply verses suitable for 
musical colouring; but this is in a great measure 
because composers are so plentifully provided with 
just such material as can easily be made up into a 
fashionable article which will wear as lorg as the 
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fashion lasts, whilst high-class poetry would inevitably 
demand high-class music. We are led to make these 
observations by the appearance of a periodical called 
“* The Lark,” professedly containing ‘“ Songs, Ballads, 
and Poems for the People,” by Dr. W. C. Bennett. 
There can be no occasion here to reiterate the ad- 
mitted truth that Dr. Bennett is one of the most 
charming lyric poets of the day. This has been 
fully shown by his ‘Contributions to a Eallad 
History of England,” ‘“‘Songs by a Song Writer,” 
*¢ Sea Songs,” and ‘*Songs for Sailors,’ the last- 
named work having been set to music with remark- 
able success by Mr. J. L. Hatton. But this new 





principle is constantly acted upon by the many who 
are ready to sell violins at an exceedingly small 
price, labelled with the name of a maker who would 
unmistakably guarantee the enormously high value 
of the instrument; and by those who are willing to 
part with almost new pianofortes, by eminent manu- 
facturers, at only one quarter of their original worth. 
Let us hope that, like the trader already alluded to, 
they may also remunerate themselves by the quantity 
they sell. But where can we find the motive—save 
that of merely benefiting their fellow-creatures— 


which actuates those individuals who cannot possibly 
{gain anything by their dealings with the public? 


collection of original poems contains such exquisite | 
little pieces, especially designed to gladden and refine | 


the family circles of the people, that we cannot too 
heartily recommend it. ‘* Baby May,” ** The Seasons,” 
and “The Worn Wedding-ring” prove how deeply 
sympathetic is this writer with the domestic affections, 
and so musical are his verses that the work of the 
composer is half accomplished. Indeed, the simple 
beauty of * The Worn Wedding-ring” should suggest 
a alos as tender and as truthful to the poetry as 
that to the well-known home-song, ‘* John Anderson, 
my Jo.” 

Some time ago we endeavoured to urge upon the 
members of the ‘* Musical Association ” the necessity 
of considering whether it would be possible to issue 





the papers read at the monthly meetings at a price | 


which would place them within the reach of all those 
interested in the art. The publication of the volume 
of * Proceedings” for the last session so strengthens 
our opinion of the desirability of extending a know- 
ledge of the useful action of the Association that we 
make no apology for returning to the subject. The 
number and variety of papers “contained i in this book 
show how earnestly the members work in the ca 


SE 


of those to whom they are read, but to the whole 
musical world. 


Praeger’s paper ‘“‘On the Fallacy of the Kepetition 
of Parts in the Classical Form.” In this the author 
strongly deprecates the custom of part-repetition, 
regarding it as a ‘“‘concession grudgingly granted 
to precedent,” and candidly says, “I am forced to 
admit that many musicians of note, who agree with 
me and whose names would add great weight to my 
argument, timorously recede when pressed to publicly 
avow their assent.” Undoubtedly this may be the 
case where such avowal takes place in a room filled 
with a small section of their brother artists; but 
were the subject ventilated before the musica! public 
many of the most timorous believers in Mr. Praeger’s 
doctrine would, we are certain, gladly come forward 
to adduce arguments in its favour. It would of course 
appear invidious for the Association to make a selec- 
tion of papers for publication at a cheap rate. It 
would be better, therefore, that they should appear 
monthly at a merely nominal price. In time we 
believe that they would be remunerative, but in any 
case the Society would be extensively spreading its 
influence by inviting opinions upon questions the 
discussion of which is now virtually confined to its 
own members. 


WE all know the story of the tradesman who, on 
a customer expressing surprise at his disposing of 
articles considerably ‘under cost price, replied that 
he made his profit by the quantity he sold. Those. 
however, who take interest in the progress of music 
cannot avoid being struck with the fact that this 


|present day. 


We may mention one more particu- | 
larly which invites wide discussion: Mr. Ferdinand | 


| trary 
and as some of them touch upon the vital principles | ' 
of the art, they appeal to the consideration not only | 





Daily do we read advertisements from persons who 
are desirous of giving lessons gratuitously to pupils 
wishing to appear in public, in order to ‘* encourage” 
nusical talent; and still more extraordinary is this, 
considering that these a are from pro- 


fessional teachers, who live, we may presume, by 
the exercise of their talent. When we find that a 
‘““Musical Agency” gives away “one thousand 


pounds’ worth of new music,” every applicant being 
presented with ‘a four shilling song, full music size. 
These kindly offers—ev idently springing from a kindly 
nature—appear to be rather on the increase in the 
Of course, as the proverb tells us 
never to look a gift horse in the mouth, we should 
not too curiously test the worth either of the le 

or the music thus proffered, and we merely, 
place such benevolent actions upon record. 








therefore, 


> Wino Nave un 


fine for 


Con R1ING the number of | 
consciously rendered themselves liable to a 
singing or playing musical works the performing right 
of which 1s protected, it gratifying to find that 
by the recent Act every new composition can be 
safely presumed to be public property unless the con- 
is stated upon the title-page. Unfortunately, 
however, the law is not retrospective; and we cannot 
but think, therefore, that, whilst fully F owledging 
that the creations of musical composer: 





1S 






, When exe- 


cuted in a concert-room, should be placed on the 
same level as those of the dramatic author, when 
acted in a theatre, the fact of permission being 


erg to present them before a paying audience 
should be duly notified upon all copyright popular 
songs and pieces published before the assing of the 






Act. This of course could be easily done by. adding 
a line to this effect upon all existing plates, so that 
purchasers of new copies may be ma perfectly 
aware of the matter; but we would earnestly suggest 


that upon every copy offered for sale such information 
should also appear. This would involve but little 
trouble and expense; yet the boon to those still in 
ignorance of the law, and to the ny who cannot 
discover to what works the law applies, would be 
invaluable; and the music-publisher would be amply 
repaid by the restoration of that confidence with the 
public which recent events have perhaps somewhat 
shaken. 


ma 


has been 
Two members 
a professor of 


Once more the subject of ** street music” 
brought into one of our police courts. 
of a German band were summoned by 
music for annoying him by playing before his door, 
and it appears that on his asking them to desist, 
although they affected to understand no language but 
German, one of them managed, in perfectly intelligible 
English, to state that they ‘“w anted money before 
they would leave.” In reply to the magistrate, the 
complainant said that he was giving a pianoforte 
lesson at the time, but he did not mention this as a 
reason for requiring the band to go away; and as, 
under the Act, it is obligatory that a reason should 
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be given, the prisoners were discharged, with acaution. 
It may certainly be a great hardship that the anguish 
of mind produced by the playing of a German band 
in front of your house should not be accepted as a 
sufficient excuse for requesting these disturbers of 
the peace to ‘move on”; but if such is the state of 
the law it is well that the public should know it, and 
we should recommend those who suffer from the 
infliction to learn as much German, in order to make 
their persecutors leave off, as they evidently do of 
English to declare that they mean to goon. 


With reference to the list of musical works pro- 
tected by copyright which appeared in our last num- 
ber, we have now received the following information, 
upon which we can rely. Mr. Carl Rosa has the 
exclusive right over the ** Bohemian Girl,” but has 
never exacted fees or penalties for the singing of one 
or two songs from the Opera in a concert-room. 
Amateurs, therefore, will run no risk in selecting 
One, or even two, vocal pieces from the work; but 
nothing like a recital of the Opera, or a portion of it, 
would be permitted. The ‘“ Lily of Killarney” is the 
property of Messrs. Chappell, but they will be always 
ready to give permission for any of the songs to be 
sung. This permission is a perfect answer to any 
claim that may be made by Mr. Harry Wall; but 
without such authority from the publishers a de- 
mand for fines can be enforced. Mr. Alfred Mellon’s 
Opera ‘“ Victorine” has not, we believe, yet ap- 
peared in any list, and we therefore call attention to 
the fact that no song from it may be sung without 
permission being first obtained. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


WueEN M. Gounod’s ** Redemption” was first produced 
it was confidently predicted by those to whom the 
peculiarities of the work gave offence that when public 
curiosity had been satisfied it would no longer attract 
large audiences. That time is long in coming, and there 
are no signs as yet of its approach, for at the performance 
of the sacred trilogy at the Albert Hall, on November 
28, there were nearly g,ooo persons present. In the 
opinion of those who have had opportunities for making 
comparison, the rendering on this occasion was the finest 
since M. Gounod conducted his cherished opus at the 
Birmingham Festival. To what a pitch of excellence Mr. 
Barnby has trained his choristers, amateurs are well aware, 
and no better choral singing could be desired or even 
imagined, perfection being attained in tone, vigour, 
delicacy, and every other desirable quality. In the 
mocking choruses of priests and people the detached 
phrases came out with almost electrical effect, and for 
once the pitch was sustained in the chromatic ‘* Lamenta- 
tions.” The idea of concealing the celestial choir from 
sight was justified by its results, the veiled and distant 
effect being extremely felicitous. Regarding the efforts 
of the principal vocalists, it is necessary to say very 
little. Mr. Maas, who sang the tenor music for the 
first time in London, must be highly praised for the 
purity and chaste expression of the delivery of his 
portion of the narration, Mr. R. Hilton giving  satis- 
faction in that allotted to a bass voice. Madame Albani, 
Miss Hilda Wilson, and Mr. Santley were of course every- 
thing that could be desired. Mr. Barnby deserves so much 
congratulation for the general excellence of the performance 
that it is a pity he left one point to which objection must 
be taken. If the audience forgot the respect due to the 
work and its subject by asking for an encore of the solo and 
chorus “From Thy love asa Father,” the conductor should 
have taken no heed of the applause, but proceeded at once 
with the performance. 

The Albert Hall Choral Society’s performance of 
‘Elijah’ is a treat which does not tire by repetition, and 
the enormous building was crowded to its utmost capacity 
on the 12th ult. No remarks are needed concerning the 








general interpretation, which was as fine as ever, nor as 
regards the efforts of Madame Albani, Mr. Lloyd, and Mr. 
Santley. The contralto music was divided between Miss 
Emily Dones and Miss Hilda Wilson, both performing 
their tasks in a satisfactory manner. 


CRYSTAL PALACE. 


THE first Crystal Palace Concert of the month (the rst 
ult.) witnessed the most important event of the winter 
season; for important the performance (albeit not the first 
performance) of so remarkable a work as Berlioz’s Requiem 
Mass must undoubtedly be called, and the fact of this 
being so was evidently felt not only by the musicians who 
mustered in full force, but also by the general public, 
which, in spite of raised prices, filled the concert-room to 
the last seat and listened to Berlioz’s music with breathless 
attention from beginning to end. The ‘‘ Messe des Morts” 
has by this time taken its rank amongst the representative 
works of sacred music, and so much has been said of it in 
connection with the first rendering at the Crystal Palace 
that furtherremarks—such, at least, as would be possibleina 
notice of this kind—would seem superfluous. It is more 
important to dwell upon the great improvements which have 
taken place in that rendering since the first attempt. Mr. 
Manns had evidently made it a point of honour to place the 
French composer’s sacred master-piece before the English 
public in as perfect a manner as circumstances would 
allow, and at the same time to blot out the not altogether 
satisfactory reminiscences of his previous endeavour. He 
was not able to turn his concert-room into a vast cathedral, 
or to produce such effects of distance as Berlioz intended 
when he conceived the notion of four different brass orches- 
tras echoing the ‘* Tuba mirum spargens sonum” of the 
last day, but what he could do and what he had done was 
to drill his forces into perfect consonance of text and time, 
and, with one or two exceptions, of tune. He had, more- 
over, facilitated his task by employing in the more intricate 
passages a semi-chorus, recruited, we believe, from the 
students of the Royal Academy, which did excellent service. 
The result was a performance which, if not absolutely 
perfect, reflected the highest credit on every one concerned, 
not excluding Mr. Harper Kearton, who declaimed the 
tenor solo of the “ Sanctus’? with due emphasis and 
sonorous voice. The Concert of the Sth ult. contained 
only one novelty, placed where no novelty should be 
placed, at the end of a long and fatiguing Concert. It 
Mr. Villiers Stanford who, in the absence of Mr. Manns, 
conducted the Concert found it impossible to give us more 
of Mr. Parry’s incidental music to Aristophanes’ “ Birds,” 
and to place what he did give in a better position, he 
would have done better to leave it alone altogether. 
That even in such circumstances the suave Entr’acte in 
F, with its beautiful horn effect, and the solemn Hymeneal 
March, produced a very favourable impression upon those 
even who had not witnessed the performance of the entire 
work at Cambridge, redounded vastly to the credit of Mr. 
Parry. Mr. Stanford’s Orchestral Serenade in G, produced 
at Birmingham, and since heard at the Richter Concerts, 
was another very attractive feature of the programme. It 
was on this occasion played with delicacy and spirit under 
the direction of the composer, who wisely refrained from 
repeating the Intermezzo as had been done on both previous 
occasions. Warm applause followed the end of the work, 
which, it will be remembered, winds up with a gentle 
lullaby, regardless of the applause sure to be elicited by a 
boisterous finale. Madame Montigny Rémaury at the same 
Concert gave a remarkably finished reading of Beethoven’s 
Pianoforte Concerto in C minor, Miss Alexandra Ehren- 
berg and Signor Foliactingas vocalists. The final Concert 
of the year (the 15th ult.) introduced a novelty of some 
importance in the shape of a Pianoforte Concerto by M. 
Auguste Dupont, the distinguished Belgian musician and 
professor of the pianoforte at the Brussels Conservatoire. 
While listening to this finished and in places truly inspired 
music, one was struck with the fact that talent of a high 
class and sound scholarship are in these days as abundant 
as genius proper is rare. Here is a composer, esteemed in 
his own country but almost unknown out of it, who 
writes no end of music—the present Concerto is his forty- 
ninth work—to which one can listen not only with interest, 
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but with delight, and which thirty or forty years ago would 
have secured a European reputation. ‘The truth is that 
the standard of music in general has been perceptibly 
raised within the last three decades. Of the three 
movements of M. Dupont’s Concerto the first is the 
most interesting, the second the weakest, and the last 
the most piquant in a rhythmical sense; but in each 
the hand of the skilful musician who masters the 
orchestra as well as his own instrument is discovered. 
The performance by Madame Frickenhaus, a pupil of 
M. Dupont, may be briefly described as perfect. Two 
charming orchestral sketches, ‘‘ The Ebbing of the Tide” 
and ‘“Elf-land,”’ by Mr. John Francis Barnett, were 
very favourably received. Miss Thudichum gave “ Softly 
sighs” and two songs by Mr. Cowen, and Herr Georg 
Ritter, a German tenor and pupil of Delle Sedie, who 
comes to us with strong testimonials from MM. Gounod 
and Saint-Saéns, made a favourable impression in his 
selections. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Amonc the most admired chamber works by modern 
composers are the two String Sextets in B flat and G by 
Brahms. ‘The earlier and simpler of these was performed 
for the eleventh time at the Popular Concerts on Saturday, 
the rst ult., and as usual met with a warm reception, the 
scherzo being encored. Still greater enthusiasm was 
aroused by M. de Pachmann’s rendering of Chopin's 
second Sonata in B minor (Op. 58), a work which, however 
unequal in itself, is calculated to display the special 
qualities of the Austro- Russian pianist in the most favour- 
able light. Mr. Santley was encored in Gounod’s * Medjé,”’ 
and Mozart's beautiful Pianoforte Quartet in G minor con- 
cluded a remarkably successful Concert. 

The programme of Monday, the 3rd ult., included 
one item which should have been sufficient in itself to 
draw a concourse of amateurs to St. James’s Hall, but 
as a matter of fact the audience was the smallest of the 
season. Is it possible to establish any relation between 
cause and effect? We trust not in the way indicated, 
else it will be impossible to remonstrate with Mr. Arthur 
Chappell should he resolve henceforth to turn a deaf ear 
to demands for the recognition of native art. Fortunately 
it would be unreasonable to attribute the scantiness 
of the attendance to the fact that Mr. Hubert Parry’s 
Pianoforte Quartet in A flat was announced to be per- 
formed for the first time. There was another novelty, 
namely, Mozart's Trio in D minor, No. 2, and no one 
would venture to declare that amateurs dislike Mozart. 
The truth of the matter is that the public have their 
favourite works and their favourite artists, and the name 
of one of these will be more instrumental in filling a con- 
cert-room than a programme of high average material 
carried out by executants of sufficient but not phenomenal 
ability. We may regret that this is so, but it is of no use 
to blink the facts. Reverting to Mr. Parry’s Quartet, it 
must be distinctly understood that the work was composed 
at least five years ago, and it would therefore be erroneous 
to regard it as one of the ripest of his achievements. At 
Mr. Parry’s age mental progress is frequently swift, and if 
the A flat Quartet is found inferior to some of his later 
compositions the circumstance redounds to his credit. No 
fault can attach to him for adhesion to the modern school 
of writing if, as there is no reason to doubt, his principles 
are sincere. The composer from whom he has obtained 
most of his inspiration in the present instance is undoubt- 
edly Brahms, but in some respects he has gone beyond 
his model. Brahms is prone to clothe his themes with 
accompaniments which render their outline misty and 
indistinct; but Mr. Parry merges subjects and details 
together with irritating persistence, the ear becoming 
wearied in the effort to follow the music through all the 
intricacies of its path. Of the four movements we greatly 
prefer the Andante in D flat,in which the composer shows 
his power of writing expressive melody. But the whole 
work is full of clever device, to fully comprehend which it 
must be followed score in hand. It is something to have 
an English musician who is not afraid to obey the dictates 
of his own inner consciousness, notwithstanding that by so 
doing he is sacrificing immediate popularity and critical 
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approval. The performance of the Quartet by Miss Zim- 
mermann, Madame Norman-Néruda, Herr Hollander, and 
Signor Piatti could not have been better, and it was much 
applauded, but the composer did not respond to the call 
made for his appearance. The Trio of Mozart is full of 
that master’s charming melody, and it should not have 
been neglected for twenty-five years. The rest of the 
programme may pass without comment, but a word of 
welcome must be given to Miss Ambler, who made her 
first appearance as the vocalist, and rendered her songs in 
a very acceptable manner. 

The Concerts of the 8th, roth, and 15th need only 
formal record. On the first occasion the concerted works 
were Mozart's Quintet in G minor, Beethoven's Serenade 
Trio in D (Op. 8), and three of Heller and Ernst’s Pensées 
Fugitives for piano and violin. Miss Zimmermann played 
some pieces by Brahms, and Miss Thudichum wasa highly 
commendable vocalist. On the following Monday, Brahms’s 
Sextet in G Op. 36) headed the programme, and Haydn’s 
Quartet in D minor (Op. 42) formed the climax. M. de 
Pachmann, who is generally wise enough to recognise the 
direction in which his strength lies, played three of Chopin’s 
smaller compositions, and Miss Hilda Wilson contributed 
songs by Beethoven and Gounod. The selection on the 
15th was even more familiar in its nature. Beethoven's 
Rasoumouski Quartet in C, and Schubert's Trio in B flat 
must be known almost by heart by the frequenters of these 
Concerts. Miss Zimmermann’s chaste rendering of two ot 
the “ Novellettes,”’ and the “* Traumeswirren ” of Schumann 
met with its due meed of applause, and Signor Piatti and 
Mr. Edward Lloyd received encores for their respective solos. 

On Monday, the 17th ult., the most interesting feature 
was the performance of Schumann’s Sonata in G minor 
(Op. 22) by M. de Pachmann. The work stands midway 
between the classical and romantic styles, and it appeared 
to suit the pianist well, his rendering on the whole being 
brilliant and expressive, as well as technically accurate. 
The finale was especially well played, and the enthusiastic 
applause of the audience was quite justifiable until it grew 
to a demand for an encore. M. de Pachmann then gave 
Moscheles’ Etude in G in his most refined manner, and 
there was a strenuous attempt to induce him to play a 
third time, but this happily failed. Schubert’s Quartet in 
A minor (Op. 29), as led by Madame Néruda, is always 
an artistic treat; and Beethoven’s String Trio in C minor 
concluded a brief but excellent concert. Mr. Santley, who 
was in good voice, sang Gounod’s ** Nocl” and two of 
Schumann’s Lieder. 

A very attractive and popular programme was put for- 
ward to finish the ante-Christmas season on Saturday, the 
22nd ult. Beethoven's Septet maintains its position as the 
most generally admired work in the entire repertory ot 
these Concerts, and it was performed for the thirty- 
The only other concerted 
item was Mendelssohn’s posthumous fragments of a 
quartet. M. de Pachmann was encored after plaving 
Schumann’s Carnaval, and the same compliment was paid 
to Madame Néruda after Leclair’s Sarabande and ‘**] am 
comin’.’’ Miss Santley introduced a lovely Irish Lullaby, 
adapted from an old air by Mr. Villiers Stanford. 


MR. WILLING’S CHOIR. 

SocrEeTIES for the performance of Oratorios and other 
choral works on a large and complete scale are not so 
numerous in London that we can afford to regard with in- 
difference the welfare of any body of this description. The 
customary period of public distrust towards new under- 
takings has not yet been passed in the instance of Mr. 
Willing’s Choir, partly perhaps because last season 
words of welcome to the young Association had to be 
mingled with words of warning, if not of rebuke. It is 
therefore pleasurable to be able to state that at the opening 
Concert of the present season, on the rith ult., the short- 
comings complained of had well-nigh disappeared, Choir 
and Conductor alike proving their efficiency as well as their 
zeal and enterprise. This means a great deal, for Sir 
George Macfarren’s “King David” is neither a familiar 
nor an easy work, and the rehearsals must have been long 
and numerous to produce such good results. It would be 
ridiculous to expect perfect refinement and unity of feeling 
from a body so recently formed, but the excellent attack, 
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vigour, and general precision with which the most 
complex choruses were delivered call for hearty com- 
mendation. The higher qualities of choral singing 
will come in good time if Mr. Willing continues 
to improve as he has hitherto done in the art of 
conducting. From the public point of view, the list of 
principal vocalists was not perhaps so attractive as it might 
have been, but to musicians it was interesting, as, with 
one exception, the singers had not been heard previously 
in the work. Miss Anna Williams again rendered the 
soprano airs in a thoroughly efficient manner, and Miss 
Hilda Wilson gave those for contralto with artistic feeling, 
though a slight want of declamatory power was perceptible 
in the recitatives. The arduous music of the title-charac- 
ter was entrusted to Mr. F. King, who proved his capacity 
to interpret it in an able and fairly impressive style. But 
the finest solo singing of the evening was afforded by Mr. 
W. Shakespeare, who appeared at short notice in place of 
Mr. Vernon Rigby. As delivered by him, the tenor music 
derived a new charm, the lack of mere voice power being 
scarcely felt. It is unnecessary to return to the subject 
of the merits of ‘‘ King David’ as a work of art. What- 
ever position, if any, in public regard it may eventually 
assume, musicians will ever esteem it with reverence, not 
only on account of its composer, but by reason of its own 
intrinsic qualities, which appeal forcibly to the cultivated 
mind. 


MADAME SAINTON-DOLBY’S 
VOCAL ACADEMY. 


THE Concerts given at the close of every term of this 
valuable educational establishment are always interesting 
from the opportunities they afford of hearing young 
vocalists who are undergoing a course of training for a 
professional career. It is not in the power of preceptors 
to command gifted pupils, but it may be safely asserted 
that Madame Sainton-Dolby makes the very most of the 
natural endowments of those committed to her charge. 
The students who appeared at the Concert given at the 
Steinway Hall, on the 13th ult., varied considerably in the 


with all of them the results of the excellent tuition they 
had received were perceptible in the all-important matter 
of voice production, and in the clear and distinct enuncia- 
tion of the words. Perhaps the greatest success was won 
by Miss Amy Foster, who in Handel’s *‘ Up the dreadful 
steep,” displayed a fine contralto voice and a well-formed 
style. Miss Willis, mezzo-soprano, and Miss Scott, contralto 
(the latter an amateur), also sang with artistic finish, and 
not far behind these may be placed Miss F. Moody a 
soprano gifted with a singularly sympathetic and flexible 
voice. It is not rash to predict a brilliant future for this 
young lady, should she persevere with her studies in the 
proper spirit. Miss Florence New, a débutante, created a 
very favourable impression, and her progress will be watched 
with interest. The concerted music, conducted by M. 
Sainton, included Schubert’s fine chorus ‘* God in Nature,” 
and Madame Sainton’s effective composition ‘* The glove 
on the snow,” in which clever use is made of the French 
air “ Partant pourla Syrie.” A good word must also be said 
for the wonderfully clever violin playing of Miss Winifred 
Robinson, a pupil of M. Sainton at the Royal Academy of 
Music. 


M. DE PACHMANN’S RECITALS. 


THE musical lion of the autumn season has undoubtedly 
been M. Vladimir de Pachmann, the announcement of his 
name being suiticient to fill a concert-room, let the general 
character of the entertainment be what it may. This hero 
worship is not altogether to be admired, but in the present 
instance it may be regarded with equanimity, as its object 
is not in any sense a sensational performer. M.de Pach- 
mann excels in one branch of pianoforte playing to a re- 
markable degree, and the programme of his first Recital 
at St. James’s Hall, on the roth ult., was in the main 
selected with prudence and foresight. Emmanuel Bach’s 


Sonatas are too rarely heard in the concert-room, and the 





player might be unreservedly thanked for bringing forward 


one of them on this occasion had he not adopted Hans 
von Bilow’s modern version without notification. Greater 
cause for animadversion occurred in the rendering of 
Schumann’s ‘“ Carnaval,” some of the movements being 
caricatured out of all recognition. It may be granted that 
the work itself is eccentric, but a composer’s plain direc- 
tions should be respected, and showers of false notes are 
under no circumstances commendable. M.de Pachmann 
recovered himself completely in the next piece, Rubin- 
stein’s Barcarole in G, this being played with such deli- 
cate charm that it was asked for a second time. Brahms’s 
Capriccio (Op. 76, No. 2) and items by Henselt and 
Chopin also displayed his ability in the most favourable 
light. There was one trifling novelty, a Nocturne by acom- 
poser named Leideritz. It is a rambling piece without 
definite form or meaning, but it seemed to please the 
audience, and the composer appeared to bow his thanks 
for the applause. 

At the second Recital, on the roth ult., the inequalities 
of M. de Pachmann’s execution were again apparent, 
though to aless serious extent. The ‘“ Moonlight”? Sonata 
of Beethoven and the Rondo in A minor of Mozart suffered 
from the exaggerated sentiment infused into the playing, 
a simpler and broader style being preferable in the music 
of the pre-romantic period. That M.de Pachmann can 
be vigorous when he pleases was proved by his rendering 
of Brahmis’s fine Rhapsodie (Op. 79, No. 1) and Schumann’s 
Noveilette (No. 7). The greatest successes, however, were 
won in Henselt’s Wiegenlied, the first section of Liszt’s 
‘* Bénédiction de Dieu” and three Etudes, the Nocturne 
in G miner, and the Fantasia in F minor of Chopin. In 
all of these the pianist exhibited his unrivalled beauty of 
touch, which has gained him so many admirers in this 
country. The hall was crowded to its utmost extent. 


ST. GEORGE’S HALL. 


A PERFORMANCE was given in this hall, on the 3rd ult., 
under the direction of Lady Arthur Hill, the object being 
to assist the fund for restoring Easthampstead Church. 
A considerable audience attended, and were regaled, first, 
with Balfe’s Cantata ‘‘ Mazeppa,” and, next, with a little 
operetta, ‘“* The Ferry Girl,” for which the Dowager 
Marchioness of Downshire had written words and Lady 
Arthur Hill music. ‘ Mazeppa,” a very good specimen 
of Balfe’s skill and fancy when at their best, was well 
received, though not very well performed; the soloists 
being Miss Phillips, Miss Howell, Mr. Trelawney Cobham, 
and Mr. Gabriel Thorp, who were supported by a small 
chorus, and accompanied by Mr. S. Southgate (piano) and 
Mr. Coward (harmonium). The plot of ‘ The Ferry 
Girl” is a mere sketch, involving very little action but 
giving occasion for some pretty lyrics, to which Lady 
Arthur Hill has set some melodious, bright, and attractive 
strains. The chief of these were nicely sung by Mrs. 
Godfrey Pearse, while the concerted pieces for male voices 
gave much satisfaction. Lady Arthur Hill presided at 
the piano, and Mrs. Forbes Eden, Signor Morganti, Mr. 
Barrington Foote, and Mr. Godfrey Pearse were prominent 
on the stage. 


BOROUGH OF HACKNEY CHORAL 
ASSOCIATION. 


THE second Concert of the season was given in the 
Town Hall, Shoreditch, on the roth ult., before a large 
audience. Rossini’s ‘* Stabat Mater” occupied the first 
part of the programme, the principal vocalists being Miss 
Thudichum, Miss Amy Foster, Mr. Henry Guy, and 
Mr. Robert Hilton, all of whom were warmly and most 
deservedly applauded. Mozart’s Symphony in D, which 
commenced the second part, was excellently played; and 
this was followed by a selection from ‘* Oberon,” the 
melodious beauty of each piece thoroughly enlisting the 
sympathies of the audience. Cowen’s ‘‘ Yellow Jasmine” 
(Language of the Flowers), and Handel's Chorus of nobles, 
“Ye tutelar Gods,” from ‘ Belshazzar,’ completed an 
interesting Concert, which was conducted with his usual 
ability by Mr. Ebenezer Prout. 
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| himself by the delicacy and poetical grace of his perform- 
ance in the charming little pieces by Rinaldi, and by the 
| earnestness and intensity he displayed in Mr. Praeger’s some- 
| what turgid Wagnerian Duo. The Rasoumouski Quartet, 
e| th ough familiar to Birmingham concert-goers, had not 
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ho were 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE second Concert of the Festival Choral Sc 
November 29, was signalised by the first produc 
of Mr. F. H. Cowen’s Norwich Cantata, “St. Ur | 
which was sup} d by the Spring” and “ Sumn 
sections of Haydn’s “Seasons.” Mr. Cowen’s Cantata | 
| 
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bustling ws’ Chorus,”’ with descriptive colouring, 
which opens this section, and is afterwards combined with , 
the ‘‘ Lament of the people,”’ was capitally given, and the | Mr. Die, soil dia 
female voices came out well in the fine prayer of * Ineth | r. St ckley’s second Orche 
and her maidens.” The finale of this section, in which ult., was — of the i . 
the various “ motives ” are blended and worked up together, has been given here for — “2 
afterwards dving < as the voyagers recede, proved very ners Wa AD es ee a st 
dramatic and effective. Miss Annie Marriott as the heroine | ees ee Se eee 
exhibited dramatic qualities of an unexpected order, and | $!0": and a of the! 
sang throughout with great earnestness and impressive | Se ee en 
effect, more particularly in describing Urswula’s vision and sda a Miller as er Ve 
in her stormy interview with the Chief of the Huns. Miss/, --S°S S68 Semiram ; 
Margaret Hancock, who replaced Miss Helen D'Alton at | 2% Mt Elgar, his Meee jon f ri 
short notice in the part of Ineth, possesses a pleasing ormed on this occasion for the f 
contralto voice, and sings with artistic finish and intelli- 

gence. Mr. Henry Piercy’s tenor voice was heard to! 
advantage in Covan’s air ‘The river sings,’’ and Mr. 
Hilton, who doubl 
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bled the Lie rts of Dionotus and the CI 
of the Huns, acquitted himself very creditably. The p! 
ing of the band was even better than the singing of the 
choir, whicl 1s thoug gh smooth and satis sfactory, was occa- 
sionally wan in dramatic spirit. 

Special interest attached to the Concert given by the 
musical section of the Midland Institute on the rst ult., 
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which was signalised by the first appearance of the newly | PRE 
formed Madrigal Society. The choir is a numerous and}, _At the Cones ~ "mate 
well balanced ¢ one, composed of picked voices and evidently | / Rion on the Pspsane Mer = vod me 
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prised many favourite madrigals old and new, such as 
John Wilbye’s “Flora f the 
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e me fairest flowers,” of 
Elizabethan period; ‘Down in a flowery vale,” \ 
dates from the early years of Edward VI.; “In pride 
May,” illustrating the somewhat laboured manner of 
Stuart period, and Benedict’s admired setting of 
Wreath,” in which the singing of the choir was especia 
praiseworthy. Mr. Stockley ‘conducted and Miss A 
Miller, whose firm, clear method was never shown to more z ne eae 
advantage, was the solo pianist. a Pianoforte Re cita , i tach’s 

On the 5th ult. the members of the Amateur Harmonic selacsiany wer sed Bach 
Association gave a miscellaneous Concert, in w Fugue; Beethoven's Sonat 
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pianist; and Mr. Simpson, organist; Mr. Stockley con- % Ma Val 102. O 
. 1 . oe urne azurka, V aise, 5 NO. 2, _ 
ducting. The programme comprised, among other pieces, | URE: YEE Vea’ mi? P 
. 25, Nos. 6 and 8), and : excellence and 





Mendelssohn’s setting of the g8th Psalm, ‘‘ Sing unto the ; ld ] 
it would be 


Lord’; Crotch’s Anthem, “Methinks I hear the full 





refinement of his performance throughout 
| superfluous to speak. 


celestial choir,’ and Mendelssohn’s Motett, ‘‘ Ave Maria.” | ee 
One of the novelties of the evening was a new part-song | 
by Mr. Gaul, “ The Erl King,’’ with an invisible sub-chorus, JSIC IN 
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W. Wareing, “ When daffodils begin to peer,” though | 
tastefully written, proved less effective. The choir is | 
scarcely powerful enough for so large a building as the | a: 
Birmingham Town Hall, but in quality of voices and finish | carried on in conjunction with 
of execution it leaves very little to be desired. Of the solo | the band being the same as in the \ : 
performances the most noteworthy were those of Mr.| conducting the instrumental Concerts. The orche 
Horrex in Crotch’s Anthem, and of Miss Damian in the | programmes are ide too, with those of Glasgow 
declamatory passages of Beethoven’s ‘‘ Creation’s Hymn.” Choral Conce h of the cities being 
Mr. Stratton’s third Chamber Concert, on the rith ult., | left to its own choi at respect. ‘The first 
presented as usual a happy combination of novelties and | Concert of the series (an orchestral one) “took place on 
standard works, comprising among the former several | the roth ult., , Cherubini’s * *Anacrcon rture, Berlioz’s 
examples of the modern Genoese composer, Rinaldi, and al‘ King Lear *’ Overture, and Mendels r-welcome 
Sonata in G for pianoforte and violoncello, by Mr. Praeger, | Italian Symphony being included in the programme. Mr. 
and among the latter Beethoven’s grand Rasoumouski | Joseph Maas was the vocalist on the oc and there 
Quartet in C (Op. 59, No. 3), anda Quintet for piano and | was a large attendance. On the follow ening the 
Strings, by John Field. Mr. Stratton was the pianist | second Concert took place, Haydn's * Seasons” being per- 
on this occasion and played throughout with great} formed. The choruses were rendered by the Edinburgh 
refinement and technical skill, especia ally d distinguishing ! Choral Union, the number of executants, with the orchestral 
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being about 300. The performance generally, which was 
under the guidance of Mr. T. H. Collinson, recently 
appointed to the Conductorship of the Union, was a fairly 
good one. Not very much, indeed, was to be expected 
from the Society, considering how greatly it has fallen off 


of late years in strength and experience, but a most meri- | 
torious effort was made on the occasion, and there is every | 


reason to believe that under Mr. Collinson’s skilful and 


earnest training something of the old prestige will be re- | 


gained. Miss Mary Davies, Mr. J. Maas, and Mr. J. 
Bridson were very acceptable exponents of the solo music 
of Haydn’s melodious work. 

Of the other Concerts of the series taking place during 
the month, it may suffice to say that they included such 
excellent selections as Bennett’s Symphony in G minor 
(Op. 43), Weber’s “ Euryanthe’’ Overture, ballet music 
from Gluck’s ** Orpheus,” the Hungarian Rhapsody * Teleki” 
by Liszt, and Mr. Villiers Stanford’s new Serenade for or- 
chestra; Miss Elly Warnots (vocalist, from Brussels), Signor 


Papini, and Madame Montigny-Rémaury (pianists) were | 


among the artists who have appeared. The season pro- 
mises to be the most successful of any hitherto in Edin- 
burgh. 


There have been but few other musical events during | 


the past month worth noticing, everything yielding to the 
choral and orchestral scheme of Concerts, which will run 
fora month or so yet. Mention may be made, however, 
ofan excellent Chamber Concert, given by Mr. Waddell, on 
the Sth ult. Also, of a Concert given on the 15th ult., in 
the Freemasons’ Hall, by Mr. Kirkhope’s private choir, in 
aid of the Summerbank Home for Little Children, at 
which Mendelssohn’s ‘“ Festgesang”? and Motett ‘* Hear 
my Prayer,” with the third part of Schumann’s “ Faust,” 
were performed with orchestral accompaniment. Sir 
Herbert Oakeley gave his second Organ Recital in the 
University Class-room, on the 13th, with selections from 
Bach, Haydn, and Mozart, the programme including a 
Minuet of Sir Herbert's own composition, ‘ In olden style.” 
MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT). 

In few cities has the art of music made more rapid 
progress than in Glasgow. 
Scotland, as it is to be considered, Glasgow can now boast 
of the possession of musical organisations little, if at all, 
inferior to those in more leisured centres, or where, as a 
rule, the circumstances may have been more favourable to 
the growth of musical taste. 


musical advancement, but this and many other retarding 


influences have been overcome by perseverance and energy, | 


and by not a little sacrifice of money as well as of time. 
The Glasgow Choral Union is, as is well known, the 


first Society in the western city—indeed, in Scotland— | 


and that not only in point of numerical strength, but in 
point of enterprise. Formed by the union of two asso- 
ciations some thirty years ago, the Society, numbering 
usually about 400 members, none of whom, it may be noted, 


derive any pecuniary benefit from connection with it, for | 


many years was in the habit of giving three or more 
Subscription Concerts during the year, these ordinarily 
being performances of oratorios. In 1861, and again in 
1873, a Musical Festival was held with its assistance, 
and, through the success of the latter event, and in emula- 
tion of the Orchestral Concerts in Manchester and else- 


where, an annual series of Choral and Orchestral Concerts | 


was instituted in the following year (1874) under the 
joint management of the Festival Committee and the 
Choral Union Council, the present season, of which I am 
about to send you some account, as far as it has yet pro- 
ceeded, being the tenth. For some years, it may be 
mentioned, the Concerts were carried on at considerable 
loss, but the turning point was fortunately reached at last, 
and a surplus every year of no mean amount is now a cal- 
culable certainty. 
Lambeth, Sir Arthur Sullivan, Dr. Von Bilow, and Herr 
Julius Tausch, of Dusseldorff, the Concerts are now, and 
have been for the last four years, under the very successful 
charge of Mr. August Manns; Mr. Allan Macbeth, a rising 
young musician, bein echorus-master tothe Union. The 


The commercial metropolis of 


Our distance from London | 
has for one thing militated not a little against our general | 


Conducted in turn by Mr. Henry | 


| 

present scheme comprises twelve Subscription Concerts, 
four being choral and eight orchestral, while what are called 
| Popular Concerts” are given every Saturday evening, the 
| programmes, which are nearly always orchestral on these 
last named occasions, being every whit as important and as 
severe, so to speak, as those of the Subscribers’ set. An 
outline of the scheme was given in THE MusiIcaL 
Times of November. The band is this year augmented to 
eighty performers, M. Victor Buziau being the leading 
| violinist. 

The first Concert of the series took place on the 4th ult., 
in St. Andrew’s Hall, in presence cf a very numerous 
audience. The Overture to ‘‘ Anacreon,” by Cherubini; 
Cowen’s Suitein D, for strings; the ‘‘ King Lear’ Overture 
of Berlioz, and Mendelssohn’s Italian Symphony were 
among the selections performed. For a first night, the 
members of the band being probably strangers to each 
| other, and playing, many of them, under a strange baton, 
the performance was a remarkably good one, the Sym- 
phony, in particular, being especially satisfactory in 
point both of execution and taste. Miss Griswold, from 
the Grand Opera of Paris, sang at this Concert, and 
| made a good impression. 

Following this came, on the Sth ult., the first Saturday 
Evening Popular Concert, when the large hall (it holds 
about 3,000 seated) was occupied in every corner, platform 
included, many being unable to gain admission. The 
‘Waverley’ Overture of Berlioz headed the programme, 
and the music of the Ballet Divertissement in Saint-Saéns’s 
‘Henry VIII.” concluded it. The former composition, 
to a Scotch audience at least, would, I think, be more 
suggestive of ‘‘Ivanhoe” than of ‘ Waverley,” unless, 
indeed, the series generally was meant to be musically 
reflected, and not merely the initial novel of that name. 
The “ Henry VIII.” excerpt was enjoyed very much; but 
excited a smile now and then because of the introduction 
of Scottish national music most unlikely to be known 
in England at the period, if indeed then in existence. 
Beethoven’s No. 4 Symphony was played with great 
success, and of course in its entirety, a point to which 
our Saturday evening audiences have long ago arrived. 
Mr. Joseph Maas contributed some vocal solos, with, it 
must be said, somewhat unequal effect. 

On the second Subscription night of the series—namely, 
on the 12th ult.—‘‘ Acis and Galatea”? and Mendelssohn’s 
‘‘ First Walpurgis Night’ were performed, Mr. Manns con- 
ducting as usual. The choruses in the melodious Serenata 
were as a rule excellently rendered ; ‘‘ Mourn all ye muses” 
being sung with much expression, and ** Wretched lovers” 
with smoothness, precision, and force. Miss Mary Davies 
|(a model Galatea, musically speaking!, Mr. J. Maas, 
Mr. G. Chilley (whose good method was much admired), 
and Mr. J. Bridson were the principals in ‘* Acis,” which 
it may be noted was last performed by the Union in 1869. 
| From the lateness of the hour at which it was entered 
/upon, Mendelssohn's music was probably heard at some 
disadvantage. The performance appeared to be hurried 
somewhat, though the subject naturally tends to that idea. 
“The Walpurgis Night” is not unfamiliar in Glasgow, 
but was given on this occasion, for the first time, by the 
!Choral Union. The splendid and complete orchestral 
| accompaniments and symphonies lent special value to the 
performance, and the choruses were sung with taste and 
vigour. The solos were taken by Mr. Maas, Mr. Bridson, 
and Miss Fyfe, a popular local contralto. 

The Saturday Popular Concert, on the 15th ult., com- 
prised the Scherzo from Mr. Villiers Stanford’s ‘* Elegiac ” 
Symphony, and the Garden Scene from the same 
composers ‘Veiled Prophet,’ including Fatima’s air 
|‘* There’s a bower of roses,” both these examples of the 
/new British school being warmly received. Schubert’s 
|No. 8 Symphony in B minor (unfinished), a favourite 
| at these Concerts as elsewhere, was included, and a most 
| sympathetic interpretation obtained. The selections from 
| Mr. Hubert H. Parry’s music to ‘‘ The Birds” of Aristo- 
phanes proved very enjoyable, the humorous and dignified 
| being happily contrasted. Madame Montigny-Rémaury 
| played the solo part in Beethoven's Concerto No. 3, in C 
minor, for piano and orchestra, and made an excellent im- 
pression. Mr. Stanford conducted on this occasion, in 





place of Mr. Manns. 
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The programmes of the Subscription Concerts imme- 
diately following, included Stanford's Serenade in G 
major, for orchestra; Bennett's Symphony in G major; the 
“ Euryanthe” Overture of Weber; the ballet music from 
Gluck’s “Orpheus,” and the “ Eroica” Symphony of 
Beethoven. 

The Choral Union scheme may be said to overshadow 
everything musical here at present, but next month the 
opportunity may arise of referring to other organisations in 
a similar walk, of importance in their way if on a smaller 
scale. 

MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Music in Bristol began on the tst ult. with one of Mr. 
Riseley’s delightful Organ Recitals at Colston Hall. This 
was followed on the 3rd by a good Concert by the People’s 
Concert Socicty. It had been intended to perform Dr. 
Stainer’s work ‘St. Mary Magdalen,” but, owing to 
unforeseen circumstances, the programme was hastily 
changed, and selections from ** The Messiah” and ** Elijah”’ 
were given instead. 

A large audience assembled in Colston Hall on the 1oth 
ult.,on the occasion of Mrs. Ellicott’s Concert in aid of the 
funds of the Mission Church of St. Maurice, Newport, 
Gloucestershire. A varied and attractive programme was 
provided. The vocalists were Miss Ambler, Mrs. Arthur 
Goodeve, Mrs. Ellicott, Miss Ellicott, Mr. Anstice and Dr. 
Roxburgh. Miss Amy Hare was the substitute at the 
pianoforte for Lady Benedict, who, in consequence of the 
death of a near relative, was unable to be present. The 
male-voice choir of forty members, conducted by Mr. Riseley, 
gave several glees in finished style, and contributed 
greatly to the success of the evening. Miss Ambler’s 
lovely voice and Miss Hare’s thoroughly artistic playing 
gave especial pleasure. Mr. Burnett gave scme highly 
effective solos on the violin, and Mr. Riseley played a 
Sonata by Corelli on the organ in his usual masterly style. 

On the same evening Mrs. Viner Pomeroy gave her 
second Classical Chamber Concert for this season at 
Victoria Rooms. ‘The dismal emptiness of the room was 
partly accounted for by the fact of Mrs. Ellicott’s Concert 
being fixed for that night; but however scant, the audience 
was an appreciative one, and seemed thoroughly to enjoy 
the music provided for them. The executants were 
Mr. H. Holmes first violin), Mr. Rice (second violin), 
Mr. Hill (viola), and Mr. Pomeroy (violoncello). Spohr's 
Quartet in C major was announced as the first item, but 
that in B flat major was substituted. This was followed 
by Mozart's ‘Trio in E major for piano, violin, and ’cello, in 
which Mrs. Pomeroy’s clear execution appeared to great 
advantage, and Mr. Pomeroy then gave a violoncello solo, 
by Franchomme, in the most artistic manner. The even- 
ing terminated with Beethoven’s String Quartet in C major, 
splendidly played. 

The first of the special Advent services was held in the 
Cathedral on the 6th ult., the voluntary choir of 300 
voices assisting the Cathedral choir. The Magnificat and 
Nunc dimittis were sung to Wesley’s Chant Service in F, 
and the Anthem was Mendelssohn’s *‘ Lauda Sion.” The 
Rev. Precentor Mann conducted, and Mr. George Riseley 
was at the organ. The choir sang with care and good 
expression, but the effect in the body of the church was 
oceasionally weak and unsteady, doubtless owing to the 
fact of the conductor and organist being unable to see each 
other. The same ragged singing was noticeable on the 
13th ult., when Spohr’s ‘God, ‘Thou art great’? was the 
anthem, although Mr. Riseley’s spirited playing did much 
to cover these defects. The voluntary choir is seated at the 
farthest possible distance from the congregation, while the 
organ is almost in the midst of the latter, so that it is often 
hard to realise that so large a body is actually singing. 
At the last service, on the 2oth ult., selections from 
‘“The Messiah” were given, and as the position of the 
voluntary choir was altered on this occasion, the effect 
was greatly improved, the voices being far more distinctly 
heard. 

I have much pleasure in being able to state that a 
‘* Monday Popular Concert Society” has been formed for 
the purpose of carrying on Mr. Riseley’s Orchestral 





A large Committee of many of the leading 
gentlemen of the city is now actively working and making 
arrangements for a series of six Concerts to be given during 
the present season, commencing early in January, Mr. 
Riseley has, in the most generous manner, offered his 
services to the Society as honorary Conductor for three 
years. ‘The control of the musical arrangements is there- 
fore placed entirely in his hands, subject to such limitation 
of expenditure as the Executive Committee may from time 
to time deem necessary. Membership in the Society is 
constituted by a donation of not less than £1 Is. to a 
Reserve Fund. Membership shali continue for life, or until 
dissolution of the Association; and after payment of their 
one donation, members incur no further liability. 

The Clifton College Musical Society gave its twentieth 
annual Concert at the College, on the 20th ult. The first 
part of the programme consisted of selections from * Judas 
Maccabeus.” The Overture and March were admirably 
played by the band. The duties of organist were divided 
between Mr. Oakeley and Mr. Braun, and the choruses 
were given in a highly creditable manner by the choir, 
Mr. Trimnell efficiently filling the post of Conductor. 

The performance of the ** Redemption”? at Plymouth, 
on the 12th ult., was a grand success. The Guildhall was 
filled to overflowing ; and we hear that, by general desire, 
the work is to be repeated, probably in Lent. The singing 
of the chorus reflected the greatest credit on Mr. Lohr’s 
unremitting exertions during several months past. The 
chorals were especially well given, the solemn and sus- 
tained effect making a deep impression on the audience. 
There were 270 performers in the orchestra, including 
the band, sixty-five strong. Special credit is due to 
Mr. Faull, the honorary organist; Mr. Pardew, Mr. 
Rice, Mr. Halfpenny, and Mr. Lidiard (principal violins), 
Mr. Lockwood jharpi, Mr. Pomeroy (Bristol), principal 
‘cello; and Mr. Binding, principal double-bass. The 
soloists were Miss Marriott, Miss Marian McKenzie, Mr. 
Redfern Hollins, and Signor Foli. ‘The latter gentleman 
was so severely indisposed by cold that Mr. Wills, an 
amateur of Plymouth, kindly consented to share the bass 
solos with him, and by his admirable singing laid the 
Society and Signor Foli under a great debt of gratitude. 
A presentation to Mr. Lohr of a handsome cofiee pot and 
a set of fish knives and forks took place on the same day, 
and this recognition, on the part of the choir, of his valu- 
able services as honorary Conductor for fifteen years, wa 
highly gratifying. 

At Salisbury, the series of Classical Chamber Concerts, 
which has been given by Miss Aylward at intervals during 
the past year, was concluded on the 13th ult., when a 
well-selected programme was given, which ought to have 
drawn a larger audience. The executants were Messrs. 
Burnett, Moberly, Hill, and Whitehouse. 


Concerts. 


The first item 
was Beethoven’s String Quartet in C, for two violins, 
viola, and ’cello. Brahms’s Quintet for piano and strings 
was one of the principal features of the evening, and was 
thoroughly well rendered. Miss Aylward was the pianist, 
and Miss Amy Aylward and Miss Annie Butterworth 
the vocalists. It is to be hoped that these Concerts will 
be resumed at some future date, though the inadequate 
support which they have received is calculated to dis- 
courage Miss Aylward in her praiseworthy efforts to 
awaken in Salisbury a taste for high-class music. 

On the 2oth ult., a Special Service was held in Salisbury 
Cathedral, at which Spohr’s ** Last Judgment” was sung 
by the Cathedral choir, this being the first occasion on 
which an Oratorio has been given in this Cathedral. The 
work was excellently rendered, and was listened to by a 
very large congregation. Mr. South, the newly-appointed 
Organist, ably presided at the organ, and did full justice to 
the difficult accompaniments. 

On the roth ult., Mr. Sinkins gave an excellent Concert 
at the Vicioria Hall, Exeter. The vocalists were Miss 
Robertson, Mdlle. José Sherrington, Miss McKenzie, Mr. 
Bernard Lane, Mr. Sinkins, and Signor Foli; and the 
instrumentalists were Mr. Woolhouse { cello), Mr. Howard 
Reynolds (cornet), and Signor Lisaccia (pianoforte). 

‘* The Messiah’ was performed by the Oratorio Society 
on the 18th ult., and the usual Organ Recitals are continued. 

The Madrigal Society’s Concert is postponed, in conse- 
quence of the death of one of the officers. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


In a musical sense December has been a busy month in 
at least two of the great towns of the West Riding—Leeds 
and Bradford. If one may judge from the eagerness with 
which Concert Rooms are now being thronged, the every 
day musical life of Leeds seems to have been very greatly 
stimulated by the recent Musical Festival. Perhaps the 
most convincing proof of this freshened interest was to 
be found in the crowded condition of the Albert Hall, at 
the opening of Mr. Rawlinson Ford’s Chamber Concert 
season. Previously Mr. Ford's courage has been sorely 
tried by the want of sympathy with his efforts to pro- 
mote intellectual music. It is probably at this moment 
the most gratifying feature of musical feeling here to 
find that his magnanimous labours have been more ade- 
quately rewarded. Mr. Carrodus was a great attraction, 
and the Concert was also distinguished by the appearance 
of Miss Zimmermann and other artists of prominence. Mr. 
Brereton was the vocalist. The number of Mr. Ford’s 
Concerts has been reduced for this season to three. For 
the remaining Concerts excellent performances are in store. 

Further musical development is to be found in the an- 
nouncement of a series of popular Concerts for Hunslet. 
This is a thickly-crowded district inhabited by a labouring 
population, among whom the cultivation of music other 
than of the lowest type has hitherto been neglected. The 
new movement is an honest endeavour on the part of the 
employers of labour in that district to interest the people 
in something higher and more refined than that to which 
they have been accustomed. The scheme has been floated 
on a sound basis, money sufficient to cover the cost of the 
performances having been already subscribed. At the first 
performance, which took place on the evening of the 15th, 
an excellent programme was rendered by Miss Wini- 
fred Payne, Madame Bolingbroke, Miss Florence Jones 
(violinist), Mr. Brereton, Mr. Alfred Broughton (the Leeds 
Musical iestival accompanist’, and the Band of the Leeds 
Rifles, under the direction of Mr. Sydney Jones. ‘There 
was a good audience, and the appreciation, which it 
exhibited, was encouraging to the promoters of the venture. 

The Philharmonic Society, which is under the direction of 
the popular chorus-master of the Leeds Festival, Mr. James 
Broughton, gave its first Concert of the season on the 5th 
ult., in the Victoria Hall. These Concerts are held in 
good repute, and the occasion was one of exceptional 
interest; consequently the hall was well filled. It was 
generally felt that Mr. Broughton had attempted too much 
in giving at one Concert three such works as those which 
constituted the programme, namely, Bach’s ‘‘ Magnificat,”’ 
“The Mount of Olives,” and ‘‘ Psyche.” The first of the 
three proved a dead weight, while, owing to the lateness 
of the hour at which Gade’s work was reached, the latter 
portion of it was somewhat hurried, and a general depar- 
ture of the audience meanwhile helped to confuse the 
effect. With these drawbacks, the Concert was never- 
theless a great treat, and brought back recollections of 
Festival performances. The “ Magnificat” and Beethoven’s 
oratorio, having occupied important placesin the programme 
of the Leeds Festival of 1877, were still fresh in the minds 
of many, who were especially grateful for the opportunity 
of renewing an acquaintance with Bach’s scholarly work. 
As for the audience generally, nothing could have been more 
uninteresting than the ‘“‘ Magnificat,” and the choir evi- 
dently but half relished its task. The soloists were Miss 
Fenna, Miss Sellers (a member of the Society), Madame 
Fassett, Mr. Piercy, and Mr.Wood Higgins. The sympathies 
of the audience revived under the congenial influence of 
Beethoven, interpreted as his music was with all the skill 
which Mr. Broughton’s superior forces could command, 
and, so far as the solo work was concerned, with most 
agreeable artistic quality. Mr. Piercy sang the tenor music 
with great refinement ; the other leading part was admirably 
rendered by Miss Fenna; and Mr. Wood Higgins sang the 
music allotted to Peter. At this Concert Gade’s beautiful 
Cantata was heard for the first time in Leeds, and the 
verdict here as elsewhere was one of unanimous approval. 
The audience was enraptured with the gracefulness and 
refinement of the music. The performance was of the 


finest order, and it was most unfortunate that the closing 





part was marred by circumstances already alluded to. Mr. 
Oswald and Miss Fenna sang the music of Evos and Psyche 
respectively. The rendering of the music of Proserpine by 
Madame Fassett was a performance of unexpected beauty. 
The band was much too weak, but otherwise highly 
eflicient. 

Mr. Archibald Ramsden’s Concert, at which was given 
‘* The Messiah,” took place on the 18th ult., in the Victoria 
Hall, which was literally packed. This was the first of the 
numerous performances of this oratorio which invariably 
accompany the Christmas Festival in Yorkshire, where 
Handel, and “ The Messiah” especially, are so deeply 
revered. Mr. Burton was the Conductor, and his choir 
consisted chiefly of members of the Bradford Festival 
Choral Society, the remainder being drawn from different 
parts of the county. The band was that which Mr. 
Burton has organised at Harrogate. Madame Albani 
was the chief vocal attraction, and she received a 
most generous welcome, the expression of which, in 
view of the terms of her relationship with the Leeds 
Festival Committee, must have been reassuring to her. 
She rewarded the audience by one of the most perfect per- 
formances of her part ever heard in Leeds. Miss Hilda 
Wilson also won much approval, and Mr. Barton McGuckin 
and Mr. Bridson rendered their solos admirably. The work 
of the chorus and band was here and there loose, and had 
evidently not been sufficiently rehearsed. Mr. J. P. Bowling 
was at the organ. With Miss Mary Davies, Miss Hilda 
Wilson, Mr. Edward Lloyd, and Mr. Bridson as principals, 
‘* The Messiah ” was performed on the following evening, 
in St. George’s Hall, Bradford. Mr. Burton was the 
Conductor. The chorus was that of the Bradford Festival 
Choral Society. 

The Bradford Subscription Concert season opened on 
November 30 with a performance, for the first time in 
Bradford, of Rossini’s ‘“‘ Moses in Egypt.’ The principals 
were Miss Thudichum (Anais), Miss Fenna (Sinais), Miss 
Hilda Wilson (Zillah), Mr. Lloyd (Amenophis), Mr. 
Bridson, Mr. F. King, Mr. Harper Kearton, Mr. Blower, 
and Mr. C. Blagbro, all of whom sang well. Miss 
Thudichum, Mr. Lloyd, and Mr. Bridson, upon whom the 
more trying solos fell, especially distinguished themselves. 
The melodious orchestral music was charmingly played by 
Mr. Hallé’s band, and the choruses were given by the 
Festival Choral Society with excellent effect, though they 
were occasionally wanting in refinement. The work was 
received with enthusiasm. Mr. Hallc conducted. The 
chorus-master was Mr. Burton. 

Mr. Edward Misdale gave an interesting Pianoforte 
Recital, on the 3rd _ult., at the Bradford Church Institute. 
The programme included Bach’s Prelude and Fugue in G 
major, Raff's Suite(Op. 204), Beethoven’s Sonata in B flat 
Op. 22), Studies from Scarlatti and Hensclt, and Men- 
delssohn’s Rondo in B minor. 

On the 13th ult., the late William Jackson's oratorio 
‘“‘Tsaiah ’? was performed in Mannville Chapel, Bradford. 
Mr. Jackson’s name was always popular in Bradford, 
where he had a great share in the promotion of good 
music. His two oratorios, which are comparatively un- 
known even in the town where he scttled, were both 
written at Masham, in Yorkshire, his birthplace. The 
second, ‘‘ Isaiah,”’ was performed at Bradford in 1861, and 
brought much credit to Mr. Jackson, who came to be 
regarded as a composer of uncommon skill. He was a 
self-taught musician, and was endowed with much in- 
dividuality of thought, while his work shows the posses- 
sion of remarkable contrapuntal ability. His instrumental 
scoring, especially, is varied and graceful. The perform- 
ance was an efficient one. The choir consisted of 150 
voices selected from the Old Choral Society and. the 
Festival Choral Society, and the band was forty strong. 
The principals were Miss Wheater, Mrs. S. Arnold, Mrs. 
Clarke, Mrs. H. Byles (a daughter of the composer), Mr. 
C. Blagbro, and Mr. G. H. Hartley, some of whom were 
pupils of Mr. Jackson. Mr. T. Ward was the Conductor, 
and Mr. S. Ward presided at the organ. The Concert 
proved, as it was intended, a genuine tribute to the 
memory of a man to whom the musical society of Bradford 
is much indebted. 

The third Subscription Concert, which took place on the 
14th ult., was devoted to Chamber music. There were 
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A FOUR-PART SONG. 
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several new features. The Schubert Quintet in C major 
(Op. 163), which was heard for the first time in Bradford, 
was the most interesting item, and received the fullest 


justice at the hands of Mr. Hallé, Madame Norman- 
Néruda, Herr Speelman, and Signor Piatti. Another 


novelty was the Pianoforte Quartet of Zdenko Fibich, which 
made upon the whole a good i impression. Grieg’s Sonata in 
F (Op. 8) and Mendelssohn’s Sonata in B flat—which served 
to bring out the finest artistic qualities of Signor Piatti—were 
among the other items. Mr. Maas was the vocalist. Mr. 
Mackenzie’s ‘‘ Jason’? and Mendelssohn's ‘* Walpurgis 
Night’’ are announced for the 11th instant. 

The first Concert of the new Skipton Choral Society took 
place on the 13th ult., when Mendelssohn’s * 42nd Psalm,’ 
and Macfarren’s ‘May Day” were sickuiag under the 
direction of Mr. Sydney Hardcastle. 


MUSIC IN AMERICA. 
From CORRESPONDENT.) 
teu York, DECEMBER 7, 1853. 


” 


OUR OWN 


THE “operatic war 
that can interest a remote public. Indeed, our own people 
are becoming tired of innumerable rumours, which arise, 
from time to time, whenever the necessity of fresh adver- 
tising appears. Most of these, I ought in justice to say, 
may be traced to the irrepressible Mr. Mapleson. Mr. 
Abbey preserves comparative quiet. Yet on every fresh 
occasion either he or some of his people must be ‘ inter- 
viewed,” and so the comment runs on, to an extent im- 
pertinent and vexatious, till the thoughtful public cries 
“A plague o’ both your houses.” 

One ill effect of so much comment is that it has, to an 
extent unusual even here, taken the place of criticism, of 
which, as concerning either the schemes of the representa- 
tions or the manner of particular performances, there has 
been but little worthy of the name. 

Nothing, however, has been done of very great conse- 
quence, Since my last letter to you Madame Patti has 
returned to the Academy stage, 
Gazza Ladra,” revived for her after 
animation, and proving not very animated, or 
after all. Madame Patti has sung also in “ 
this is the only other quasi-new thing about Mr, 
season. 

At the new Opera House ‘“ Lohengrin” has been several 
times given, with the result of crowding the 
on each occasien. ‘ Robert’? has been revived, 
‘*Don Giovanni’? has been given with 
may be worth noting: Zerlina, Madame Sembrich ; Donna 
Anna, Madame Fursch-Madi; Donna Elvira, Madame 
Nilsson. The other parts were by no means so well filled, 
and at the first perform: ance the playing of the orchestra and 
stage-band was abominable. Madame Sembrich, who has 
had fair opportunity, is very steadily growing in favour 
and may almost be said to hold the position before the 
general public which from the first was allotted to her by 
the judges. Madame Trebelli is kept strangely obscured, 
though upon every appearance she deepens the impression 
of her excellence. 

Mr. Mackenzie’s Scotch Rhapsody, “ Burns,” which 
excited so much interest at the first Philharmonic Concert 
of this season, has been played with unvarying success 
(under the direction of Mr. Theodore Thomas) at Wash- 
ington, Richmond, Charleston, Savannah, and other 
southern cities during his recent tour. 

Mr. Cowen’s ‘St. Ursula’? was produced at the 
Oratorio Society’s first Concert. The Times said: ‘It is 
a careful, musicianly work, undoubtedly the produc- 
tion of a composer of talent. It contains many passages 
of considerable beauty and seldom fails to be graceful. On 
the other hand, it is evidently without inspiration, and 
occasionally betrays the mechanism of its construction. 
The instrumentation deserves especial mention.” 

The Tribune said: * If we were to give in a few words 
the impression made by listening to this work they would 
be these: ‘St. Ursula’ is interesting as an illustration of 
the bent of an industrious young musician. It does not 
appear to be a fruit of warm inspiration but of well- 
intended and intelligent study. It shows its author to be 





long suspension of 
animating, 
Aida,” 
Mapleson’s 


and 





continues without any features | 


| soul for ‘it ‘atelligible rm jar oun or tone will n¢ 
| with them 


proficient in writing, more particularly for instruments. 
Its most patent lack is spontaneity ; its greatest fault is a 
wearisome monotony in movement and melody.” 











The Musical Courier said: **The Scandinavian Sym- 
phony by this composer was extremely well received last 


season, as it contained some fine polyphonic orchestral 
writing. If Cowen has in‘ St. Ursula’ failed to write for 
voices, he has simply failed where a great many modern 
German composers also have failed, and especially those who 
have followed in the path indicated by Liszt. It was 
simply impossible to make such musical common places 
appear as deeply conceived musical thoughts. Were a 
poet to say: 





we might say he —— prettily, knows grammar, and can 
join words very n Similarly, 
a musician may w ae —— 





gramm 







if they are meaningless.” 

The Evening Post calls it **a work 
composer's reputation as a scholarly 
taste and no little facility in hand 
same time that ‘ St. Ursula’ 





is interes 











presents happy hits at frequent interv ‘A as a 
iole lacks sturdiness and nervous strer 
I may remark that Mr. Cowen’s orche Suite “ The 

















Languageof the Flowers” was given in Boste 
of the Apollo Club, on the 5th ul The 7 
says it is | “wholly charming. Fanciful it is from 
Yet the composer has not been c nt 
fanciful, but has given his work musical « 
beauty. a in his picturesque suggestiver 
show a quite by toe wealth of resource, 
| how to fal sinating by simple and easy me ans.’ 
The programme of the second Brooklyn Philharmonic 


appearing first in ‘* La| 


and | 


vast space | 


a cast which | 





Concert was as follows :— 


Pro 


1, B flat, Op. 35 





Herr Baermann’s per! formance of the * 2 
was conceded to be finer than could be poss 
other artist now in America. This was Herr 
first appearance here, though he is well-knowr 
respected in Boston. 

The different series of our Chamber Music Concerts are 
r. I shali shortly have some observations to 


r’’ Concerto 
le to any 
mann s 


uch 















in ful or 
offer you on this topic. 
OBITUARY. 
GivusEPPpE MARIO, MARCHESE DI CANDIA.—On T “uesday, 
the rith ult., the famou ope eratic tenor, Siznor Mario, 





died at Rome, where he had lived for some years dis- 
charging the light duties and receiving the equally light 
emoluments of a museum conservator. Eun nated by the 
rapid rate of modern life, it is a long time since Mario 
took his leave of our lyric stage, but no fis rure is better 
remembered than his, and no artist in retiring left behind 
him more vivid and pleasant memories. His death, there- 
fore, came as a shock, and excited more than the 
conventional regret which the world usually feels for those 
who have outlived their capacity for rendering service or 
giving pleasure. According to some authorities, he was 
born at Genoa in 1812, his father being. as well as of 
noble rank, an officer in the Piedmontese army. Little is 
known about his early years, for the reason, perhaps, that 
there is little to tell. Mario grew up much as other Italian 
youths of his class, and in due time chose the profession of 
arms, becoming an officer in the Royal Guard. He was, 
however, better fitted for the sa/on than the tented field, 
~* for the delights of a great city bigers the hard knocks 

f battle. Hence, about 1836, he appeared in Paris, 
ines his handsome presence, beautiful voice, and gallant 
bearing made him a great fav ourite. At this time he had 
little money but expensive tastes, and it soon became a 
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question whether to obtain more of the one or be content 


with fewer of the other. The 


more for a solution, till at last it was answered by the 


him a struggle, for though poor he was proud, and seems 
to have considered it more like a noble to do nothing and 
run into debt than work and keep out of it. It issaid that} CHARLES WiLL1AM Corre.—The death was announced, 
on the 16th ult., of the musician known all the country 


Duponchel, the then Director of the Opéra, offered Mario 
He belonged to a musical 


1,500 francs a month, and this was the sum for which, | over as ‘‘ Dr. Corfe of Oxford.” 


putting his pride in his pocket, he contracted. After|tamily, long settled at Salisbury, where his grandfather, 
Bordogni, Ponchard, and | who became organist of the Cathedral there, was born in 
others, Mario made his first public appearance on Novem-| 1740. This Corfe (Joseph) died in 1820, leaving a son 
for or by him being that of | (Arthur Thomas), who had succeeded his father as organist 
Robert in Meyerbeer’s gloomy opera. Though no better | sixteen years earlier. Arthur Thomas Corfe, born in 1773, 
successful. The voice, the | died in 1863, at the good old age of ninety, leaving thirteen 
surviving children, one of whom was the Professor who 
Charles William Corfe first 
saw the light, like his father and grandfather, in Salisbury 

He did not, however, remain at the Opéra. Eminently | (July 13, 1814), and spent many of his early years as 
adapted to shine on his native stage, he passed over to 
the Italiens in 1840, after having (June 6, 1839) appeared 
in London, where his personal charms more than atoned 
for whatever of amateurishness still clung tohim. Thence- 
forward he fulfilled yearly engagements in the capitals of 


receiving some lessons from 
ber 30, 1838, the part selected 


than an amateur he was quite 


appearance, the air of retinement, captivated the French 


public, and Mario settled dow 
prospect of a brilliant future. 


France and England, not play 


yn to his new life with every | has so recently passed away. 


him.’ Mario's life was not one of stirring incident, and| only a day before his death. 


there is little more to tell. Long associated with Madame 


Grisi on the stage, he married 


of her previous union, and by her had three daughters. atten 


His brilliant public career en 


concerned, in 1871, and, after a period of hesitation, he 
settled down in Rome, where the small post already referred 
to was found for him, his friends having once or twice 


been cailed upon to help him 


Mario and Grisi together earned for years a princely 


income, but he, certainly, had 


prudence than a child. Open-hearted and free-handed, 


he was the willing victim of 
as he never parted with his 
as we have said. 

Mario is chiefly remembered 
efficiency with which he repres 
times he tailed to meet the e 
notably in ‘*Don Giovanni’ 
* Faust in Goun 
“Tl Barbiere,”’ 
Prophéte,” and Fernando in * 
of others, he left all rivalry far 





variety of circumstances, or perhaps we should say a com- 
bination of excellencies not met with before or since. In 


addition to voice and appearan 
artistic taste, which charmed 
working seemed spontaneous. 


study, but, so to speak, of natural necessity. He could not 
help doing the right thing; every movement was artistic, 


and if he threw a cloak around 


there was the incommunicable 
a subtle charm and delightin 


picturesque person delighted the eve. 


appeared in good health and spirits, but, on retiring to rest, 


an attack of angina pectoris 
over. He survived the nig 


receive his friends, with whom he conversed, it is said, 


calmly and even cheerfully. 

remained, he gave directions a 
possessions, and then quietly 
devoutly received the last com 


before eight he asked for a glass of water, drank a little of 


it, and, sinking back on the pil 


suffering.” It is pleasant to know that England was repre- 
sented at his bedside in the person of Mr. W. G. Cusins, 


who happened to be staying i 


him, enquired after the Queen, and gave utterance to all 


the gratitude he felt for ge 


English people. Furthermore, he begged Mr. Cusins to 


send his dying expressions of respect to her Majesty. This, | ‘‘ Treatise on Counterpoint, Canon, and Fugue.” 


ded, as far as England was 


out of pecuniary difficulties. 
no more idea of monetary 


all sorts of schemers, and, 
costly tastes, the result was 


as an artist for the complete 
ented certain parts. Several 
xpectations of his admirers, 
>; but as Raoul in * Les 
od’s opera of that name, 
Fean of Leyden in “Le 
La lavorita,” not to speak 
behind. This was due toa 


ce, Mario had an instinctive 
all the more because its 
He was not the result of 


g good taste as much as a 


low, died without any sign of 


nerous treatment from the 








of course, was done; the Queen, with her unvarying sym- 
question pressed more and | pathy, at once directing Mr. Cusins to attend the funeral 
as her representative, and to place a wreath in her name 
young Italian going on the lyric stage. The affair cost|on the grave. The remains were interred on the 13th, 
when, besides the Queen’s token, a wreath was sent by the 
English visitors to the Eternal City. 


assistant-organist in the Cathedral. In 1846 he removed 
to Oxford, as organist of Christ Church, and held that post 
till 1882, when he resigned through ill-health, and was 
succeeded by Mr. C. Harford Lloyd. He became Mus. Bac. 
in 1847 and proceeded to Mus. Doc. in due course, present- 
ing many parts, but steadily | ing as his exercise a setting of Psalm 65, which was after- 
improving in those he assumed, till, in 1846, according to | wards published. In 1860, Dr. Corfe became Choragus of 
Mr. Chorley, writing much later, ‘“‘he took the place of 
which no wear and tear of time has been able to deprive | examiner in music. He resigned that dignified position 
On the occasion of his 
interment, a choral service was celebrated at the Cathedral 
that artist on the dissolution | and at the grave in Cowley Churchyard. 


the University, in that capacity acting ex officio as an 


THE remains of Mr. George Milnes, a well-known 
gentleman in musical circles in Huddersfield, who died 
on November 25, were interred in the Cemetcry on the 
following Wednesday, in the presence of a number of 
sorrowing relatives and friends. 
St. Paul’s Church Choir attended and sang the musical 
portion of the service, consisting of the hymn *“ Thy will 
be done,” which was given to a tune composed by the 
deceased. Then followed the goth Psalm, chanted by 
the choir, and after the lesson they also sang the ‘*‘ Nunc 
dimittis,” which was succeeded by the anthem ‘“ Blest 
are the departed.” Mr. Milnes took part as a chorus 
singer in the York Festivals of 1823, 1825, 1828, and 1835; 
and in the latter year came to Huddersfield. 
the Queen Street Chapel Choir for about two years, and 
then went to the Parish Church. 
of the Parish Church Choir until the year 1840, when he 
joined that at St. Paul’s Church. 
member for 17 years, and since then has regularly attended 
the services there. He was one of the founders of the 
Huddersfield Choral Society, was also principal alto at 
the George Glee Club during its palmy days, and assisted 
in the performance of the prize glees, including Battye’s 
‘* Hail, memory,” and Jackson’s ‘ Sisters of the sea.” 


members of the 


He continued a member 


Of this choir he was a 


THE first examination for the degree of Bachelor in 
him the garment seemed at} Music, at the University of Oxford, will commence on 
once to adjust itself as an artist would have it. Over all | Tuesday, February 5, 1584, at ten o’clock, in the Schools. 
air of refinement, exercising | Attention is directed to the following clause of the Statute 
(Statt. Univ., Tit. V. [VI.], Sect. III., sec. 1) relating to 
this Examination :—‘t Nemini sese examinandum sistere 
Marios death was sudden. On December 10, he] liceat, nisi qui aut Magistris Scholarum aut Examinatori- 
bus in praevia quam vocant examinatione in Universitate 
came on, and scon all was | Cantabrigiensi satisfecerit, aut testimonium a Delegatis 
ht; rallying sufficiently to} secundum Statutum Tit. XIX. xv. creatis acceperit, aut 
examinatoribus seniorum candidatorum qui non sunt de 
On learning that no hope | corpore Universitatis in literis Anglicis in Mathematica in 
s to the disposal of his small | lingua Latina et vel in lingua Graca vel in una saltem 
waited for the end. ‘* He] lingua moderna (videlicet Gallica vel Germanica vel Italica) 
forts of religion. At a little | satisfecerit: cujus rei testimonium exhibeatur Professori 
Musice.’’—The names of gentlemen who intend to present 
themselves will be received by Mr. Geo. Parker, the clerk 
of the schools, on or before Saturday, February 2, 1584, on 
payment of the statutable fee of £2. 
n Rome. Mario, on seeing | not already members of the University must matriculate 
before the day of examination. Subjects of Examination :— 
Harmony and Counterpoint, in not more than four parts. 
Text-books—Ouseley’s ‘‘ Treatise on Harmony,” 


Candidates who are 
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WE quote the following concerning the Westminster 
Abbey Organ from the Times: ‘* This celebrated instru- 
ment, which many have doubtless observed to have been 
missing during the past year from its old site on the screen, 
is now being replaced in the Abbey, after complete recon- 
struction and enlargement at the hands of Messrs. Hill and 
Son, who were the original builders of the greater portion 
of the organ, and have had charge of it since the beginning 
of this century. Although all old pipes of any value have 
been retained, the organ must now be regarded as a new 
one in every other respect, possessing all the latest scientific 
appliances, and a collection of stops surpassed in complete- 
ness by few other English instruments. The old site, at 





the two extremities of the screen, is again used, but the 
two main structures are almost twice their original height, 
rising to near the crowns of the two arches. This is a 
great improvement architecturally and acoustically. The | 
organist will sit at a detached console in the centre of the | 
screen, the great and solo organs being north of him, the | 
swell behind him, and the choir occupying also a separate | 
place on the screen, though practically hidden from sight. | 

t 

| 


The pedal organ will be situated partly inside the screen 
and partly underneath the great and swell organs. The | 
entire communication between the player and the various | 
organs, as regards manuals, pedals, and draw-stops, is by 
means of tubular pneumatic action. The great organ 
contains 13 stops, the choir 11, the swell 14, the solo 8, and 
the pedal 10, while there are 20 additional mechanical 
movements. ‘These stops include ro of 16 ft. pitch and 2 of 
32 ft. pitch, the last ovsad being the double diapason, and | 
the somewhat rare contra posaune of metal on the pedal. | 
Four different pressures of wind are employed for the stops, | 
and the whole of the blowing apparatus, consisting of |; 
feeders acted upon by a gas-enyine, is placed in a specially | 
constructed vault in the Cloister Green, from whence the | 
wind is conveyed by three iron pipes, under ground, to the | 
reservoirs in the organ itself. Mr. J. L. Pearson, R.A., 
the architect to the Chapter, has designed two fine cases | 
for the organ, but as the capitular body have now only 
very scanty funds at their disposal, they are unable to 
have these carried out. It is to be hoped, therefore, that 
the public may come forward and help the Chapter to in- 
vest their reconstructed organ with an appearance that is 
better than a mere skeleton of woodwork and pipes. The 
cases will have some of the character which gives such 
striking effect to the large organs in the Cathedrals on the 
Continent, as, for instance, at Chartres, and it is a matter 
of the utmost importance to the organs and to the Abbey 
especially that the pipes should not be left without the 
clothing, which would mark out and distinguish their 
various arrangements, and which would add such an 
ornamental cfiect to the Church. The backs of the two 
main structures, as seen from the aisles, will likewise form 
ornamental features. There are many outsiders, we are 
glad to think, who, as lovers of the Abbey and patrons of 
music, will be glad to contribute to so excellent an object, 
for which a sum of about £1,500 will be required.” 


THE following programme of the approaching Worcester 
Musical Festival is issued subject to revision. In the 
Cathedral: Saturday, September 6, full rehearsal ; Sunday, 
7, special opening service, with band and chorus; Monday, 
8, at 10 o'clock, rehearsal ; Tuesday, 9, ‘‘ The Redemption ” | 
(Gounod); Wednesday, 10, Part I., Mass in D minor, 
(Cherubini); Part II., Cantata for Pentecost (Bach) ; | 
Cantata—‘‘ The Christian’s Prayer” (Spohr); Motett— 
‘Glory, Honour, Praise’ (Mozart); The Song of Miriam | 
(Schubert) ; Wednesday evening, ‘ Elijah” (Mendelssohn) ; 
Thursday, 11, Part I., ‘Stabat Mater” (Dvorak) ; | 
Part II., ‘* St. Paul,’ Part I. (Mendelssohn); Friday, 12, | 
‘*The Messiah”? (Handel) ; Friday, 12 (evening), at 6.30, 
special closing service, with band and chorus. Evening, in | 
the College Hall: Saturday, September 6, 7 o'clock, 
rehearsal; Monday, 8, 7 o’clock, rehearsal; Tuesday, 9, | 
grand Concert: Part Il, Overture, “Egmont” (Beethoven), | 
and a selection; Part II., Symphony, No. 3 (Mendels- | 
sohn), and a selection; Thursday, 11, grand Concert, 
Part I., Overture (Mozart); short Cantata, “Hero and | 
Leander ”’ 





a selection; Part II., Symphony in D (Beethoven), and a| violinist, Miss Ida Stamm. 


selection. 


/to come from the heart 
| forcibly to the listener in spite of certain palpable though 


| flute, by Mr. C. E. Stephens (Op. 25) 


| pupil of Madame Bodda, 


| the programme warm applause was gained by 


Mr. DANNREUTHER gave another series of his excellent 
musical evenings, on Thursdays, November 22 and 29, 
December 6 and 13. The interest of these entertainments 
consists in the novelties presented which do not gain a 
hearing elsewhere. The programmes of the recent series 
were rich in works of this description, perhaps the most 
important being a Sonata in A minor for pianoforte and 
violoncello, by Grieg (Op. 36. This must be placed very 
high in the catalogue of the Norwegian composer's produc- 
tions. In all the three movements the themes have a 
striking individuality, and in the first and second the 
development is likewise effective. Attention must also be 
called toa Trio in A minor, by Tschaikowski (Op. 50), 
which in respect of length and elaboration merits even 
higher consideration. It is inscribed ‘* A la memoire d'un 
grand homme,” but the name of the hero is not stated. 
The style is elegiac throughout, and as the music appears 
as well as the head, it appeals 
not unpardonable eccentricities of form. For scan reason 
not stated only the first movement was performed, though 
the remainder of the Trio is no less interesting. Concern- 
ing Mr. Henry Holmes’s String Quartet in C, and Herr H. 
von Herzogenberg’s Sonata in A for violin and pianoforte, 
we must take a future opportunity of speaking. The 
executants included the names of Messrs. Holmes, Rappoldi, 
Gibson, Carl Jung, Lasserre, Albert, and Dannreuther. 

THE Musical Artists’ Society gave its 30th performance 
of new compositions at Aberdeen Hot use, on Saturday, the 
15th ult. The first work in the programme was a String 
Quartet in C, by Mr. F. Adler, in which the composer 
exhibits considerable technical ability, with a slight lean- 
ing towards the modern German school in the first and 
last movements. A Sonata Piacevole, for pianoforte and 
deserves commen- 
datory notice for its flow of lively and agreeable melody, 
and the musicianly neatness of its construction. The 
next instrumental item, a Pianoforte Quintet in E flat, 
by Mr. Alfred Gilbert, was omitted for reasons unstated. 
Decidedly the most interesting work in the list was a 


Cantata, ‘“ By the waters of Babylon,” by Mr. J. Par 
Cole. Though we believe an early effort, and te 


unmistakable Mendelssohnian influences, the Cantata 
displays so much skill and knowledge of effect that we 
are surprised it has not been more prominently brought 
before the notice of the public. Songs by Mr. George 
Gear and Mr. W. J. Bailey completed the scheme. The 
execution of the various compositions was, on the whole, 
fairly good, but in some instances injustice was done 
owing to insufficient preparation. 


Mr. T. H. Frienp, who has recently terminated a 
successful provincial tour with the Royal English Opera 
Company, has concluded arrangements with the Royal 
Italian Opera Company (Limited) for a month's season of 
Opera in English, the opening night being announced for 
the 7th inst. Amongst the novelties to be produced will 
be Nessler’s Opera * The Piper of Hamelin” (with which 
the season will commence) and Gounod’s ‘ Irene” 
(‘La Reine de Saba’). The repertory will also include 

‘‘ Satanella,” “The Lily of Killarney,” ‘‘The Rose of 
Castille,” ‘ Lurline,” ‘Carmen,’ “ Victorian” (a new 
work by Julian Edwards, “Le Pré aux Clercs,’”’ and 
Paladilhe’s “ Suzanne.” Popular prices of admission will 
be charged, and there will be a large pit. It is understood 
that an efficient band and chorus will be en ngaged, and as 
the scenic and other resources of the Covent Garden estab- 
lishment will be placed at Mr. Friend’s disposal, there is 
every reason to anticipate a successful season. 

On Monday evening, the 17th ult., Miss Emma Walker, 
gave her second annual Con- 
In the vocal portion of 
Miss 
| Annie Lea for Bellini’s ‘Casta Diva” and Vivien’s 
‘*Market Day,” the latter eliciting a double encore. 

Rankin’s Romance for violoncello was very commendably 


cert at Gresham Hall, Brixton. 


| played by Miss Gertrude Nunn, and the remaining artists, 


each of whom met with marks of approval, were the béné- 


(C. H. Lloyd), composed for this Festival, and | ficiaire, Mr. J. F. Jones, Mr. James Budd, and a youthful 


Mr. Daniel Bradford presided 
at the organ with marked efficiency. 
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THe: Report of ‘the Comm ittee “of F the Cork School of 
Music for the session 1882-83 shows that the educational 
work carried on in the Institution, both in the executive 
and theoretical cepartments, has been extremely satis- 
factory. During the session, two of the ordinary Recitals 
were held, in which the students took part; and on the 


invitation of the Executive Committee of the Cork Ex- 
hibition, a special Concert was given in the Exhibition 


Buildings, when Spohr’s Oratorio ‘* The Last Judgment” 
was performed by a choir of one hundred voices, selected 
from past and present pupils of the School of Music, 
assisted by an orchestra of local professors and amateurs, 
under the direction of Mr. T. J. Sullivan, Conductor of the 
Choral Class. The Examinations were again ertrusted 
to Mr. Henry R. Eyers, of the Royal Academy of Music, 
London, who by printed papers and viva voce tests, extend- 
ing over four days, made a thorough investigation of the 
results of the course of study in the School; and in the 
Report, the warm thanks of the Committee are given to 
him for his indefatigable labours in the cause. 





A Concert was given at the Vestry Hall, Hampstead, 
on the 8th ult., when some of the leading members of the 
musical profession very generously gave their services, the 
Concert being in aid of the widow and children cf James 
Redfern, the sculptor. The solo vocalists were Miss Anna 
Williams, Miss Emily Spiller, Miss Marian McKenzie, 
Mr. Alfred Smith (in place of Mr. Vernon Rigby, absent 
through indisposition), and Mr. Santley; Instrumentalists: 
pianoforte, Madame Fricken haus i violin, Mr. J. Skuse; 
accompanist, Mr. W. G. Wood; Conductor, Mr. James 
Shaw. The programme commenced with a Thanksgiving 
Ode, “* Non Nobis Domine,” composed by the Conductor, 
the Overture to which, written for four hands, was bril- 
liantly rendered by Miss Agnes Phillips and Mr. W. ( 
Wood. The choir. numbering about Go voices, was very 
efficient, and Mr. Shaw’s work was well sung throughout, 
and enthusiastically received. We are glad to say that 
the pecuniary result of the Concert was highly satisfactory. 








UnveEr the auspices of the People’s Entertainment 
Society, a very successful Concert was given on the 1st 
ult., at Bermondsey Town Hall, the building being occu- 
pied by a crowded and appreciative audience. 
portion of a well-chosen programme received able sur 
irom Lady Folkestone, who labours untiringly in the 
cause, Miss Mordaunt, Mr. Henry Yates, and Mr. James 
Budd, each of whom met with warm applause. Mr, J. J. 
White played with considerable skill a composition of his 
own, “ Délires de Sapho,” ‘Home, sweet home,” and 
Paganini difficult ‘* Danse des Sorciéres.”’ uple of 
choruses from Handel's ‘* Messiah,’? and other choral 
music were excellently sung by the local branch of the 
Society’s ‘gpm Union, under the steady conductorship of 

Mr. W. H. 
his efforts in training the choir. Lady Folkestone 
Mr. Edward Morton acted as accompanists. 


THE usual Meeting of the East Dulwich Presbyterian 
Church Literary Soci ety was held on Monday evening, 
the roth ult., in Norland House, Goose Green, when a 
very excellent paper on ‘‘The Pianoforte: The Theory 
of its Construction, and Notes on Key-board Instruments 
of the Sixtecnth to Eighteenth Centuries,” was read by 
Mr. Filmer Rook. Mr. Rook’s paper showed great care 
in the composition, and the diagrams of the eariy instru- 
ments with pianoforte key -boards were worthy of great 
praise. An overstrung iron grand pianoforte, and various 
parts of the same, were kindly lent by Mr. Justin Browne, 
pianoforte manufacturer, Euston Road, for purposes of 
illustration, and the musical selections were played by 
Miss M. Onyon. At the close of the meeting a vote of 
thanks was awarded to Mr. Rook and Mr. Justin Browne. 


At St. Paul’s, 








and 


Bow Common, on the 14th ult., the Choir 
of the church gave an excellent rendering of Spohr’s 
‘Last Judement,” the solos being sung with ‘much artistic 
feeling by Masters A. Hooker, Craddock, and Constable, 
and Messrs. F. Edgar, G. Huggins, Fairfax, T. Grieves, 
and E. W. Giles, ali members of the choir. The perform- 
ance was listened to with the utmost attention by a large 
congregation. Mr. Horace Buttery (Organist and “Director 


of the Choir) accompanied at the organ. 


-eslie, who merits high praise for the resu lt of | 
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Tue members of the East Finchley Choral Society 
opened their second season on Tuesday, the 11th ult., 
by a performance of the first and second parts of “ The 
Creation,” at the Lecture Hall, under the conductorship 
of Mr. Greenslade. The solo vocalists were Miss Margaret 
Hoare, R.A.M., Mr. Edmund Snell, and Mr. Frank Salter. 
Miss Janes presided at the pianoforte, and Mr. Drewett, 
R.A.M., at the American organ. The choruses were 
rendered i in a highly efficient manner, and reflected great 
credit on the Conductor. The second part of the pro- 
gramme, under the conductorship of Mr. Jeayes, consisted 
of part-songs, including Gaul’s “Footsteps of Angels,” 
by the Society, and solos by Miss Hoare, Miss Bickley, 

nd Mr. Percival Hart. Herr Heinrich Koehler contri- 
buted two piano solos. The Concert was thoroughly 
appreciated. 

We take the following from the Paris Correspondence 
of the Daily Telegraph of the 4th ult.: ‘+ M. Proust’s re- 
port on the Fine Arts’ Budget, which has just been published, 
contains some interesting information as to the cost of the 
operas and ballets performed at the Opera Hot *L’Afri- 











caine’ heads the list at the sum of At 12,cc03 ‘ Jeanne 
d’Arc’ cost £11,100; ‘ relyenthe, £11,00 “ba ore de 
Chypre,’ £11,000; ‘Le Roi de Lahore,” Ot ‘ Aida,’ 





320; ‘Francoise de Rimini,’ £9,30 
000 ; ‘La Juive,’ £7,600 ; ‘ Robert - 
it,’ ‘Le Tribut de Zamora 

















£7,300; eeu! VIII,’ £7,000; anc “Les , Hucue- 

nots £6, 950. The various ballets cost Jarge amounts: 

ry, edda,’ £6,00 ri ‘ Sylvia,’ £5 mie na,’ £4,400 ; 

‘La Source,’ 3,509 ; ‘La Korrigane,’ £3,000; and ‘ Cop- 
” £1,750. 





A Concert, in aid of the Choir Fund of oe. John the 
Baptist’s Church, Great Marlborough Street, was given in 
the Lecture Room of the church on the 17th ult., uncer the 
direction of Mr. G. F. Bruce, the Organist. Miss Elise 
Worth, Miss Annie Wilson, Mr. Arthur Vitton, and Mr. 
Stewart Beckley were the soloists, and acquitted them- 
selves in excellent style. Mr. H. "Judd contributed two 
humorous songs, and Mr. Frank Braine wave two recitations. 
Miss D’Almaine and Mr. Bruce played a very effective 
pianoforte duet. Herr Herman Koenig and Herr Rudolf 
Koenig met with an excellent reception in their violin and 
pianoforte solos, and the Belle Sauvage Glee Union were 
thoroughly appreciated for their artistic rendering of part- 
The hall was full, and the Concert was highly 


successful. 

On Wednesday, the 5th ult., an Ev 
given at the W cies gttt Spe Islington ! 
a large and attentive a nce. <A miscellaneous pro- 
gramme was well rendered by the following artists: 
Madame Frank Richardson, Miss Marie Stuart, Miss L. 
Myddelton, Miss Lucas, Mr. Weldon Hydon, Mr. George 
Clues, Mr, J. Robinson, and Mr. J. A. Maitland (vocalists) ; 
Miss Purser, Miss Halton, Mr. Patrick, we Mr... Fi. 
Challen (piano); Mr. W. S. Lynch, Ay. A. ae 
(violin), and Mr. Pettit (vi ioloncello). Mz 
was well received in all her songs, and Mr. Hyd on’s singing 
was highly appreciated. The instrumental pieces were 
performed with good execution and precision, and were 
much applauded, a violoncello solo by Mr. Pettit being a 
special feature of the evening. 











songs. 


¢ Concert was 


attracted 
























A Concert was given in the Brixton Hall, on No- 
vember 26, in aid of | the Organ Fund of St. Jude’s, East 
Brixton, by Mr. Arthur Jarratt, A.R.A.M., assisted by 


Madame Jarratt, Miss Roby, Miss Alice Heale, , Mr. Dyvid 
Lewis, Mr. Turner Rule, Mis ss Gyde (pianist), Mr. H. 
R. Starr (violinist), and the Amphion Quartet Club, 
Especial favour was shown to Miss Gyde’s solos and duet 
‘** Guillaume Tell” with Mr. H. R. Starr, Mr. Lewis's song, 
a duet by Mr. and Madame Jarratt, and the quartets by the 
Amphion Club. 


A CurisTMas entertainment was given by Mr. Stow’s 
Choral Class, at the Camden Lecture Hall, on the 17th ult. 
The programme consisted of songs, duets, part songs, and 
G. Fox’s comic Cantata ‘John Gilpin.” The soloists 
were Miss Edith Stow, Miss Agnes Smout, Miss Amy 
Sargent, Mr. W. Toomer, and Mr. Frank May. Mr. 
James Matthews was the Conductor. 
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On the eve of going to press we have received a pro- 
spectus from Messrs. Breitkopf and Hartel, of Leipzig, 
stating that they are about to publish a new and complete 
Subscription Edition of Franz Schubert’s works in the 
same form as their editions of Bach, Palestrina, Mozart, 
Beethoven, Mendelssohn, Chopin, and Schumann. Messrs. 
Breitkopf and Hartel, who date their prospectus ‘on the 
anniversary of Schubert’s death, 1853,” have been fortunate 
in securing the co-operation of some of the greatest living 
authorities on Schubert, including Johannes Brahms, Ignaz 
Briill, Anton Door, Julius Epstein, J. N. Fuchs, Josef 
Gansbacher, Josef Hellmesberger, Eduard Kremser, Euse- 
bius Mandyczewski, and last, but not least, Sir George 
Grove. ‘The issue will comprise no less than twenty-two 
series, into which the immense number of Schubert’s 
works will be divided. The prospectus shows that this 
most fertile composer wrote no fewer than 314 larger works, 


without counting the hundreds of pieces for voice and | 


pianoforte only. We shall return to this subject in our 


next issue. 


A Musicar Service was held at the Church of St. 
Michael and All Angels, North Kensington, on Advent 


Sunday, when a complete orchestra was engaged at Even- | 


song. The slow movement from Beethoven’s Symphony 
in D opened the Service, which was fully choral. 
in tue key of C. 
during the offertory, and the second part of Haydn’s 
‘*Creation”’ took the place of the anthem. The whole 


was rendered with efficiency, under the conductorship | 


of Mr. Sidney Naylor, his place at the organ being 
taken by Mr. T. L. Forbes. 
a large number of people being unable to gain ad- 
mission. 
Duckworth. 


THE sudden blow which struck down Mr. Frederic Clay 
two days after the production of his musical piece ‘‘ The 
Golden Ring” at the Alhambra has occasioned wide- 
spread regret. He had been working very hard at 


rehearsals, &c., and the effort proved too much for him, | 


apoplexy, involving paralysis, supervening with deadly 
energy. Since the attack Mr. Clay has remained in a 
very serious state, but we are happy to know that his 
physicians, if not sanguine, are able to report an improve- 
ment more satisfactory than was at first anticipated. At 
the moment of writing we hear that the improvement 
continues. 
agreeable manners and graceful talent having endeared 
him to a large circle of friends. 


Concerts by the members of the Violin Classes con- 
ducted by Mr. W. Fitzhenry took place on the r1th ult., at 
the South London Institute of Music, and on the 2oth ult. 
at the City of London College. The members of the 
classes (numbering about eighty) on both occasions 
acquitted themselves admirably, and the execution of their 
selections—Iantasia for Violins in three parts (S. Jarvis), 
Gavotte (S. Clark), March (B. Tours), and Cornelius 
March (Mendelssohn)—showed evidences of excellent 
training on the part of the teacher. At both Concerts a 
popular selection of songs, glees, and instrumental solos 
were given, the artists being Miss Mary Beare, Mr. Edwin 
Bryant, Mr. Stanley Smith, and Mr. Tabb (vocalists) ; Mr. 
J. Beare (ilute), and Mr. P. Hawkins (piano). 


THE tenth season of the Crouch End Choral Society 
opened with a performance of Handel's ‘Judas Mac- 
cabzeus’’ on the 11th ult., at Christ Church Schoolroom, 
Crouch End, before a large and appreciative audience. 
The principal vocalists were Mrs. Alfred Dye, Miss A. 
Scott, Miss Long, Mr. A. Lawrence Fryer, and Mr. Henry 
Pyatt, all of whom acquitted themselves in a highly 
satisfactory manner. The band and chorus numbered 
roo performers, the former being led by Mr. S. Dean 
Grimson. Mr. W. Miller presided at the harmonium and 
Mr. Charles W. Lovejoy at the piano. Mr. Alfred 
J. Dye conducted, as usual. Mr. J. F. Barnett’s 
“Ancient Mariner’? is announced for the next Concert, 
on February 12. 








The | 
Magnificat and Nunc dimittis were Eaton Faning’s setting | 
Gounod’s * Meditation’ was performed | 


The church was crowded, | 


The sermon was preached by the Rev. Canon | 


Mr. Clay’s recovery will be gladly hailed, his | 


THE prospectus of the Apollo Musical Club, at Chicago, 
Illinois, announces for its twelfth season three Subscription 
Concerts, to be given in Central Music Hall. At the first, 
on the 4th inst., Haydn’s “Creation” will be performed, 
under the direction of Mr. Theodore Thomas, the solo 
vocalists being Madame Eugenie Pappenheim, Mr. Theodore 
J. Toedt, and Mr. Franz Remmertz: Organist, Mr. H. 
Clarence Eddy. The second concert will comprise 
popular miscellaneous selections ; and at the third concert 
Handel's Oratorio ‘* Judas Maccabzeus,” and Mr. A. C. 
Mackenzie’s Cantata “‘ The Bride,” will be given. The 
conductorship of the Club remains in the able hands of 
Mr, William L. Tomlins. 

THE performance of Dr. W. E. Taylor's Oratorio, “ St. 
Stephen,” at the Sheldonian Theatre, Oxford, was attended 
by a crowded audience, and the work, which was written 
for the composer’s musical degree at the University, was 
received with the utmost favour. The part of St. Stephen 
was well sung by Mr. Hodgson, and the Recitatives of the 
Narrator were impressively delivered by Mr. Bonell. At 
| the conclusion of the Oratorio, Dr. Taylor had to bow his 
| acknowledgments again and again, and he was also com- 
|plimented by the musical Professor of the University, 
Sir F. G. Ouseley. 
| Muss Avice ALoor brought her third series of Concerts 
to a successful termination on Tuesday evening, the 
| 11th ult., at Brixton Hall, the programme, as on previous 











| occasions, consisting almost entirely of classical music. 
The bénéficiaire gained a warm reception for each of her 
solos, which were selected from the works of Mozart, 








Schumann, Rubinstein, Silas, and Mendelssohn. Miss 
| Marie Schumann played with decided lity the violin 


part in Schubert’s Rondo Brillant (Op. 70) and the Andante 
and Finale from Mendelssohn’s Violin Concerto. The 
vocalists were Miss Edith Aloof and Mr. Robert Hilton. Mr. 
John Harrison accompanied with his accustomed ability. 
THE 179th Monthly Concert of the St. George’s Glee 
Union was held at the Pimlico Rooms, on the 7th ult. 
The artists were Miss Clara Denison, Miss Louisa Augarde, 
Miss Clara Myers, Mr. Hirwen Jones, and Mr. Thurley 
Beale, all of whom were very successful. The part-songs 
| by the choir included ‘*’Tis silent eve ’’ | Watson), ** The 
jlass of Richmond Hill” (Leslie), “ You stole my love” 
| (W. Macfarren), * The Sailor’s Song” (Hatton), and the 
| Soldiers’ Chorus from ‘“ Faust” (Gounod). The pre- 
| gramme also included pianoforte solos by Miss Matilda 
|Crimp and Miss Clara Denison. The accompaniments 
were played by Mr. F. R. Kinkee, and Mr. Joseph Monday 
| conducted. 
| Tue Clapham Choral Society gave its first Concert of 
| the season on the rith ult., at Belmont Hall. The 
}a 
| 





udience was large and appreciative. Sir Arthur Sullivan’s 
| Martyr of Antioch” and C. Gounod’s * Gallia” were 
| excellently rendered by the choir, conducted by Mr. Clement 
| Colman. Master Frank Charlton sang the solo in 
|** Gallia,” and Madame Worrell, Miss Dence, and Messrs. 
J. Tapley and H. Blower rendered in admirable manner 
the solos in ‘* The Martyr of Antioch.” Mr. T. Goodwin 
officiated at the piano, and Mr. J Hallé at the 
harmonium. 

Tue annual performance of ‘The Messiah,” for the 
benefit of the Royal Society of Musicians, took place at 
St. James’s Hall, on the 14th ult., under the able conduc- 
torship of Mr. Randegger. The principal vocalists were 
Miss Anna Williams, Miss Santley, Miss Hilda Wilson, 
Madame Isabel Fassett, Mr. W. H. Cumm Mr. Hirwen 
Jones, Mr. Lucas Williams, and Mr. W. H. Brereton. 
There was a good choir and an excellent orchestra; and in 
every respect the work was rendered in a manner worthy ofa 
Society so identified with the name of the great composer. 

Tue usual Advent performance of Spohr’s ‘ Last Judg- 
ment,” in St. Paul’s Cathedral, took place on Tuesday 
evening, the 4th ult., when the standard of excellence 
attained in previous years was fully maintained. The 
| Cathedral choir received no external assistance, ncr any 
accompaniment beyond that of the organ, at which Dr. 
Stainer presided. A performance of the same Oratorio 
also took place in the Church of St.Clement Eastcheap, 
King William Street, on Wednesday evening, the 12th ult. 
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In aid of the choir fund of St. Saviour’s, Herne Hill 
Road, a Concert was given in the school connected with 
the church on Friday evening, the 14th ult., under the 
conductorship of the Organist, Mr. J. F. Boardman. 
Choruses were commendably sung by the members of the 
St. Saviour’s Choral Society. The principal item in the pro- 
gramme consisted of the incidental music to ‘* Macbeth.” 
The soloists were Miss Patten, Miss Tomlins, Mr. Iver 
McKay, Mr. W. Wilding, and Mr. Lee. Miss Withall 
accompanied. 


WE understand that the Committee of the “Earl of 
Wilton memorial,” to be placed in St. Margaret’s Church, 
Holyrood, Prestwich, near Manchester (a building erected 
almost entirely at his own expense, and dedicated to his 
wife Mary Margaret Countess of Wilton), have decided 
upon a stained glass window to be executed by the firm 
of Ward and Hughes, of Frith Street, Soho, London. 
The memorial has been subscribed for by the members of 
the congregation, neighbours, and many friends in London 
and Manchester. 

Miss Rozet AYERS gave an evening Concert in the 
Town Hall, Wandsworth, on Tuesday, the 4th ult., which 
was well attended. The vocalists were Miss Hipwell, 
Miss M. Gwynne, Miss E. Blair, Mr. E. Levetus, Mr. J. 
Budd, and Mr. J. King. Mr. Sternberg contributed violin 
solos with good effect. Several duets and solos were ex- 
cellently played by Miss Ayers, Mr. Bambridge, Miss L. 
Potter, and Mr. H. G. Heydemann. The Conductors 
were Mr. Stafford Trego, Mus. Bac., Oxon.; and Mr. E. 
M. Flavell, R.A.M. 


A Concert of Sacred Music was given at the Sydenham 
Baptist Chapel, on November 28, in aid of the Organ Fund. 
The soloists were Miss C. Offor (who was especially suc- 
cessful in Gounod’s ‘*Ave Maria”), Miss Young (who 
received an encore for her rendering of Gounod’s ** There 
is a green hill’), and Mr. Frank May (who was heard to 
great advantage in ‘‘ Why do the nations” and ‘ Rolling 
in foaming billows”). Instrumental solos and anthems by 
the choir completed the programme. 

Mr. Freperic Penna, who is favourably known as a 
teacher of singing as well as a vocalist, gave a miscel- 
Janeous Concert, on the roth ult., at the Steinway Hall. 
There was nothing in the programme to call for criticism, 
but favourable mention should be made of the singing of 
Madame Catherine Penna, Miss Isabel Chatterton, and 
Signor Ria, as well as the concert-giver. Herr Pollitzer, 
Signor Tito Mattei, and Herr Oberthur’s instrumental solos 
gave relief to the vocal music. 


MENDELSSOHN’S 13th Psalm has been sung at St. John 
the Evangelist, Waterloo Road, each Thursday in Advent, 
by the choir of the Church, slightly augmented for the 
occasion, under the direction of Mr. Henry J. B. Dart. The 
solos were sung by Master Lewis, of the Temple Church, 
and Master Thornton, of St. John’s. The Monthly Organ 
Recital was given on Tuesday, the 4th ult., by Mr. James 
Loaring, F.C.O., with Mr. Charles James as vocalist. 


THE members of the Herne Hill Choral Society, under 
the direction of Mr. J. T. Hutchinson, A.R.A.M., gave 
their first Concert at the Lecture Hall, Mayall Road, on 
Wednesday, the 12th ult. The part-songs were well 
rendered. ‘The solo vocalists were Mr. J. T. Hutchinson, 
Mr. Percy Palmer, and Miss Edith Drown (of the Guild- 
hall School). Pianoforte solos were contributed by Miss 
Minnie Drown, R.A.M. 


THE Belle Sauvage Glee Union held its fourth annual 
Supper and Concert at Anderton's Hotel, Fleet Street, on 
November 29. Several part-songs were given in good 
style under the direction of Mr. C. H. Hewitt; and 
Mr. R. Flegg, Mr. S. W. Beckley, and Mr. H. Judd 
contributed songs. Mr, J. M. Lee and Mr. G. F. Bruce 
were effective in their pianoforte solos, the latter gentleman 
acting as accompanist throughout. 


Mr. NELSON VARLEY, the tenor singer, for five years a 
member of Mr. D’Oyly Carte’s opera company, died on 
the rst ult., at his lodgings in Cardiff, at the early age of 
thirty-nine. His funeral took place at the New Cemetery, 
Cardiff, on the 5th ult. A subscription is now on foot to 


taise a tombstone over the grave. 





Dr. STAINER’S new Cantata “St. Mary Magdalen” 
will be performed by the St. Stephen’s Choral Society, at 
the Poplar Town Hall, on Monday evening, the 28th inst. 
The solos will be rendered by Mdlle. Philippine Siedle, 
Madame Lenssen, Mr. A. Kenningham, and Mr. W. H. 
Brereton. 


A paPer on “ The Position of the Science of Music and 
the Status of its Profession” was read at the College of 
Organists, on the evening of the 4th ult., by Mr. Samuel 
Gee, A.R.A.M., the chair being taken by Mr. J. Higgs, 
Mus. B., Oxon. 

Dr. GLApsTone’s sacred Cantata “ Philippi’? is to be 
given, on the 30th inst., at St. Margaret's Church, West- 
minster. The choir of the church will be considerably 
augmented, and an efficient orchestra will assist, under the 
direction of the composer. 

Dr. JoHN Hutvan, who for some weeks past has been 
very seriously ill at Malvern Wells, has so far recovered 
as to be permitted to undertake a journey to a milder 
climate. 


THE Dedication Festival Service at St. Paul’s Cathedral, 
when a part of Mendelssohn's ‘‘ St. Paul” is performed 
with full orchestra, will take place on Friday afternoon, 
the 25th inst. The service commences at four o'clock. 


WE understand that Mr. E. A. Sydenham has been 
appointed to the post of Organist and Director of the Choir 
at All Saints’, Scarborough, vacant by the appointment of 
Dr. Naylor to York Minster. 


THE music for the Cantata, which will form an important 
feature in the opening ceremonial of the forthcoming 
International Exhibition at the Crystal Palace, will be 
composed by Sir George Macfarren. 

Tue Archbishop of Canterbury has conferred the degree 
of Doctor of Music on Mr. Langdon Colborne, Mus. Bac., 
Cantab., Organist of Hereford Cathedral. 





REVIEWS. 
The Westminster Abbey Hymn Book. 
| Novello, Ewer and Co. } 

WE very often hear in these days that the multiplication 
of hymn books is undesirable. But, as in most other 
questions, there are two sides to this. The difficulty is 
to determine whether in the matter of hymns, as of old in 
services, there shall be various “uses ”’ tor various places ; 
or whether all individuality shall be merged into one 
common fund. It surely is appropriate that in places 
where the possibilities of rendering music well are many, 
something more may be attempted, even in the matter of 
hymns, than can be undertaken by ordinary parochial 
choirs. To adopt one book for the whole of the Church of 
England is an impossibility, because there are many diver- 
gent views in matters of doctrine; it must also be con- 
sidered undesirable, as it would probably stop the supply 
of new hymns. Demand and supply keep pace one with 
the other. Hymns would soon cease to be written it 
there were no chance of their being incorporated into 
some collection, or, if written, they would perchance be 
hidden away, to be burnt by the literary or other executors 
as valueless. The Dean of Westminster has determined 
upon the first alternative, and for the Abbey over whose 
destinies he is called to preside he has sanctioned a special 
hymn book, compiled by the Rev. Dr. Troutbeck, one of 
the Minor Canons of the Abbey, and Priest-in-Ordinary to 
the Queen. 

It seems plain upon the surface that this book, though 
primarily intended for the congregational element in the 
Abbey Services, has a second and subsidiary service to 
render—viz., to enshrine the memory of one who for many 
years presided over its fortune: the late Dean Stanley. 
The collection consists of 400 hymns. In its arrangement 
it follows the course of the Church Seasons, and therefore 
will meet the wants not only of the Abbey and other 
Cathedrals, but also of parish churches. One feature we 
notice is that in every case (with the exception of four 
anonymous hymns) the author’s name is given—a Satis- 
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faction, surely, to all who, struck with a hymn, may desire | for Sunday, ‘‘ As Thou didst rest, O Father,’’ comprehen- 
to know its author. There are four indices, which make | sive, thoughtful, and devotional. The Precentor, Mr. 


the task of reference easy and expeditious. The first is the 
index of subjects, even the general hymns being sub-divided 
into Praise, Prayer, Faith, Hope, and Love; so that an 
appropriate hymn ought not to be hard to find. The 
second is that of the authors and translators, with their 
dates—useful at least in a literary sense. The third is an 
index of the metres, with the numbers of the hymns in the 
collection which are written in each metre. This will be 
of use in quickly settling upon another tune if the one to 
which a special hymn is written be found too elaborate or 
unsuitable. The fourth is the usual index of first lines. 
There is nothing to be desired in this part of the Hymn 
Book, in a sense the key of the whole. The words of the 
hymns only are before us. The final character and accept- 
ableness of the book can only be truly determined when 
it is completed with its music. It has great possibilities 
of being made a most excellent Hymn Book, and it is to 
be hoped that much care and time and deliberation will be | 
given to this final step; that the old favourites be not 
separated from their traditional tunes, and that the new 
ones be worthily matched with music fitted to them. It is 


satisfactory to see that the favourite hymns of the Church | 


of England are included. 


We have made a careful comparisen of this book with | 


the two others which are used principally in the Church 
of England,‘‘Ancient and Modern” and ‘** Church Hymns,” 
and we find that the “ Westminster Abbey Hymn Book” 
and ‘Ancient and Modern”’ have 165 hymns in common, 
and the still larger number of 200 are common to this and 
“Church Hymns.” The most striking feature, perhaps, 
in the book is the contribution—thirteen in number—from 
the late Dean Stanley’s hymns, originals and translations. 


They are all strongly marked with their author’s indivi- | 
duality, pure and refined English, evenly flowing versifica- | 


tion, sometimes an inadequate expression of the doctrine 
which the hymns are supposed to embody. See, for in- 
stance, 143 for Maunday Thursday; and 147 for Good 
Friday. ‘they are most of them long, and will not readily 
lend themselves to singing. 
hymns. 
of the late Dean’s hymns, and will gladly possess the book 
because of it. There are no words which can adequately 


express the extreme beauty of two of these hymns, 156 for 
Ascensiontide, ‘‘ He is gone—beyond the skies’’; and No 


18g for Whitsuntide, a translation from the Latin of the 
eleventh century :— 

Come, Holy Spirit, from above, 

And from the realms of light and love 

‘Thine own bright rays impart. 


Flood Jones’s hymn for Holy Matrimony, “ Father of life,”’ 
we are glad to see included in this collection. The 
compiler contributes a translation of ‘‘ Ein’ feste Burg,” 
whose traditional music fetters considerably the possibilities 
of translation. 

We cannot pass by without special notice and com- 
mendation three hymns by the Rev. J. Gregory Smith: 
362) “ Adown the river year by year,” (375) ‘‘ The day- 
beam dies,” and (268) **Comes at times a pees as of 
even.” Those who have heard the last to the beautiful 
setting by Sir H. Oakeley may well wish that no other 


music be apportioned to this hymn, and further, since 
musician and poet are so much in sympathy, that in the 
other hymns the partnership may not be dissolved. The 


Archbishop of Canterbury is represented by one very fine 





They are more poems than | 
Many will be grateful for this collection of most | 


|hymn (177), “*O throned, O crowned with all renown.’ 
| We are glad also to notice that the Bishop of Bedford’s 
four hymns for ‘Spring,’ ‘*Summer,”” ‘* Autumn,” and 
** Winter,” now so well known through ‘* Church Hymns,’’ 
are included. They are worthy ofa place in any collection 
of hymns. Next to Dean Stanley, the largest contribution 
of new hymns is from Francis T. Palgrave’s collection. 
They are twelve in number, and much that has been 
before said of Dean Stanley’s is applicable to these. 
They are more poems than hymns, bearing strong marks 
| of the writers individuality and experience. He is seen 
through them all constantly ‘ struggling upwards towards 
the light, ” at times losing the path, “put always regaining 
it and coming back tothe faith again. The Rev. S. J. Stone 
contributes four. His powers as a hymn writer are so well 
known as to need no praise. Wewish he could see his way 
to altering the first line of verse 5 in hymn 258—*‘ O once 
for men, of Man the Son ”—it appears to us hardly worthy 
of one who can write so well. One of our best hymn 
writers—the Rev. J. Ellerton—has six in this ccllection. 
No collection would be complete without his Funeral 
Hymn ‘“ Now the labourer’s task is o'er.” We have no 
space to notice several others which deserve mention. 
Their fame is already established. We find several hymns 
more fully given and others curtailed, among which latter 
|we are sorry to see that two verses of 321, ‘‘ Hark, my 
soul, it is the Lord,” are omitted: a short hymn at the 
best, we can hardly spare the omissions. We are glad 
to see two hymns by Henry J. Buckoll for the beginning 
|and ending of school terms (Nos. 277, 278), both in the 
eee metre. There is no reason why with good music 
such hymns should not become traditional in all our public 
There are a few hymns at the end of the book 
though we do not see why they should 


| schools. 
for ‘* private use,” 


There are various contributions from other members of | not, many of them, be used in the public services of the 


the Abbey Chapter and Body, past and present. Arch- 
bishop Trench’s one hymn, ‘‘ Some murmur when their 
sky is clear,” might well be brought out of its place among 
hymns for ‘‘ private use’’ and sung in the congregation. 
The Bishop of Lincoln, once a Canon of the Abbey, 
contributes. six hymns, all well known and much sung, 
fit echoes of a life which did so much for the Abbey in 
past days, and is still doing so much for the Church ina 
larger sphere. They are all marked by his my erudition 
and piety. The late Dean Milman, of St. Paul's Cathedral, 
once a Canon of the Abbey, is also represented by six 
hymns, most of them well known (139), *‘ Ride on, ride 
on in majesty ’’; (248), ‘* When our heads are bowed with 
woe.” We are glad to see his very beautiful hymn for the 
* Burial of the Dead” included, (245),** Brother, thou art 
gone before us,”’ than which there is nothing in the whole 
range of hymnology capable of giving more comfort. Is it 


asking too much to suggest that the beautiful music of 


Goss, to which it is set, may be retained, even ifit be found 
necessary to compose simpler music for less musical choirs 
and congregations ? Another past member of the Chapter, 
Ernest Hawkins, is represented by hymn 21c, ‘Lord, a 
Saviour’s love displaying.” Archdeacon Farrar contributes 
two hymns (224), * lor St. Michael and All Angels” ; (380), 
“God and Father, great and holy,” marked by the strong 
poetic imagination which is seen in all that he writes and 
says. Canon Barry, Bishop Elect of Sydney, will leave 
behind him, in addition to his many unrecorded services to 
the Abbey, one hymn by which he will be recalled (36), 


; Church. Cowper's ** O for a closer walk with God” (396) 

is found in the ** Temple Hymn Book,” and is used for 
public worship. Hymns are meant to be ideals to be 
aimed at, and not only the expression of people's ex- 
periences. But we must draw to a close. 

The book is a good one. It has preserved the balance 
well between the past and present. There are ‘‘ treasures 
new and old” to be found in it. It is particularly adapted 
for the place for which it is primarily intended. We shall 
look anxiously for its final form, the words with the music 
complete. Its position as an important factor in the 
public services of the Church depends greatly upon the 
care and trouble expended upon this final step. 


Italian and other Studies. By Francis Hueffer. 
{Elliot Stock. ] 

THE preface to a volume of Essays by Mr. Hueffer, pub- 
lished three years ago, contains some remarks which the 
author considers so applicable to the work before us as to 
justify his reprinting them as a sort of apologetical Intro- 
duction to a second collection of papers which have already 
met the public eye in various magazines and newspapers. 
In the present day it is by no means necessary to crave the 
indulgence of the reader for the presentation of material 
the only fault of which is that it has been once before set 
up in type. The thoughts of some of our best authors are 
now so scattered throughout pericdical literature that 
journals are often carefully preserved for the worth of the 
articles they contain; and it is a bcon to the public, when 
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accredited writers will render this proceeding unnecessary |to injure their value as abstract articles; and though 


by occasionally issuing a collection of their choicest papers 
in a volume. Mr. Hueffer is an acute and intelligent 
thinker; and, an advocate of whatis termed the ‘‘advanced 
school of music, never loses an opportunity of endeavour- 
ing to prepare the public mind for the representative works 
of this class now so constantly placed before us. Although 
there are few articles in the book under notice exclusively 
upon music, it is easy to perceive that the feeling we have 
mentioned underlies the whole of them; and notwith- 


standing that there may be many readers who do not} 
agree with the artistic theory he enforces, there | by teachers, and we are glad to see that composers and 


entirely 


can be no doubt of the attractive character of the illus- | 
selected to strengthen his cause, or | 


trations he has 
of the skilful manner in which he has 
The paper on “The Poets of Young Italy,” which 
originally appeared in the ‘ Fortnightly Review,” gives an 


admirable sketch of the state of Italian poetry in modern | 


times ; and in proof of the sympathetic appreciation of the 
Wagnerian School of Music amongst the young bards of 
Italy, we are reminded that ‘ Lohengrin,” at Bologna, 


used them. | 
| are a welcome contribution “4 the store, for t 


| 


* 





| 


| 


was received by them with “ poetic acclamations of the | 


highest enthusiasm.”’ In ‘‘A Literary Friendship of the 
g y p 

Fourteenth Century’? we have an excellent account of 
the rare affection which existed between Boccaccio and 


Petrarch, the bond of union being, no doubt, as our author | 


observes, their ‘‘common love of poetry,” 


although their | 


writings proved the essential difference between their real | 


natures. ‘* The Renaissance in Italy’ and ‘ Exhibitions 
of Rossetti’s Pictures’? will have much interest to all 
artistic readers, the latter indeed showing most vividly the 


original of latter-day painters. ‘‘ Troubadours Ancient 
and Modern”’-—an attempt to disprove the notion that 
these wandering bards were merely minstrels of love, 
** going from land to land twanging their guitars with no 
object in view but the praise of beauty, and no rule to 
entrammel their passionate effusions’”-—has some very 
good thoughts on the construction of the Sonnet and 
Sestina; and proves that the author’s knowledge of various 
verse forms is the result of some years of loving study. 
“* Music and Musicians” is a review of Grove’s well-known 
“Dictionary,” to which Mr. Hueffer does every justice. 
We quite agree with him, however, in saying that a little 
more promencnee might have been given, in an English 
Dictionary, to } Beethoven's relations with this country. We 
know that the composer was always desirous of visiting Eng- 
land, where his works were so highly appreciated, and in 
1824 he wrote to Neate—whom, by the way, Mr. Hueffer calls 
Sir Charles Neate—respecting an offer made to him by the 
Philharmonic Society of the sum of 300 guineas and a 
benefit, guaranteed at £500, on condition that he brought 
with him a new Symphony and Concerto. Beethoven had 
accepted these terms, and made arrangements for his jour- 
ney, but the idea was afterwards abandoned in consequence 
of a domestic difficulty. ‘* The Literary Aspects of Scho- 
penhauer’s Work”’ is avowedly a sequel to an Essay which 
appeared in the collection of papers referred to at the 
commencement of our notice. In this we have a truthful 
abstract of the doctrines of the Pessimist philosopher, of 
whom, we fear, too little is generally known. Considering 
his powerful influence upon the “ music of the future,” the 
following paragraph reads strangely: ‘‘Of Wagner, the 
representative musician of modern times, and one of Scho- 
penhauer’s staunchest adherents, the philosopher peremp- 
torily declared, ‘He does not know what music is,’ and of 
his taste with regard to the fine arts, it may be cited as 
characteristic that beauty of design appealed to him more 
than truth and richness of colouring.” That he was rarely 
satisfied with those who professedly based their artistic 
aims upon his creed is positively asserted by Mr. Hueffer, 
who tells us that ‘the most faithful and most intelligent 
adherents of his philosophy are men whose views of art, 
literature, and politics he attacks with immoderate warmth.” 
The remaining papers are “ Musical Criticism,” a Lecture 
delivered at the Royal Institution, and ‘ Mr. Pepys the 
Musician,” which appeared in THe Musica Times from 
January to July, 1881. The majority of the papers con- 


tained in this volume, although really reviews contributed, 
as we have said, chiefly to periodicals, have not too much 
reference to the books or events which called them forth 





impression produced upon the author by one of the most | works, chief among which may be nam 
i}. S. Bach,” 


| Seine Brider 


quently set to music. 





termed by their author ‘ fugitive pieces,” we shall be glad 
if the shape in which they are now brought to judgment 
should efiectually arrest their flight, and ensure them a 
permanent welcome amongst art-loving readers. 


Six Original School Songs, easy of execution. Written 
| by C. M. L. Composed by Odoardo Barri. 
{Hutchings and Romer. | 
THE necessity of including singing in the educational 


movement of the present day seems generally acknowledged 


authors are lending their aid to the cause by supplying 
children with songs within their powers both of execution 
and comprehension. The six little vocal ag s before us 
gly vords are 
nappy child would be pleased 
tosing. Thetitles— The School Treat,” ** The Monkey,”’ 
‘“‘ Skating in the park,” ‘“ My garden,” “ The soldier,’ and 
“A dream ’’—sufficiently indicate their character; and we 
may say that the verses—especially Nos. 1, 4, and 6 on our 
list—are extremely attractive, and truly sympathetic with 
the juvenile mind. Mr. Barri has proved aworthy musical 
ally, for he has not only made the melodies pleasing and 
singable, but has accompanied them with simple harmonies, 
which will help the vocalist on his way. 

Eine Studie sum Stabat Mater. Von C. Hu. 

[Leipzig : Robert Seitz.} 

THOUGH but little known in this weumiey, 

has made for himself a reputation in Germ: 


, healthy, and just such as a! 


Bitter. 


Herr Bitter 
by numerous 
d his ‘** Life ot 
his *C. P. E. Bach und W, F. Bach, und 
”; and his “ Beitrage zur Geschichte des 
Oratoriums.’”’ His present little book—it can hardly be 
called a volume, as it contains only ninety-two pages— 
contains in a compressed form the result of a very large 
amount of research. Few hymns of the Roman Catholic 
Church have enjoyed a wider popularity than the “ Stabat 
Mater dolorosa,” and none probably have been more fre- 
Herr Bitter «ives a list of more 
than a hundred different settings, commencing with 
Josquin de Prés and Palestrina, and coming down to the 
work of Dvorak, recently performed in London. The 
attractiveness of the text for composers is shown by the 
fact that several musicians have set the poem more than 
once, while, to give one remarkable instance, Nicolo 
Zingarelli is said to have written twenty-cight different 
versions. 

Before speaking of the music Herr Bitter « erates no 
fewer than eighty-two different German translations of the 
poem, most of which have been adapted, with more or less 
success (often with less), to the various musical settings. 
As this part of the book will be less interesting to English 
readers, we pass it over with an expression of regret ‘that 
the author should have more than once gone out of his 
way to attack Richard Wagner. ‘The great composer 
translated the hymn for his edition of Pale strina’s * Stabat 
Mater.” Herr Bitter gives Wagner’s rendcring in full; 
and, after pronouncing it neither better nor worse than the 
majority of the others, enters upon a tirade against the 
diction of the ‘Ring der Nibelungen,” which is entirely 
uncalled for and out of place. 

It would have been, of course, impossible to give any 
account of all the musical settings of the hymn which our 
author has catalogued within the limits of this little work ; 
and, as Herr Bitter says, even if possible. it would have 
been tedious both to writer and readers. Only the most 
important versions are described. We have first a notice 
of two or three of the simpler choral forms oi the hymn; 
those selected are that of the Paderborn he horse (1678), 
and of Kirnberger, Sebastian Bach’s pupil, both of which 
are given in full. An extract rae Steffan’s ** Stabat 
Mater” for two voices is in curious contrast to the pre- 
ceding, being in the melodious form of the old Italian arias. 
A most extraordinary composition is that by Saracini 
(1620), in which meaningless, not to say absurd, ‘ divi- 

sions,’”’ and the most tasteless ornaments abound. The 
passage “In die judicii’? which Herr Litter quotes is 
simply astounding, and to our modern ideas absolutely 
grotesque. The two versions by Palestrina, one for two 
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and the other for three choirs next come under notice, as 
specimens of the pure ecclesiastical style of the old 








master. The ‘Stabat” of Haydn anc of 
Pergolese, both representative works, reccive a full and 
appreciative analyst Next follow notices, with a 


tions, of the ings by Astorga, Bernard Klein, Calda 

Franz inwcclensg and Rungenhagen.  Rossini’s popular 
work would naturally be he wdly sympathetic to a German 
musician ; but, on the whole, one can scarcely accuse Herr 
Bitter of injustice in his criticisms. The last two works 











noticed in detail are the settings by Friedrich Kiel and 
Dvorak. Th latte “r is unq uestionably one of the most 
striking and yet produced, and our author shows 


himselt fully alive to its merits. We can cordially recom- 
mend Herr Bitter 
the German language as an interesting and valuable con- 


tribution to musical literature. 
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representation n of his operas in F: rance, and M. Lamoureux 
having performed some fragments of ** Lohengrin” at one 





of his orchestral concerts, this suit was instituted for the 
purpose of restraining such performances. The court, 
however, held that Herr Neumann’s rights had not been 





infringed, the two principal points in the judgment being: 


(1) The representation of a dramatic work, such as an 
opera, is understood to bea performance with scenery and 


costumes of the whole or part of the work: a simple per 
for:nance of the music without costumes, scenery, or action 
does not constitute a representation, and in consequence 
(2) The proprietor of a right of represen ion of an opera 
cannot prevent (as int erfe ring with hts) a mere 
performance by the orchestra only of a part of the said 
opera. Herr Neumann has to pay Lamoureux 500 





rio 


His 





j 





| francs damages, besides costs. 


| his Concert tour 


Toccata in F major. For the Pianoforte. Composed | 
for the Pianoforte by Arthur O’Leary. 
[Novyello, Ewer and Co.] 
WE may hope that as so few Toccatas are written by 











Engtish composers this piece will receive the attention it 
merits. Amongst the multitudes of composi itions fashioned 





merely for modern requirements it is not always that the 
best can make their way to the surface; but the form in 
which Mr. O'1 ry has cast his musical thoughts should 
awaken a new interest in such pieces; and, if so, this speci- 
men may fitly serve as a model for future workers. In every 
respect it is excellent composition, and we cordially 
commend it to the attention both of pianists and teachers. 


Novello, Ewer and Co.’s Pianoforte Albi:um A 
Gavottes, Minuets, &c., by various composers. Edited by 
Berthold Tours. ; Novello, Ewer and Co. | 

Ir is good that the many amateur pianists who play the 
Gavottes, Minuets, and other old dance tunes by modern 
writers should be well acquainted with those of the old 
masters; and we especially direct attention, therefore, to 
these Pianoforte Albums, the early numbers of which 
contain some of the best specimens of such ses by Bach 
and Handel. ‘The volume now before us includes the 
works of some of the composers of our own day, and the 
very highest prais e that we can bestow upon them is that 
they suifer not by comparison with those which have re- 
ceived the sanction of time. Amongst the contents of this 
book we find extracts from Symphonies, Orchestral 
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pie 












Suites, Qui itets, and also the Minuet from Beethoven's 
Trio for vi , and violoncello, Op. 9, No. 2, all of 
which are 1 arranged as to form highly attractive 





re 


The very best Gavottes, Minuets, 
Sarabandes, and Gigues have been collected 
from all sources; and one commendable feature in the 
volume is that where the name of a transcriber has becon 
identified with a composition, this arrangement rem: 
intact, as for ex xample the Minuet from Mozart's Sy: 
phony in E flat, by Schulhoff, and the weil known Gavotte 
of Louis XIII. »y Henri Ghys. We need scarcely say 
that the music is excellently printed, and most carefully 
edited. 


The Profe: ssional Pocket Book; or Daily and Hourly 
ment Diary fur 1884. Published under the direction 
ef Sir Julius Benedict. {Rudall, Carte and Co.) 

THE edition of this useful Pocket Book for the present 
year has all the salient features of its predecessors. We 
could wish that a few more musical events had been 
included, even at the expense of leaving the dates of the 


pianoforte 
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principal es unchronicled; but as the work is entitled 
the ‘‘ Professional” Pocket Book, perhaps we must not 


think too exclusively of what interests the musical professor. 





FOREIGN NOTES. 





THE great Wagner lawsuit brought by the German 
inupresario, Herr Neumann, we known =. this country 






rmances of Wagner’s operas at Her Majesty” s 
nst M. Lamoureux, the conductor of orches- 
in Paris, has been decided by the Paris 

of the latter. Herr Neumann had, by 


by his perfo 
Theatre, ag 
tral concerts 
tribunal in favour 
a contract with 


the late composer, secured all rights of 


| as having 


Josef Gung 
} health at his dau 





enthusiasm on 

One of the 
1S Was given at 
the pro- 


Hans von Bulow is creating unbounded 
through South sigan ny. 
st remarkable manite stations of his gen 
bade icn, 





mo 
a Concert at th 











gramme consisted entirely of pieces by the late Joachim 
Rai, The orchestral portion of the Concert was 
excellently rendered by the Kurkapelie under able 
conductorship of Herr Louis Liistner. There dly a 


concert institute in Germany which produces 
novelties, and it was here that nearly ail Herr 
phonies were ren for the first time. We n 
the late composer was for many 3 
D 

Wiesbaden. 
A great many mu 
the death of 






na 





add that 






1aditant of 





unced 


music, 





usical and other papers! 

celebrated composer of dance. 
Josef Gung’l, who will be remembered in this country 
i the performances his com- 
positions at the Promenade Concerts at Covent Garden 
Theatre some years since. It now appears that Herr 
‘1, so tar from bei ng dead, is livin r and in good 
shters house in Cassel. The mistake 
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arose from the fact of a relation of his, the bandmaster, 
Johann Gung], having died some time since. 

Herr Marin Roeder, a well-known critic on musical 
matters, and the writer of several books describing his 
sojourn in Italy, recently gave a Concert at Berlin, con- 
sisung entirely of his own compositions. The principal 
work performed was a new oratorio, entitled “St. Ma ary” 








Magdalene.” 
experienced by t 


a Berlin papers report that the 
his composition has not been e 


jualled for 











many years in the German capital. 
Dr. Hase (the proprietor of the veknnong pul 


firm of Breitkopf and Hartel) was recently in Vienna to 
m arrangements for a complete edi ion of Sc ihalnent 
WOrks, on the m the editions of Mozart and Be 
hoven published by the same house. 

] * Laks was performed the first 


Déelibes’ opera t 
time in Germany at the Opera House of rankfort, on the 





el of ak 











ne ior 





3rd _ult., and was received with great enthusias: 
principal singers, as well as the orchestra and scene 
left nothing to be desired, and the repetitions of th 


of which e proved equally 
success 
A new opera, 
schmidt, wh , 
written his own 
Leipzig. 
Brahms’s new a 
first time in Vienna 
ductorship of Herr Ilans Ric 
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The new National Ope ra —— at Prague ithe old house 
having been burnt down las ar), Was Opened on Novem- 
ber 18, with Smetana’s opera * Libussa.”’ 





late Jo 





The valuable musical library ieft by t 








i as been bought by the publisher, C. F. Heckel, of 
Mannheim. 
Italian Opera was revived in Paris, after a lapse of 





many years, at the Théatre des Nations, on Noven 
This spacious theatre, situated in the Place du 
has been converted into a splendid opera-house, under 
direction of MM. Maurel and Corti. Verdi's ** Simon 
Boccanegra,” re-written for this occasion, was the werk 
selected for the ope ning. The theatre presented an im- 
posing spectacle, President Grévy with his iamily, and 
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nearly all the leading members of Parisian society, including 
the whole of the Italian Embassy, being present. The per- 
jormance proved a great success, the principal parts being 
in the able hands of the prima donna, Madame Fides- 
Devricés, M. Maurel (in the title role), and M. De Reszké. 
Signor Faccio, the famous conductor of La Scala, in 
Milan, directed the orchestra with his usual skill, and was 
received with great applause. The opera was splendidly 
mounted, and among the most effective tableaux were the 
Council hall in the second act, in which the Doge and his 
councillors are disturbed by the revolutionary cries of the 
populace; and the view of Genoa illuminated in the last 
act. 

Among the novelties produced by M. Pasdeloup at his 
Concerts, at Paris, during the past month, has been a 
potme symphonique, entitled ‘ Pologne,’ by Madlle. 
Augusta Holmes. The piece, which is described as abound- 
ing in melody and bright orchestral colour, was raptur- 
ously received and encored, and its repetition on the fol- 
lowing Sunday commanded by the audience. 

At one of M. Lamoureux’s Concerts at the Chateau 
d’Eau, during the past month, Bach’s dramatic cantata 
“Der Streit zwischen Phcebus und Pan’”’ was performed. 
Both work and rendering are very highly praised. Mdlle. 
Clotilde Kleeberg, a young pianist, who appeared suc- 
cessfully in London last season, has made a brilliant 
success at these Concerts in Beethoven’s Concerto in 
C minor. 

We learn that the Grand Prize for composition offered 
by the City of Paris is in future only to be given triennially, 
instead of, as hitherto, every two years. 

M. Camille Saint-Saéns recently gave an interesting 
lecture at the Académie des Beaux Arts, at Paris, on four- 
teen pictures of ancient instruments. The pictures were 
found in a manuscript contained in the Angers Public 
Library, and the instruments represented date from the 
time of Charlemagne. The publication of the pictures is 
being prepared. 

Our Paris contemporary, “ L’Art Musical,” has changed 
proprietors, and is now being published by M. Alfonse 
Leduc. 

In a lengthy article describing the works going on at the 
great Exhibition buildings, to be opened in Turin next spring, 
the Illustrazione Italiana thus alludes to the department 
of music: ‘“* Along the three grand aisles there will be a 
small gallery destined for the display of musical instru- 
ments. A vestibule will lead to a grand saloon, in the 
form of a rotundo, of severe but simple architecture, as 
large as the San Carlo Theatre at Naples, and therefore 

capa ble of containing no less than 3,000 people. We shall | 

thus have in Turin, as at the Trocadero in Paris, that 
which was wanted at the late Milan Exhibition—a grand 
saloon which may be used for festivals, concerts, and 
musical performances generally, and which will be furnished 
vith twe grand organs. Alongside of the vestibule, or 
atrium, and around the grand saloon, there will be rooms 
for the performance of chamber music, rooms for artists, 
reception rooms, instrument rooms, and other con- 
veniences.”’ 

Bizet’s ‘La Jolie Fille de Perth” has been given with 
great success at the Argentina Theatre, Rome. 

Arrigo Boito is engaged on a new opera entitled ‘* Pur 
Luigi "Farnese.” As in the case of his former work, 
“ Mefistofele,” Signor Boito is the author of the words as 
well as the music. 

We understand that Herr G. A. Heinze, of Amsterdam, 
has finished the composition of an oratorio entitled ‘ St. 
Vincent von Paula,” 

Wagner's * Ring des Nibelungen ” 
spring at St. Petersburg and Moscow. 

The death is announced at Rome of Signor Mario in his 
75th year. An obituary notice appears in another portion 
of our columns. 

Auguste Offenbach, the only son of the celebrated 
composer of French operettas, died on the 7th ult., at 
Cannes, at the early age of twenty-one. 

Dominique Rubini, formerly bandmaster to the Emperor 
of Russia, and a celebrated professor of singing, died on 
November 22, at Reuil, near Paris, at the age of 7 7 years. 


is to be given next 


Gustav Holzel, a very popular song composer and once 
famous singer, died lately at Vienna at the age of seventy. 








CORRESPONDENCE. 


SCHUBERT’S MANUSCRIPTS. 
TO THE EDITOR OF ‘*‘ THE MUSICAL TI) 
S1r,—Permit me to say a few words as to the notice ot 
my Schubert discoveries contained in No. 490 of your 
highly-esteemed paper. The first discovery of the whole 
music to “* Rosamunde”’ belongs to no one but Sir George 
Grove, whose biography of Schubert (in his ‘“ Dictionary 
of Music and Musicians”’) is, with Nottebohm’s Thematic 
Catalogue, the most valuable contribution which we 
possess to the Schubert Literature. 
The new Schubert discoveries which have been ascribed 
to me by some Austrian papers have only regard to songs 
of the master.—Yours very truly, 


1ES.’ 


MAX FRIEDLANDER. 
Frankfort-on-Main, December 158, 1883. 


BAPTIE’S “BIOGRAPHY OF MUSICIANS.” 
EDITOR OF ‘*THE MUSICAL TIMES.” 


TO THE 

S1r,—In reply to your correspondent ‘“ P Q.,”’ of Decem- 
ber 1, I beg to state that he appears to be sure of what 
he evidently knows nothing about. 

I am quite aware that Sir Robert is a half Vicar-Choral 
(the other half is held by Mr. John O’Rorke, tenor) of St. 
Patrick’s Cathedral, Dublin, but is not, and never has 
been, Organist. If** P. Q.’’ will take the trouble to pro- 
vide ‘himself with one of the printed lists containing the 
names of the entire staff at St. Patrick’s, he will there find 
Sir Robert’s name as a Vicar-Choral, and that of Mr. 
Charles Marchant as Organist and Choirmaster. 

I am, Sir, yours, &c., 
Rew. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
S1r,—The difference between Mr. Baptie and “ R. Y.” 
is easily explained. The organist of St. Patrick’s, Dublin, 
is a stipendiary not on the foundation. Sir Robert Stewart 
held the office from 1852 till 1&61, when he was placed on 
the foundation as a Vicar-Choral, and was succeeded as 
organist by Mr. W. Murphy. In 1879 Mr. C. G. Marchant 
was appointed, in the place of Mr. Murphy. Sir Robert, 
however, continued to officiate at the principal services 
and may thus be regarded as practically the organi st, 
although, as a member of the Cathedral, he is a Vicar 
lonly. He is organist of Christ Church Cathedral and of 
the Chapel of Trinity College—yYours faithfully, 
December 22, 1883. G. A. C. 








TO CORRESPONDENTS. 

Notices of concerts, and other information supplied by our friends 

in the country, must be forwarded as early as possible after the 

occurrence ; Ctherwise they cannot be inserted. Our correspondents 

must specifically denote the date of each concert, for without such 

date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addvesses must 
accompany all communications, 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again vemind those who ave disappointed 1 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply tie current sale. 


* * 








BRIEF SUMMARY OF COUNTRY NEWS. 


We donot hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 

Banspury.—The members of the New Philharmonic Society gave 
the first Concert of the season on Tuesday. the 4th ult., at the 
Exchange Hall. The programme consisted of Mendelssohn’s 42nd 
Psalm, Costa’s Serenata ihe Dream, and a miscellaneous selection. 
The solo vocalists were Miss i Miss ee Mr. John Probert, 
and Messrs. P. S. Edmunds, F. P. Edmunds, W. Thompson, and W. 
Walkley. Mr. M. J. Monk conducted, Miss Lewis presided at the 
pianoforte, and Mr. W. Clough at the organ. 
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BarnsLey.—A very successful Subscription Concert was given by 
the members of the Barnsley St. Cecilia Society, in the Assembly 
Room Public Hall, on Wednesday, the r2th ult. The first part of the 
programme was devoted to Gade’s /’syche and the second part was 
miscellaneous. The principal vocalists were Miss Agnes Larkcom 
and Mr. William Riley, who sustained the parts of ‘‘ Psyche” and 
“Eros” respectively in a very excellent manner. The choruses in 
Psyche and part-songs in the second part were creditably performed 
by the choir, which now numbers over 100 voices, under the able 
conductorship of Mr. Rk. S. Burton. 


Betrast.—The members of the Philharmonic Society gave the 
first Concert of the season on Friday, November 23, in the Ulster Hall, 
under the conductorship of Herr Beyschlag. ‘The orchestral pieces, 
including Schubert’s Rosamunde ballet music, were well played, and 
the part-songs and choruses were excellently rendered. ‘he solo 
vocalists were Miss Ella Lemmens, Mr. Henry Guy, and Mr. Santley; 
solo violinist, Mr. Carrodus. Mr. J. J. Shillington accompanied on 
the organ, and the pianoforte accompaaiments were divided between 
Herr Beyschlag and Herr Werner. 


The fifth annual Concert of the Philharmonic 
which is in connection with King Edward VI1.’s Grammar 
School, was given on November 28, in the Town Hall. Mr. James 
Turpin was Conductor, and the Concert was a great success, fully 
sustaining the high reputation of the Society. Bennett’s May Quecn 
formed the first part, Miss Clara Field, Miss A. Bartrum, Mr. W. b. 
Bartrum, and Mr. P. Tuckwell sustaining the solo parts. Part two | 
was miscellaneous, and comprised a selection of songs, part-songs, 
violin and piano solos, &c. | 
BirMINGHAM.—On the 5th ult. the Sunday School Union Choral 
Society gave its annual Concert, at which Mr. Alfred R. Gaul’s Can- | 
tata The Holy City was performed, sear yg by the composer. ‘The | 
principal voc alists were Miss A. Williford, .M., Miss Jeanie eg 4 ib 
Miss L. Mills, Miss Hetherington, Mr. Saheb Newth, and Mr. T. | 
Horrex. The band was led by Mr. T. M. Abbott. Mr. J. ines 
presided atthe organ and Mr. W alter Wale at the pianoforte. The 
choir was reinforced by members of the Conductor's various classes 
The band and chorus numbered over 400. The audience was large, | 
and thoroughly appreciated the merits of the work. 


BERKHAMSTED. 
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31sHop AuCKLAND.—Mr. A. C. Mackenzie's Jason was performed | 
by the Auckland Musical Society on Tuesday, the 18th ult., with full 
band and chorus. The work, which is of an exacting character, 
taxed the powers of the executants to the fullest extent, but on the 
whole a fine rendering of the Cantata was given. The choir sang 
with great intelligence and refinement, and, making due allowance for 
the difficulties of their parts, the band was thoroughly satisfactory. 
The solo vocalists were Miss Farnol, Mr. Abercrombie, and Mr. Li 
Williams. Mr. Williams’ singing in the remarkable scena ‘‘ Now my 
firm soul ” was truly excellent. The other principal artists engacved 
were Mdlle. Bertha Brousil, Mr. J. A. —— , Mr, J. H. Beers, Mr. 
W. Lax, Mrs. Priscilla Frost, &c. Mr. J. Brotherton was leader 
of the band, and Mr. Kilburn, the Society’s pa conducted. 


3LACKBURN.—The first Concert of the ninth season of the St 
Cecilia Society was given in the Exchange Hall, on Monday eve: 
the roth ult., and proved to be one of the most successful yet given 1 by 
the Society. The P rogramme consisted of Dr. Stainer’s Cantata The 
Daughter of F s, Sir Arthur Sullivan’s On Shore and Sea, and a 
miscellaneous selection of songs and orchestral music. The prince ipal 
vocalists were Miss Fanny Bristowe, Mr. Seymour Jackson, and Mr 
Higginson. The choruses in both Cantatas were sung with the 
greatest care, and Henry Leslie’s part-song ‘ Lullaby of life” gained 
a@ unanimous encore. The band was selected from Mr. Chas. Hallé’s 
and Mr. De Jong’s orchestras, Mr. James H. Rooks (of Bradford), the 
Society’s Conductor, deserves the highest praise for the able manner 
in which he fu d his duties, much of the success of the Concert 
being due to his untiring y energy and tact. 

Brecon. — The Phithermonie Society gave its second evenir 
Concert (sixth season), on Tuesday, the rth ult., in the Town 
Hall, when Smart's Bride of Dunkerson was performed with full 
band and chorus. The solo vocalists were Miss Jones, Mr. Percy 
Palmer, and Mr. A. J. Tuckwell. The second part was miscellaneous 
and included Eaton Faning’s new Chorus ‘‘ Daybreak,” with orchestral 
accompaniment. The Hall was full, many being unable to obtain 
admittance, and the performance was a great success throughout. The 
chorus sang with precision and care. The Conductor was Mr. R. T. 
Heins; pianist, Mrs. Heins; organ, Rev. T. Simmons. 






























BriGuTon.—At a special service on St. Andrew's Day a new organ 
was opened at Holy Trinity Church, West Brighton, when the qualities 
of the instrument were tested to much adv: antage by Mr. J. Crapps, 
F.C.O., who played a well-selected programme of classical music. At 
the service the Psalms, Canticles, Responses, and Anthem (‘‘O Lord, 
our Governor”) were well rendered by the new choir, the training of 
which reflects much credit upon the Choirmaster, Mr. ‘Charles Kelly. 

3URTON-ON-TRENT.—On Tuesday, the 4th ult., a very successful 
performance of Dr. Stainer’s Cantata St. Mary Magdalen was given 
by the members of St. Paul's Institute Choral Society. The principal 
vocalists were Miss Blanthorne, Miss Harris, Mr. R. Clarke, and Mr. 
G. Harris. The work was well rendered, the singing of the choruses 
being especially noticeable. The band was led by Mr. F. Ward; Mr. 
G. A. Barnes presided at the organ, and Mr. A. B. Plant, Mus. Bac., 
Oxon., F.C.O., conducted. There was a large audience. 


Bury St. Epmunps.—The first Concert of the season was given 
by the Choral Society, at the Athenzum Hall, on the 6th ult., when 
Mendelssohn's Hymn of Praise was most successfully performed. The 
second part of the programme was miscellaneous. The band and 
chorus numbered 130, and the principal vocalists were Madame Lita 
Jarrett, k.A.M., and Mr. J. Probert, of London. Mr. T. B. Richard- 
son was an efficient Conductor. 

Canton, Carpirr.—A Concert was given in the National School- 
room, on the sth ult., by the Madrigal Society, under the patronage of 
the Right Rev. The Lord Bishop of Llandaff. The room was full, and 
many were unable to obtain admission. There was a good programme, 
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membe rs of the Society under the con Gould 

Thorne. The St. Mary’ s string band p 1e e selec- 
thon 1s, Mr. Mackadam conaucting, and the rel ler of the programme 
comprised so by the R si » K.A.M., Grace H. 
Williams, Harriet B. Jones, | —_ Messrs. C. P. Voit, Frank H. 
Williams, and Alfred Jenk all of whom won loud : e. Mr. 
Herbert Parry played a flute solo, accompanied on the pianoforte by 
Mr. Thorne. 

Care Town.—The 4ooth anniversary of the bi - of Martin ate 
was celebrated i ir n the E vangelical Lutheran Ch id Street, 
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CuELTENHAM.—A Concert of sacred music was given'in Salem Chape 
on Wednesday, the 5th ult., conducted by Mr. J.O.Smith. The pre- 
gramme was well selected, and included a new son written expressly 
for the occasion by Mr. Smith, which was well y Miss C. Smith. 
Mr. S. Gorton presided at the organ. 


Cuerstow.—On Wednesday, the r2th 
Choral Society gave their first “Con icert oft 
Assembly Room. The S 1 
ford, Organist of the Paris 
consisted of Van Bree’s Cantat 
rendered, the recitatives be 
The second part was mi 
Miss Williams and Mr. Mille: 
received. Mr. Brooksb bank, 
at the pianoforte, assisted rh 
The other instrumentalists were: organ 
Williams; and clarinet, Mr. J. G. } ebay 


CHICHESTER.—The first Concert given by the newly-formed Glee 
Choir took place on the 19th ult., under the co as hip of oar 
mour Kelly. The glees and part. songs were ret é 
The choir was assisted on this occasion by Mr. 
who made a markec 
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the Faws Hall, walk 
seats in the chancel, 
Advent hymn ‘Lo! He comes in clc 
tune of Helmsley. This was succeedec qd bs 
Order of Daily Prayer, intoned by the Ven. heck 
ponses being sung to Tallis. The Collects for the | 
Sundays in Advent, for Good Friday, the Collect for U 
for all sorts nditions of n 1en, and the General 
followed, and hymn ‘ ‘The Advent of our 
with organ a paniment before the se 
the Ven. Archdeacon Hayward, the Oratorio was . 
well rendered by Miss Mary Beare, Miss Lizzie Lellis, 
Probert, and Mr. Thomas Brandon. Mr. Brind 
ability. 

Dusiix.—The opening Concert for the present s 
University Choral Society was given at the Exar i 
afternoon of November 24. Great interest was 
of two Australian Jadies—Miss Eno Orr, a pupil of Sig 
who gave Beethoven's Sonata Appassionata I 
Polonaise of Chopin with exquisite taste and finished exec 
Miss Frederica Mitchell, who displayed an excellent me: 
voice in several songs, one written expressly for her 
were received with warm and well-deserved apple 
soloists were Mr. Walter Bapty (who sung two hitherto ur 
melodies , arranged for him by the Rev. J. ”P. Mahaff 
and a promising male pupil of the School of Music. The 
was given with admirable precision and effect. 
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Dunprr.—A Concert was given by the Brot ugh ty Ferry Chora 
Union, on the 4th ult., in the Volunteer Hall, when 3 n More 
Smieton’s new Cantata Ariadne was performed with success, 


under the conduct: rship of Mr. Neale, Mr. R. Stiles at the 


pianoforte and the composer of the work at the h The 
principal vocalists were Mrs. A. C. Haden, Mr. Bern sane, and 
two members of the Choral Union, all of whom were l cient. 


The choruses were excellently sung. The second part of the pro- 


gramme was miscellaneous. 

EpinspurGH.—Sir Herbert Oakeley gave his second Organ Recital 
for this season, on the 13th ult., in the Class-room, Park Place. There 
was a large audience including the students, several of the University 
Professors, and the Lord Provost. The programme, which was well 
selected, included Luther’s Advent Hymn, a selection from Mozart's 
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Twelfth Mass, and a Minuet by Professor Oakeley, ~— was 
enthusiastically redemanded. Bach’s Prelude and Fugue in C major | 
was well played by a student—Mr. Clive Baynes. 

ENNISKILLEN.—Mr. Arnold's benefit Concert was given on November | 
28, in the Town Hall, before a crowded audience. The Church Choir, 
augmented for the occasion, sang with much effect an excellent selec- 
tion of glees, two of which were accompanied by the band of the 13th 








Somersetshire Light Infantry. The following artists assisted: Misses | 
C. McTiernan, M. Cooney, Weaver, McKeague, Benson, E. Graham, | 


and Locknane; Messrs. Veevers and Mercer. The band selections 
were exceedingly well rendered. Mr. Veevers conducted, and Mrs. 
Valentine and Miss Gunning presided at the pianoforte. A purse of 
gold has been presented to Mr. Arnold (who has recently recovered 
from a severe illness) by the parishioners, in recognition of his valuable 
services as Organist and Choirmaster. 


Eprinc.—A Concert was given at the Town Hall, on the 13th ult., 
under the conductorship of Mr. Arthur Dorey (late Organist of the 
Alexandra Palace). The following artists assisted : Miss Edith St aw, 
Miss Ros 
May (vocalists), and Miss Alice Ivimy (violinist). The first part of 
the programme consisted of selections from the Oratorios, the 
second part being a varied selection of modern songs. Special men- 
tion is due to Miss Rosa Leo, Miss Elsa Odell, and Mr. Frank May, 
who were very successful. 
Fixcuitry.—On November 29, Mr. A. A. Yeatman gave an Organ 
Recital at the Parish Church. The programme included Organ Con- 
certo, No. 1 (Handel); Sonata, No. 4 (Mendelssohn); Fugue in G 
minor and Sonata, No.1 (Bach); Fantasia with Choral (Smart), &c. 
— At a special Advent Service in vi Parish Church, on the ryth ult., 
the members of the Finchley Choral Society gave an excellent per- 
formance of Spohr’s oratorio 7he Last Judgment. The choruses were 
exceedingly well rendered, and the solos were taken by Masters Lewis 
and Cozens, Mr. H. Parkin, and Mr. A. Caink, of the Temple Church 
Choir. Mr. A. A. Yeatman, Organist of the Church and Conductor of 
the Choral Society, presided at the organ. 
DeMeERARA.— The first Concert of the Musical 

in the Philharmonic Hall, on Monday evening, 
e programme, w hich was miscellaneous, included a 
selection from $ gt in's Iolanthe. The solo vocalists were Mrs. 
Arnold, Mr. Castell, Mr. Brown, Mr. Vecock, and Mr. Baldwin. The 
orchestra was led ed Mr. J. Miller, Mr. W. R. Colbeck conducted, and 
Mr. G. Nusum accompanied, 

Gioucester.—The Choral Society gave its first Concert of the 
season, on the 18th ult. As this was the Society’s first Concert under 
its new r¢égiite and rules, it was looked forward to with cor rable 
interest. Mr. Barnett’s Cantata The Building of the Ship occupied 
part I., and was very fairly given, the chorus being exceptionally good 
and strong » band at times was unsteady and evidently found 
the music ¢i . Mr. Barnett conducted his own work. Part II. 
included Mendelssohn’s Overture The Son and Stranger and Cornelius 
March, a M il by Pearsall, and a part-song by Mr. C. L.Wiilliams. 
Handel's L o for strings and organ wes given with much taste, the 
solo being played with good effect by Mr. E. G. Woodward. The 
soloists were Mrs. Hutchinson, Miss Wol leston, Mr. M. Worlock, 
and Rev.C.H. Mu —the latter gentleman singing with great ability. 
Mr. C. L. Williams was the Conductor. 


Gosport.—The Choral Society gave its first Concert on the 4th ult., 
in the Star. Assem , Rooms , Hig h Street. The programme cons isted 
of Moz Mass, in C, and a mis cellaneous selection. The 
Mass was n with full orchestral accompaniment, the band and 
chorus numbering ag! Pelee Mr. W. E. Cl vurcher was the 
leader of the r Jol resided at the harn nonium, and 
Miss Batchelor at’ ihe pianoforte, ‘ir, Howlett conducting. The 
choruses were well sung, and the general rendering of the work bore 
testimony to the c: areful training the Society has undergone under its 
Conductor ( Mr. Howlett), to whom the greatest praise is due. One of 
the best piece 1s the * Agnus Dei,” which was most eff ely given 
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by Miss Sco: 1 young lady of fifteen. The hall was crowded to its 
utmost extent 
GraHnamstown.—Handel’s Messiah was aia with much success 





at the Con The overture and 


accom} anlr 


ration Chapel, on October 2 
ly performed by 
‘ J » Mrs. Chapmz 
Howse, Miss Sti .. Pryce, Mr. ¢ 
thoroughly successful, and the chora! music 
rende by Mr. Atwell’s Choir. 
xEENOCK.— Dr. Spark gave an Organ Recital in St. John’s 

Episcopal peng! on November 29, assisted by a Quartet party. The 
programme was highly interesting, a and was listened to by a large 
audience with the ne attention. ‘The offertory was forthe Church 
Building Fu ——Dr. Spark gave an interesting lecture before the 
members of the Philosophical Society, on November 30, the subject 
being ‘ Bach to Gounod, or Music, Ancient and Mode I he illus- 
trations were given with much success by Madame Pauline Evison, 
Miss Emmeline Kennedy, Mr. Jackson, and Mr. T. Dodds; and 
the admirable manner in which the lecturer sketched the history of 
music for the last 150 years was thoroughly appreciated by a most 
attentive au e, Dr. Spark’s pianoforte performances being also a 
highly attractive feature, 

Hacirax.—A successful Concert was given in the Mechanics’ Hall, 
on November 27, by Mr. Herbert F. Sharpe. The Concert-giver 
played Cho; salle ade, Op. 47, some pieces of his own composition, 
Beethoven's Kreutzer Sonata, with Mr. Carrodus, and Goetz’s Trio 
in G minor ard Mendelssohn’s Trio in C minor, with} I 
and Edward Howell. The vocalists were Miss Eleanor Farnol and 
Mr. Gawthrop, the latter of whom was especially successful in 
Sullivan’s Distant Sh —A Pianoforte Recital w Mr. W. 
H. Whitaker, on Saturday, the 8th ult., at the Music $ 
Messrs. Pohlmann and Sons, Princess Street. The room was 
crowded, and the various items were received with well-merited 
applause. The vocal portion of the programme was contributed by 
Mr. H. Rickard. 



































































Leo, Miss Elsa Odell, Mr. W. Toomer, and Mr. Frank | 


. Carrodus | 


oon of | 


the season in the Music Room, onthe 5thult. The first part was 
miscellaneous, and the second consisted of Mr. Pattison’s Cantata 
The Ancient Mariner, which was much admired by a large audience. 
| The solos were sung by Mrs. Warne, Mrs. Campion, Miss Rose, Mr. 
Benford, and the Rev. J. P. Crawley. Mr. H. C. Young, B.A., Organist 
of the Parish Church, conducted, and Miss White accompanied. 


Kxutsrorp.—The first Concert of the Parish Church Choral 
Society for the present season took place in the Town Hall on the 
4th ult. An excellent rendering of Mr. Alfred R. Gaul’s Cantata 
Ruth was given, the principal vocalists being Miss Conway, Mrs. 
| Bebbington, Miss Jessie Banner, and Mr. Bebbington. The Cantata 

was followed by a miscellaneous selection, in which the above men- 

tioned singers and Mr. Seymour Jackson took part with much success. 
Mr. G. W. Bebbington conducted, and shared with Miss Banner the 
| duties of accompanist. 

Leicester.—The first of the second series of Mr. Harvey Lohr's 
| Chamber Concerts was given on November 29, in the Lecture Room 
of the Museum, before a crowded audience. Beethoven’s Quartet in 
. minor (Op. 18, No. 4) and Haydn’s Quartet in G major (Op. 17 
I No. 5), were finely played * A” W. Frye Parker, Mr. W. Easton, 

Ir, W. V. Waud, and Mr. Buels. Mr. Parker also performed 
Beethoven's Romance in 7 he the violin, with pianoforte accom- 
paniment; Mr. Lohr and Mr. Buels gave an excellent rendering of 
Chopin's Introduction and Polonaise in C, for pianoforte and violon- 
cello, and a feature in the programme was the thoroughly artistic 
interpretation of Mendelssohn's Prelude and Fugue in E minor, for 
the pianoforte, by Mr, Lohr, which was received with warm and well 
deserved applause. The vocalist was Miss Ambler, who, in the 
; y ballad, by Liszt, a Mélodie by Gounod, and Der Herrlichste 
(Schumann), made a highly favourable effect. 

LiverpooLt,—On Saturday, the 15th ult., Mr. W. H. Jude, the 
Organist and Principal of the Liverpool Organ School, Mill Lane, 
was the recipient of a presentation made by ‘the pupils of his piano- 
forte classes, ‘The testimonial consisted of a splendid silver-mounted 
| inkstand of polished oak, in the form of a railway waggon, and a set 
of writing materials, including knife, pencil, and paper-knife. The 
present was accompanied bya beautiful Christmas card and an address 
with the signature of several of the pupils of the school. As another 
instance of ‘the great respect and esteem in which Mr. Jude is held, we 

may mention that a few months ago a similar presentation was made 
by the students in his organ class. 


LiaNeLLy.—Mr. Arthur W. Swindell, assisted by his pupils, gave 
his first Concert at the Museum Room, Nevill Memorial, on the roth 
ult, The programme was well selected and received a good rendering, 
the efforts of the pupils giving the greatest satisfaction to a large 
audience, 

MarGATE.—On the 13th ult. the Cliftonville Choral Society gave 
| its first Concert for the present season, at the Cliftonville Hall, when 
Mendelssohn's Athalie was performed with much success. The prin- 
cipal vocalists were Miss Clementine Ward, Miss Evelyn Ward, and 
Miss J.Mortlock, all of whom were highly efficient. The band was under 
the leadership of Mr. C. Gann, and the work was rendered additionally 
interesting by the excellent reading of the narrative portions by the 
Rev. W.W. Talfourd, M.A. The second part of the Concert was 
miscellaneous. Mr. ih W. Pearson was an able Conductor. 

Mipprespro’—Gounod's Redemption was performed by the Mid- 
dlesbro’ Musical Union, on Wedne y, the roth ult +» With great 
success, under the conductorship of Mr. Kilbur n, the Society’s Director. 
This work had not before been heard in the North, and w hile the com- 
mittee were by no means sanguine as to the pecuniary result of their 
venture, they, one and all, from the excellent secretaries, Messrs. 
Hornung and Hood, to the humblest of the Society's adherents, resolved 
to work with right good will to secure the fullest possible degree of 
artistic success. It is gratifying to be able to report that this was 
very fully accomplished. ‘The band and chorus rendered this very 
remarkable setting of the deep and sublime mysteries of the Christian 
religion in that spirit of earnestness and devotion to the work which 
sucn a composition surely demands, and the soloists, with one or two 
irritating exceptions, were also satisfactory in their respective parts. 
The soprano solo, ‘* From Thy love as a Father,’ by Miss Farnol, 
received the usual warm applause. It was remarkably well sung, and 
repeated in response to the clamorous wishes of the audience. The 
other principal artists were Madame Poole, who gave an excellent 

rendering of her part; Mr. Abercrombie, Mr. Lucas Willia ms, Mdile. 
Bertha Brousil, Mrs. Priscilla F rost, Mr. J. A. Brousil, &c. 


MipsomMer-Norton.—On Tuesday evening, the 11th ult., an 
excellent Concert was given in the Market Hall toa large and appre- 
ciative audience. The principal vocalists were Miss Marie Gane, Mr. 
Walter Clinch, and Mr. F. Asquith. The programme was well 
selected and etfectively rendered. Mr. W. Goold was the violinist, 
Mr. C. S. Oxley presided at the American organ, and Miss Florence 
M. Fear was the pianist, her rendering of the various pieces being an 
important feature of the Concert. 

Mirrizity.—The Battyeford Amateur Musical Society, assisted by 
the Manningham Vocal” Union, gave the opening Concert of the 
session on November 23, in the Town Hall, before a large audience. 
The works selected were The Building of the Ship, for the first part, 
and Mendelssohn’s Psalm, Hear my Prayer, and a miscellaneous selec- 
tion for the second part. The solos were taken by Miss Norton, 
Mrs, Clarke, Messrs. Peacock and Riley. A well-selected band, led 
by Mr. Dawson, was highly satisfactory in the accompaniments. This 
is the second Concert which the Society has given under the train ing 
of Mr. J. H. Rooks, of Bradford, and we must congratulate the mem- 
bers on having for their Conductor a man of so much energy and 
ability. 

Morrey.—The Amateur Vocal Society gave its seventh Concert on 
November 24, when Beethoven's Mount of Olives and Mendelssohn's 
| Loreley were performed, with a miscellaneous second part. The 
| soloists were Miss Annie Cockcroft, Mr. Charles Blagbro, and Mr. J. 

Rhodes. The chorus of about sixty voices was under the conductor- 
| ship of Mr. S. Smith. The accompaniments were given on the piano 
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New Yorx.—The Members of the Philharmonic Club gave a very 
successful Concert Chickering Hall, on the gth ult. Mr. 
Hofiman’s pianoforte solos were special features of the evening. 
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SaNDHURST.—Two 
Members of the Chorz 
College, on Friday, November 
Compas: sionate Fund. ‘The programme included ins 1 
tions by the band of the College, conducted by Mr. Miller. 
certs were highly successful, both musically and financially, about £¢ 
being cleared for the Fond: After the evening Concert, Sir Richard 
Taylor, on behalf of the Society, presented Mr. Miller with a hand- 
some bitor, 
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well sung by the m 
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SHANKLIN, I.W,—On 7 iv, the 4 th ult., the Choral Socie ty gave 
its third Conc ert, when Haydn’s C reation was performed. e solos 
Madame Be ilson-Osman, Mr. C. E. Pillow, and Mr. 

ne 


Osman is a great favourite with a Shanklin 
eflorte s on this occasion were thoroughly appreciated, 
of the other principal vocalists. The choruses were 
smbers of the Society, numbering 100 voices, and 
were excellently rendered by Mrs. Bishop (pic 1no) 
Simms (harmonium). The performance of the work 
Baker, 














reflected the eatest credit on the Conductor, Mr. F. G. 
Organist of St. -. Saviour’s-on-the-Cliff. The room was crowded. 
SouTHSEA.—On the 4th ult., two Concerts were given by Mr. 
7, bs - 
Riechelmann, assisted by his Quartet party, Madame Ricchelmann, 
’ 


Herr Ritter, and Mr. E. Birch, on the South Parade 
ists met with a most favourable reception, and several 
resting programme had to be repeated. 

Stratrorp.—On Monday, the 3rd ult., the Upton Choral Society 


gave its third Concert in the Town Hall, b vefore a large and apprecia- 
tive audience. The Programme comprised Spohr’s Cantata God, 


Miss E. Rees, 
Pier. All the art 
numbers of the i 
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A. Varley, and Mr. i Se Halle ate (solo violi 

ductor of the Society: 1 n, Organist of St. John’s Church, 





10forte solo. 
: Ti he members of fthe Windsor and Eton Choral Society 
t Concert of the season at the Albert Ia: — on Wec- 

I h ult., when Handel's Oratorio Samson was excellently 
rende ered. solo vocalists were Madame Worrell, XM: ister Davies, 
r tones Gawthrop, and Mr. F. Bevan. Herr Gustav Morsch lea 
Mr. H. R. Couldrey presided at the harmonium, and Mr. S. 
( cted. The trumpet obbligato to “ Let the brig 
* was well played by Mr. Bosworth 
TE se irk’s second Concert was giver 
before a numerous audience. 
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and Mr. Bridson, and valuable aid was given by the Worcester 
Amateur Vocal Union, for the first time in connection with these 
Concerts. All the solo singers were thoroughly successful, and the 
choral music was finely rendered and warmly applauded. 

OrcGan AppoInTMENTS.—Mr. John Makeham, Organist and Choir- 
master to the King’s Weigh House Church, London.—Mr. J. Herbert 
Olding, A.C.O., to St. Stephen’ s, Grove Road, Clapham Park, S.W.— 
Mr. Charles F. Bowes, Organist and Choirmaster to the W esleyan 
Church, Jesmond, Newcastle-on- Tyne.—Mr. Arthur Sample, Organist 
and Choitmaster to the Royal School of St. Peter, York.—Mr. L. 
Goofrey Thomas, to All Saints’ Church, Shooters Hill.— Mr. Howard 
Bb. Humphery, Organist and Choirmaster to St. Mark's, Kegent’s 
Park, N.W.—Mr. “Percy J. Vincent, to the English Church, Rue 
d’Aguesseau, Paris.—Mr. Walter Thomas Wadham, to St. Andrew's, 
Woolwich.—Mr. Felix Cruse, Organist and Choirmaster to St. Peter’s, 
Stockton-on-Tees. 

Crom AprornTMENTS.— Mr. Walter J. > Choirmaster to the 
English Church, Rue d’Aguesseau, Paris.—Mr. A. H. Crowest, Choir- 
master to St. Thomas’s, Regent Street.—Mr. Ww. Cc. Dubber, to St. 
Paul's, Upper Norwood. 





DEATHS. 

On November 28, at 21, Boyson Road, Camberwell, JoserpH Horton, 
in } oth year, 
., at Cardiff, NeLson VARLEY, aged 309. 

On the oth 1 at Stuttgart, ADELINE, widow of Baron HEINRICH 
VON HUGEL, and eldest daughter of Sir Jutius Benevici. 

On Sunday morning, the 16th ult., at 14, Beaumont Street, Oxford, 
CHARLES WILLIAM CORFE, Mus. Doe. ., formerly Organist for thirty- 
five years of Christ Church Cathedral, and twenty-four years Choragus 
of the University. Born July 13, 1514. 











Now ready. 
EW AND REVISED EDITION, with various 


improvements and many additional Chants, of THE 

PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ovusrvey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus, Doc., Oxon. 

Edition I., in Post 5vo, with the chants in short score. Cloth, 2s. 

Edition I1., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 

Edition I11., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
I, Post vo, chantsin short score. €d. 
is Foolscap 4to, chants in short score, Is. 
Ill, In32mo, Words only. 144. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.’ 


NE , REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A_ Collection 
ot Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, C anticles, and Hymns in the Book of Common Prayer. The 
Chants. correspond with those of the “Ps alter,” and are similarly 
numbered. Edited by Evwin GEORGE Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; _— 1s.6d. Foolscap gto, large type, paper 
cover, Is, 6d.; cloth, 2s. 

suri Nove.to, Ewer and Co. 











NOW READY. 


SCHUBERT'S SONGS 


SELECTED, EDITED, AND TRANSLATED BY 


NATALIA MACFARREN 





PRICE ONE SHILLING AND SIXPENCE. 
VoLuME III. 
TWENTY SONGS 
FOR 


SOPRANO OR TENOR. 


CONTENTS, 
Hark, hark, the lark. 
Thee would I greet. 
To the beloved one, 
Sulieka’s second song. 
Presence of the lovea one, 
Laughing and weeping. 
Margaret's prayer. 


The Erl-King. 
Omunipotence. 

Love's unrest. 

Rose among the heather, 
Sad heart. 

The band of roses. 

Thou art repose. 


Ganymed, By the doorways I will wander. 
Mignon, Toa brooklet. 
Secrets, To Syivia. 


LONDON NOVELLO, EWER AND CO. 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
HE WESTMINSTER ABBEY HYMN BOOK. 


Compiled, under the authority of the Dean cf Westminster, by 
the Rev, J. TRoutgeck, D.D. Cloth, 1s. 

CHUMANN, R.—‘* The King’s Son.” Ballad for 
w Soli, Chorus, and Orchestra. 8vo, Is. 

POHR, L.—Mass for Five Solo Voices and 
» Double Choir. Op.54. 8vo. Paper cover, 2s. 

CHUBERT, I’.—Songs. Vol. 3. Twenty Songs for 
% Soprano or Tenor. Selected, Edited, and Translated by 
NATALIA MACFARKEN. Svo, paper cover, 1s. 6d. For Contents, see 
page 44. 

HEETHAM, F. H.—(in F). The Office of the 

Holy Communion. 8vo, 6d. 
JONES. T. W.—(in D). Te Deum. 8&vo, 3d. 
NV ONK, W. H.—(in D). The Office of Holy Com- 
a munion. No.2. §vo, Is. 
QOWELL, REV. J. B.—Magnificat (No. 12) from 
“ Twelve Settings of the Magnificat to Ancient Tones,” 2d. 
YOWE, S.—(in F). Te Deum, Jubilate, Kyrie, 
Gloria tibi, and Deo Gratias. &vo, 4d. 

‘TAINER, JOHN—(in B flat). Service No. 3. 
wJ Ssvo, 2s. Or singly: Te Deum, 6d. 3enedictus, 3d.; | Kyrie, 
Doxology, Nicene Creed, Sursum Corda, Saaihian, Benedictus, Agnus 
Dei, and Gloria in Excels sis, 1s.; Magnificat and Nunc dimittis, 6c. 

RIDGE, DR.—‘“ Howe thou in the Lord.” 

Anthem, Bass. Solo and Chorus. Svo, 3d. 
NV ILLER, C. E.—‘‘O salutaris Hostia” (“ O saving 
I Victim”). Bass Solo and Chorus. 8Svo, 4d. 
PANAJOTTI.—* Sing, O sing, this blessed morn.” 
Christmas Anthem for Solo Voices (s.1.u.) and Chorus. 8vo, 6d, 
~AMPSON, W. H.—‘‘ God, Who madest earth and 
Heaven.” Baritone Solo and Chorus. &vo, 3d. 
JILLIAMS, C. L.—** Blessed be the Lord God 
of Israel.” A Christmas Anthem for Parish Choirs, with 
Soprano Solo. 8svo, 3c. 
IRCH, EDWARD H.—Two Christmas Carols: 
* Jesu! natus hodie ” and “ Near Nuzareth City.” Svo, 2d. 
AY, D.—Favourite Hymns (Morning and Even- 
ing), set to Original Tunes, for Church and Home use. Svo,4d 
pou R CHRISTMAS CAROLS. 8vo, 6d.; words 
only, - per dozen :— 
No.1 . Angels from the realms of g glory COR . A. Kina. 
The Ch nistmas Rose ... F eo LE. VE RNHAM. 
: Christmas Eve ... . Rev. if. Ba EN POWELL, 
> Thou didst leave T hy throne Rev. J. Baven Powe. 
OSTA, SIR MICHAEL.—* God save the Queen.” 
Tonic Sol-fa Edition. 1d. 
*‘CHUBERT, I’.—‘ The Song of Miriam.” Tonic 
» Sol-fa Edition. 6d. 
* RIMSHAW, ARTHUR E.—‘I breathe not Thy 
name.” Song. 2s. 
MN ANZOCCHI, S. AUTERI.—‘‘ Come, May.” 
I Trio, for Soprano, Mezzo Soprano, and Tenor. 1s. 6d. 
V JISE, C. STANLEY.—Songs from “ Riquet of 


the Tuft.” By the Kev. Stoprorp A. Brooke. No. 2. “* May.” 


Is. Od. 
ERRINGTON, MRS. B. S.—‘* The Young Bride’s 
Waltz.” For the Pianoforte. 2s. 
;LVEY, SIR GEORGE.—* Christmas Bells.” 
— Impromptu for Organ or Pianoforte. gd. 


Hi»: I’. W.—Sonata in A. 5s. 
A BRAM, JOHN.—Festival March, for Organ and 


Voices, to the Hymn ‘Onward, Christian soldiers.” 2s. The 
vocal portion arranged as a Choral March, 8vo, 3d. 

*TEGGALL, C.—Six Short and Easy Pieces for 
the Organ. 2s. 

EST, JOHN E.—Three Preludes for the 
Organ. Is, 

.** RK, DR. W.— The Organist’s Quarterly 

Journal, Fart Ixi. 5s. Andante Espressivo (W. Spark); Intro- 

I 


ductory Voluntary on the Russian Hymn (J. T. Pye); Andante 
(J. H. Wallis); Fugue, 4 Voc., on the first section of St. Daviu’s 





tiymn-tune (Dr. J. G Liley ye Concert Aria (Edwin Evans), 
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THE MUSICAL hsisaenenidi anna I, 


(ae - —$_——_____— 
Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


2, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

N R. STEDMAN begs to inform Projectors of 

Concerts, Managers of O; peras, Operettas, and Entrepreneurs 

generally that he is prepared to arrange for large or small parties of 

artists of all positions in the profession, and for Concert Tours. All 

details of management undertaken without the slightest trouble to 


those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 

the Cle rgy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details 


CHOIR-BOYS. 


ME: STEDMAN is prepared to supply good SOLO 
- -BOYS for Church Festivals, Choral W eddings, Con- 
certs, &c 


N 


Lodge 











MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all! 
the necessary details) for Banquets of City Companies, Masonic 
s, &c., at the Shortest notice. 


ORCHESTRAS AND CHOIRS. 


M R. STEDMAN is prepared to provide CHOIRS 
F and ORCHESTRAS for the performance of Oratorios and 
antatas. 





M R. STEDMAN will be happy to advise 

* clients upon all professional matters, confidential or otherw 
either by letter or personally by previous appointment at his Of 
12, Berners Street, London, W. 


AN ORGANIST and CHOIRMASTER desires a 

RE-ENGAGEMENT in Town at a Salary of £30. Address, 

R. L., care of Mr. Steele, Imperial Arcade, Ludgate Circus. 

V ANTED to PURCHASE, a Good TEACHING 
CONNECTION for PIANOFORTE, Address, T. J. Price, 

Clermont House, Leighton Buzzard. 

(>**- -DOOR TUNER REQUIRED, for an old- 


established Country MUSIC BUSINESS. Salary 45s. to 50s. 
Messrs. Nek, Ewer 


















Apply, by letter only, addressed, Salubritas, 
anc 1 Co. vty Berners § Street, Ww. 


UNER.—WANTE D, for a pecan Situation, 
a thoroughly good Pianoforte TUNI: tomed to country 
Apply, with references and terms, 
Birming sham. 








accu 
work. 
Harris oh, 


UT- DOOR 7 UN JER. 
can tune American Organs and Harmoniu ms preferred, 
wages and permanent situation. Apply, enclosing ewe: to, if possible | 
(and state salary), to Messrs. J. B. Cramer and Co., , Chur ch Street, 
Liverpool. 


UJ ANTED, a first-class PIANOFORTE TUNER 

and REPAIRER. One who understands Harmoniums and 
American Organs preferred. Good references indispensable. W. F., 
Messrs. Novello, F wer and Co., 1, Berners Street, W. 





WaA4nN TED, an experienced and fine PIANO- 
FORTE TUNER, for Country and Out-door Work. None 
but first-class men need apply. Permanent sit Apply, per- 
sonally, at Messrs. Metzler’s, 37, Great Marlboro Street, at 10 a.m., 
on Wednesday, January 2 
QARTIAL ENGAGEMENT 
experienced Tuner, aie and Regulator, 
Terrace, Shepherd’s Bush, W 


JIANOFORTE TUNER (Collard’s) is open to an 

ENGAGEMENT, Town or Country. Inprimis, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 

ANTED, SITUATION as IMPROVER, by a 


man who ‘has had some experience in Tuning and Repairing. 
Competent Bookkeeper. Would make himself useful. Good refer- 





tion. 





WANTED | by 3 an 


A., 11, Askew 














ences. Apply, A. M., Messrs. Novello, Ewer and Co. 
piAnoro tS TUNER, ‘thoroughly | competent, 
wants SITUATION. First- class references as to character. 


A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





. Messrs. Harrison and a 


“Que wha understands ond|( OUGH LOZENGES 


Good 


(COUGH LOZENGES 





1884. 45 
W: ANTED, by « a 2 Young: 4 Lady, a SITUATION as 
ASSISTANT ina MU sic SHOP. 


Sea-side or provincial 
some experience in the business. A., 2, 
ad, Lewisham. 





town preferred, Has } 
St. John’s Terrace 


Avenue Ro 





Auction Room scially for the Sale of Musical Property. 


MESSRS. PUI TICK and SIMPSON, Auctione ers, 
L 47, Leicester Squar . ., hold SPECIAL SALES 




















of MUSICAL INSTRU} about the 20th of every 
month, Sales of Musica lates 
Stocks, Manufac 






Trade 
req 










n. 
, Copyrights, Instrum 


ESSKS. PUT CK and SIMPSON 


Auction ts ot previo 





NV 


January 3, at ten minute 

of a small MU SIC PUB iL iSHING : 
NESS toge with the Stock-i 
ers, 47,  Leices ste 


J rng! t AY, 
‘he GOODW ID £ 
MUSIC BUSI- 
Particulars 








sell by 









re, W.C., on Tt 
PIANOFOR TE St 
id er Violin 






rtion in t! se Gales should be se 








-gibly TRANSPOSED at rs a pag ge. 
and Manuscripts copied. Professional, care of 
fessrs. ». Cocks, 6, New Burlington Street, London, W. 








\LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B. W1L LIAMS, 60, Paternoster Row, E.C. 


UTHORS’ WORKS ‘CORRECTED, RE\ VISED, 


and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 














London: B. Witttams, 60, Paternoster Row, E.C 
PROP ReORS of MUSIC wehieg to obtain 
general circulation for thei yns shou! 






ski, Music Publishe 


of their c¢ 


. Donajow 
endir 1g Se 


ace HAND COPIES of Ctiveal. ‘Stanic os 






















s “H.M.S. PINAFORE” WANTED. Apply by letter to E. P., 

8, Wimpole Street, W 

£ WORTH OF tinged FOR ‘58. Best com- 
posers. Sor pie dam £ n, 

Vincent Wallace, j 

KC. Clean. A. ‘Tt ielbaweon 


ELEVEN GOLD AND 
OTHER MEDALS 


PURE HORDEUM 
(COUGH LOZENGES 


Uns 





\(CCOUGH LOZENGES Semi, <i8 
} Ho aeu 
os White 
A preventative 

Softening 






(COUGH LOZENGES 
(COUGH LOZENGES 
| CouGH LOZENGES | 


ious fla 
Of all Chemists; or forwa rd (4 boxes), on receipt of 28.5 from 
the Central Depot, 1481, Fenchurch Street. 





LOEFLUND & & CO. 
OR SALE or HIRE, | Two-manual CHURCH 
ORGAN. 26stops. W. EF. Richardson, Builder to her Majesty, 
Central Organ Works, Hulme, Manchester. 


HURCH ORGANS—Fine powerful tone, voiced 
and arranged to produce the greatest variety of rich combina- 
tions, including the most delicate undulating, orchestral, full diapason, 
and reed stops. Model three-manual, nineteen stops, £250. Model 
two-manual, fourteen stops, £200. 16 ft. and 8 ft. pedal stops, full 
compass, manuals and pedals, varnished case, front pipes decorated. 
Easy terms of payment to suit purchaser. Schemes on application. 
Grindrod and Co., Organ Builders, Edward Street, Rochdale. 

















46 


CR 
ae 5 sna, bass and treble diapason, stopt diapason, principal and 
flute and pedal coupler; gilt front: in good working order; nowin use 
in Village Church, but its place required for a larger instrument. 


Price £25. Apply, the Rev. W. J. Ledward, Pentrich Vicar age, Derby, 
\ X JANTED, a good Second-hand Three or Two 

Manual ORGAN. State full particulars. Dimensions, com- 
pass, stops, &c., &c. A. E. S. Grindrod, Profess 3, South 
Street, Rochdale. 














r of Mu sic, 8 Q 


on 


RGAN.—Two-manual, a stops on great, 4 
swell bourdon and couplers—twelve stops in all. Suit small 
Church or Chamber. Best work Pr ae and bea og! bs ne, 








handsome pitch pine case, with illuminated front speaking 
Price £200. W. Beales and Co., Organ Buidders, Limes Road. 3 ast 
Croydon. 





HURCH ORGAN for SALE. Two manuals, 

8 stops on great organ, 6 on swell, and 1 (16 ft.), pedal stop 

(CCC to E), 2 couplers, and 3 comp. pedals. Front pipes gilt, enlarged 

by Hunter, of London, Very suitable for small church. n 

may be seen in Winton Place, E.U. Church, Kilm: 
to Wm. Rankin, 5, Portland Street, Kilmar rnock 


HE ORGAN, St. Mary’s Ciacch, Preston, 
TO BE SOLD, — to alterations. It is a two-manual, 


and contains great, sw ell and pedal organ, in pe rfect tu ne and working 
order. Apply, Ls arti mell, Grimshaw Street, Preston. 









HAMBER ORGAN for SALE, almost new (six 
stops), by Hotpicu, London. Swell and great each 56 notes, 
and pedals 30 notes. Hand and foot-blowers. In perfect order. 





Apply, J. Crapps, 23, Norfolk Road, Brig hton. 


SALE, cheap. 


Quiet rich tone. £90. 


IPE - ORGAN (six Stops) for 





Apply, E., 1, Harringay Villas, Green Lanes, “w ood Green, N, 
RGAN ioe SALE. Two manuals ; fifteen stops. | 
For terms, &c., address, Rev G. Lowndes, Barclay Street, 


SALE, a Sw ‘eet-toned One- Manual ORGAN; _ 


THE MUSICAL TIMES.—Janvary 1, 1884. 


~ BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


JOHN AINSWORTH 


No. 1,110. 1882. 


Members of the Musical Profession and Trade are kindly reques sted to 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


CAUTION—THE ONLY LEGAL—CavuvtTIon 
PATENT ACTION 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 


BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER —s S COMMISSIONERS OF PATENTS. 





The organ is the instrument 
I long did wish to play, 










THE MOST But all in vain I tender red 
INT My hours of usel DO NOT BE 
PEDAL But having IMPOSED 
ACTION That instrument ‘to | UPON 


BUT PROCURE 


POSSE act It is with tones of g 
THE AINSW lal Ss, 


ALL My vow of thanks 1 








Sunderland, or J. Stewart, Organis t, Dock Street Chapel, Sunderland. H 


HURCH and CONCERT ORGANS.—To the | 
CLERGY, COMMITTEES, &c.—A Gentleman with consider- 
able experience ADVISES upon erections, position, additions or 





repairs, and reports for purchase. Novello, Ewer and 


Co., 80 and 81, Queen Street, E.C. 


O. K., Messrs. 


VEBAIN HARMONIUM.—For SALE, i ‘a mas magni- | 

ficent 75-guinea Desain HARMONIUM. Purchased a few 
months ago, and equal in every respect to new. Massive rosewood 
case, 23 stops, 6 rows of reeds, 2k -swells, and every late improve- 






ment. Price 50 guineas. G, urzon, 15, North John Street, 
L iverpool. 

IANO WANTED (Cotrarp or Kix KMAN). Also 

Harmonium by ScuicepMryer, 2 manuals. M. F., Novello, 


Ewer and Co., 1, Berners Street, W. 
INE Old DOUBLE-BASS (three strings) for 


SALE;; said to be a “ Maggini”’; in perfect order; splendid tone. 
Apply to Mr. S. Parker, Cigar Merchant, Catherine Street, Salisbu A 


LARIONETS.—The Owner, on account of i 
health, wishes to dispose of a Set of Buffet’s Clarionets, nearly 
new. [ach Instru ment (the A natural, the B flat, and the C) has the 
latest improvement in fingering—viz., the extra C sharp and rollers. 
The three Instruments fitted into a nice leathe m case Price £18, 
Address, | L. E. Younghusband, 11, Clarendon Gardens, Maida Vale. 


‘LARINETS.—The improved CLARINET, by 
J. Suarpe, Pudsey, near Leeds, has been highly approved by 
Mr. James Wadsw orth, Manchester, and other Profession: ul ple tyers. 


BOES.—The NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained; 
also, important improvements not to be found on any other Oboe. 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 


IOLINS, by Cotrin-Mezin and ANDRA: VERINI 
(finest new Violins made), sent on approval by the Importer, 
Alphonse Cary, , Newbury. , - F siege 


IOLIN STRINGS. Unequalled for trueness, 

brilliant tone, and great durability. Three firsts post-free for 

thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, Newbury, Berks. Trade supplied. 


TIOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two ev erlasting metallic strings sent 
free for thirteen stamps, Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


> R, WILLIS” (established 1827), Maker and 


e Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


OWER” ORGAN WORKS.—Specifications 

i made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


CCURATE METRONOMES, 
Rudiments of Singing, 1s. per dozen. 
12th edition, 6d, each. 
































Is., post-free. 
Singing-Class Tutor, 


D. Scholefield, Trinity Street, Huddersfield. 


| 
| 
| 
| 





LATEST To Ainsworth’s Patent Action, THEI 
AND BEST And Organ Pedals too, ONLY PATENT 
IMPROVE- ‘To these success be ever PEDAL 

ME “4 TS For they have brought me through; ACTION 





No trouble with the Action— AND 
AINSW, OR TH’S The Pedals ever true, ORGAN PEDALS. 
THE A work of true “‘ Perfection” THEY ARE 





ONLY PATE NT Is what I quote to you. THE 
PEDAL On thee, O Kin; + of Instruments, BEST, 
ACTION, To those who would XL apeesrnd 

Why Ainsworth’s Patent Acti 
IS SURE TO SERVE THE M WELL. 
HIGHEST TESTIMONIALS ARE BEING 
CONTINUALLY RECEIVED. 


dL. AINSWORTH 


Inventor and Patentee of the above, also Sole Proprietor, begs to 

draw the attention of the musical profession and trade to the fac 

that (having access to the finest and most improved machinery of the 

present day) the workmanship of Pedals and Action supplied by him 
is that which is sure to command favour, 


PRICE y" OF PATE NT ACTION AND ‘ORGAN PEDALS: 
A.O. Set of Straight Pedi ils and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating P ari and Patent Action, 
£7 1ds. Od. 
C.O. Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 
37 15s. Od. 
Special C.O, 
£12 Os. Od. 
D.O. — ee oe only, 
£4 ds. Od. 
Extra for IMPROVEMENT, on ee prices, whereby the Organ 
Pedals can be Disconnected, Removed, and Replaced Instantly, 
5s. Od. 

THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 

AINSWORTH’S “THE ONLY PATENT PEDAL ACTION’ 

IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 

FULLY SUPPLIES A LONG-FELT WANT —viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
AINSWORTH’S ACTION AND PEDALS ARE THE BEST, 

PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 

ORGANS, SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL, 


Cheques, P.O.0., &c., crossed Manchester and Salford Bank— 
Chorley Branch. 
ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentee, 
BRINSCALL, CHORLEY, ENGLAND. 
CAUTION. 


Members of the Musical Profession and Trade are hereby cautioned 
against purchasing and selling any other Action stated as being a 
* Pat ent Pedal Action,” as they will thereby render themselves liable 
to legal proceedings, Ainsworth’s being the only legal Patent Pedal 
Action, 
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VIOLIN AND BOW Sates 
MAKERS AND REPAIRERS, IMPROVED ORGAN 1 | VALS & ACTION 

GEORGE WITHERS & CO. ion set 

(Late of Coventry Street), as 


LY _ 
WHOLESALE IMPORTERS OF S J. HAMILT ON, 
FIRST INVENTOR AND MANUFACTURER. 


MUSICAL STRINGS a scan 


From Rome, Papua, AND NAPLES. 










ad if you will supply me ha set of your 







| Strai la F I set o Ir 
A FINE COLLECTION OF 11 IT TALI AN INSTRUMENTS, | Pedals w in don : some re ug 03 th of fa pater comm 
—_ | well-known i an cal w - 1 le d with them 








Bows, Cases, Music Stands, &c. See Price Lists. e a simili ing of 
y, 

HENRY FISHER, Mus. Doc., Cantab. 
ttached to any kind of Pianoforte in a short 


51, ST. MARTIN’S LANE, LONDON. 


No otTuer ADDRESS. notes), price £4 4s. 


zdals and Action (30 notes), 








\WV BEALES & CO. (Organ Builders) beg to |? f Strajel Done te aw recomended atthe Casas 

e inform the Clergy and the Profession that they build | ¢ pénte: $aae ana Ach SOT Ie ila cae cea aR a 
CHURCH and CHAMBER ORGAN Sat mod i es 1 
free. Mechanism, tone, and w “hs manship n 1. Qn 
invited of works at Limes Road, Whiteh P 3 
walk from), West Croydon Station. Tunir 
Organs repaired, rebuilt, or revoiced, “&e, Hecke of t 
free on appli ation. 













” 


tach, > sent with each set. 
nd for testimonia 





5 es joy “HAMIL. TON, UPPER BRIGSTOCKE ROAD, BRISTOL. 
monials post- ame 


€ On apy 2RASS, REED, STRING, and DRUM and FIFE 

JAMES CONACHER AND SONS, Bas PRR ag eg oy idersin i. rice, 
ORGAN BUILDERS, Ses ee Snised by the Army, N Rifle C 

BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
iperifcats ons and Estimates free of eh large. 


NEW MUSIC-ENGRAVING 


ane ai ‘MALEY, YOUNG, & OLDKNOW, 


Li 
ar 
1 
ae 






















y. . TIENWN / f. . > y. . + 
PARIS, NV IENNA, and PHILADELPHIA. ORGAN BUILDERS. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. Manufactory : 
vat ive sad & ESTIMATE | KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
Deaton bene bees | ORGANS Rebuilt to suit any Position, Repaired, Enlarged, Tuned, 
1. COPIES and REPRINT supplied at nominal cost. and Re-voicec yin any part of the m a at vara ierate charges. 
2. SALE of COPIES on COMMISSION. Materials, workmanship, and tone guaranteed to be first-class. 









gus for chancel, bracket, chamber, 





3. PUBLISHING on ROYALTY and pushing sale, s ecia ications, estin and de 
The FIRST and ONLYestablishment advertising FIXED PRICE nd all descriptions of Organs. 


















to bring publishing within reach of every one. N.B.—New and Second-hand Organs for Sale. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and Paper) INSPECTION INVITED, 
4 Pages, including Title, 100 Copies (F sani ove wit § O| ———— : _— 
The following 100 Copies... swe Of ° PALM. AINE’S PIANOS, HALF-PRICE. In 
ANTHEM, PART-SONG, KYRIE, HY MN, hi: consequence of a change of partnership, the whole of the splen- 
4 Pages, including Heading, 100 Copies (Octavo) ee I 2 © | did Stock, pei ected with all the im f , 
The following 100 Copies... ose «we O 2 0 ame, overstrur ichord th 





TITLES of special design, in colours or black, with Portraits, Views, | olferec d at_ hal it-price by 
&c, Oratorio, Cantata, Chorus—and Band parts, Books of any kind, | ti 2 


&c., and large orders on special terms. with ten years’ nty 
= | ag 

All the work being done on our own premises, and having made | _,, Tric hord Cotta ges, 
mos st careful arrangements, assisted by Electric Light, for the prompt- % ae 





est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting 


PATENT PAPER TYPE COMPANY, — SS 
62, HATTON GARDEN, LONDON, E.C. : »~ y IOLI N S. 
ESTABLISHED 155 , + 
Paris UNIVERSAL Exuibition, 1878.—CLAss 13. 
P. CONACHER AND CO., 
Gold and Silver Medal, PARIS, 1878.—Gold Meda RIS, 18 
ORGAN BUILDERS, mee spa i ene on 
SPRINGWooD Works, 
HUDDERSFIELD. CH. J. B. COLLIN-MEZIN, 
Estimates and Specifications free on application. | VIOLIN, VIOLONCELLO, AND BOW MAKER, 


TELLY and CO., PIANOFORTE and HARMO.- | ve may GARTISTIC HOUSE, 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer | PARIS, ro, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 














Street, London, W. 











Kelly’s Organ Harmoniums are the “only instruments” of English | phe celebrated Violins and Violoncellos for Soloists, which, since 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- | the adoption of the new system, are the only approved. Recommended 
tions. | anc played by the greatest masters; among others, Messrs. SIVORI, 

A liberal discount for Schools and Charitable Institutions. M AR SIK, HOLLMANN, LEON AR D, ARMING: AU D, Miss MARIE 

Three hundred Second-hand Pianofortes by the leading makers, at | TAYAU, &c., &c,, Messrs. M/ ASSART, SAUZAY, DANCL: A, 


all times very cheap. New Pianos (warranted), in elegant Walnut or | FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, &c., 
| Professors at the Conservatoire of Mus sic, Par 
| 


Rosewood cases, from 19 guineas. 3 
The Trade, Merchants, and Shippers supplied. Catalogues and testimonials post- ‘auae on application, 
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AGENTS FOR THE SALE OF 


WM. CHINNOCK DYER’S 


PEDALS AND ACTION 


(PATENT) FOR 


PIANOFORTES 


London.—Mr. J. F. BLENNER HASSET, 1a, Vernon Street, Pen- 
tonville, W.C. Two minutes from King’s Cross Station. Call 
and inspect. 

Croydon and Cc! nhislehurst.—Mr. EDWARD GRIFFITH, 
Organist, &c., Chislehurst. 

Birmingham.—Messra. ROGERS and PRIESTLY, Colmore Row. 

Penzance.—Mr. M. BODINNER, 59, Belgravia Street. 

Glasgow.—Mr. ALEXANDER BIGGAR, 102, Sauchiehall Street. 

Dundee and Perth.—Messrs. PATERSON, SONS and CO., 1309, 
Nethergate, Dundee, and Princes Street, Perth. 

Halifax and West Vale—Mr. SQUIRE HAIGH, Victoria Street, 
West Vale. 

Lindow, Lancaster.—Mr. WM. STUART, 28, Portland Strect. 

Agents are required in every Town. Apply to the Inventor and 

Patentee as below. 


The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the present generation of 
Organists and Students in the art of Pedalling, and, as it is well 
known that most, if not all, of our great Organ Players had the 
advantage of a Pianoforte with Pedals attached by the old and cumber- 
some roller-board system, it should be known that by this new 
invention the Pedals can be purchased and attached at a small cost 
with a Mahogany Action which is perfectly noiseless, and without 
any springs or intricate parts to get out of repair. Organ music can 
thus be enjoyed and practised without the usual trouble and expense 
of an Organ blower. his Invention is quite different to any other 
Patent Action, and, being the most recent, it is as great an retlhcained 
ment over others as the Steam Engine is over the old Stage Coach. 


F601, 


Send to the Inventor, as below, for the Drawings and Prices to the 
Profession and Trade 
DR. F. E. GLADSTONE says :— 


“Thave much pleasure in stating my opinion that Mr, Wa. CuInnock 
Dyer’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ. 

“it possesses several advantages over other actions which have 
come under my observation, and I shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 

All is sent complete, with full printed “ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 

fe 


; easily attached to any Pianoforte. £°s. 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 

price. +. 6 15 
Set of Radiating and Concave "Pedals (30 Notes, Cc to F), w ith 

Patent Action, price.. 7 15 


Set of Straight and Concave Pedals G 30 Notes, Cc to F), as re- 
commended at the Organ Conference, with Patent Action, 
price... ove 9 35 

Those who dead ‘tare a set t of Pedals | can a: veggie’ with the 

PATENT ACTION only, price £4 4s. 

7 ‘ 7X NV ’T™ 
ADDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

To show the popularity gained by this invention, and the way it is 
making in the houses of organists and students, the last Patent Action 
sent out previous to March 1 was numbered 2,024; thus it will be seen 
that the turn-out for six months as above will give a total of over 
4,000 per annum. 

CAUTION.—This being the latest Patent Pedal Action, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


ee carefully COPIED or TRANSPOSED at 


fa ad. per page. By 2h; Harvey Street, Folkestone. 









Now ready for January, 20.3 by post, 3d. 


MUSICAL OPINION 


AND 


MUSIC TRADE REVIEW 


Its able articles are read by 


The best musical journal of the day. 
all musicians and amateurs. 

Wholesale trade supplied by P1TMAn, Paternoster Row. 

Correspondence, advertisements, subscriptions, and all letters to 
Reid and Nephew’s, 1, Sherborne Lane, London, E.C. 





if ICORDI’S CHEAP EDITION of COMPLETE 
OPERAS, arranged for PIANOFORTE SOLO. Elegant 

Volumes, with Portrait and Biographical and Critical Sketch of the 

Author. ‘New and Special Edition forthe United Kingdom, the British 

Colonies, and the United States of America. The best, cheapest, and 

most complete in the world. Edited by Tito PAGLIARDINI. 

Nets. d. Net s.d. 


AUBER . Fra Diavolo ... 1 0! Meyersrer... Profeta ~26 
. Muta di,Portici 1 6 re Roberto il Diavolo 1 6 

BEETHOVEN... Fidelio ... ... 10 3 — wo 
BELLINI “ie atricedi Tenda 1 0 | Mozart . Don Giovanni.. 1 0 
es Capuletie Mon- Paci . Saffo as 10 
tecchi ... «. % 0| ROSSINI Barbitre di Siviglia 10 

‘4 Se NOVI. 00. axe, BNO - . Cenerentola ... 1 0 

” ooo RUGRNE 5: — gn XO “ ... Conte Ory -10 

- ... Sonnambula ... 1 0 a - Gazza Ladra... 1 0 
Cirmarosa_ ... Gianninae Ber- on *) Guglielmo Tel 1 6 
nardone 10 as . Mosé eee a 

eee Serato I 0 ‘a . Otello tO 

Doniz ETTI... Anna Bolena... 1 0 i . Semiramide ... 1 6 
. Don Pas quale... .. 10) SPONTINI gehen on 10 

on . Elisir d’Amore 1 0 Vrrp! <cAROIOD see a9 FO 
Favorita ... I 0 Ee Balloin Maschera alo 

a Figlia del Reggi z1- eS . Due Foscari ... 1 0 
mento... ....1 0 Ka . Ernani ao 

“a - GemmadiV ergy 10 na . Lombardi... 10 

ve Linda di Chamounix 10 a .. Luisa Miller ... 1 0 

wi Lucia di Lammer- = .. Macbeth ... eo 
MOO sa. oe. 20 - . Nabucco.. i aa, 

cs . Lucrezia Borgia t ° a : Rigoletto... » re 

"1 . Maria di Rohan 1 o ‘5 . Traviata.. Io 
Griuck Orfeo ed Euridice 1 0 ae . Trovator 7g Pere ie 
MERCADANTE Giuramento ... 10 Weber . Der Freischiitz 1 o 


NOTICE TO THE TRADE,—In the Press: the new RICORDI’S 
CHEAP EDITION for VOICE and PIANOFORTE, containing 
Fifty-two Operas, from 2s. 6d. net. 


Rwcorprs CHRISTMAS PRESENTS. 
(oe A. Opera by A. Poncnteiii. Performed 


with unprecedented success at the Royal Italian Opera, Covent 
Garden. Vocal score, with English and Italian words, net Ss., 
bound ros. ; pianoforte’ solo, 4s.; bound, 6s. In the same edition, 
Verdi's ‘‘ Aida” and Boito’s ‘* Mefistofele.” 
Ballet 


DANCE OF THE HOURS. from 

“Gioconda.” Played with enormous success at the Crystal 
Palace, at the Promenade Concerts, Covent Garden, and by near iy all 
the orchestras of the kingdom. Pianoforte solo, net 3s.; pianoforte 
duet, net 3s. 6d.; orchestra, net, 4s. 


HRISTMAS MORN: a Musical Narrative. By 
Buramern. Words by H. Hersgee. With Chorus ad li 
two Songs, and two Pianoforte Pieces. A volume, splendidly 
trated, net 3s.; duet, 5s. 
IE ROMAN DE PIERROT ET DE PIERRETTE. 
A Suite of four Pianoforte Duets, charmingly illustrated, net 5s. 
L* LIVRE DES SERENADES (The Book of 
Serenades). Fifteen Characteristic Pieces for Pianoforte Duct 
by J. BurcMt tn, dedicated to Franz Liszt. Splendidly illustrated, 
net, 8s.; bound, ros. 
») ICORDI’ S DANCE MUSIC pice CHRISTMAS. 
4 La Valse des Parisiennes. Waltz. By J. BurGMEIN. 
La Reine des Valses. Waltz. By J. BuRGMEIN. 
Tramway Galop (with bells accompaniment). By J. Buramertn. 
Babau. Galop Surprise. By J. BuRGMEIN, 
Amore. Waltz on Tosti’s Melodies. By Stanton Jones. 
Each, post free, 2s. net. 
Ricor DI, 265, Regent Street, W. 


Third Edition, Price1z 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo nas TauGut HIMSELF. 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half-a-dozen years’ teaching.” 
“‘ Shows clearly the pra to success in pianoforte-playing.” 
hird Edition. Price rs. 
HE ART OF PLAYING AT SIGHT. By Onz 
Wo HAS TAUGHT HIMSELF, 
“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.’ 
“We have almost practised our finger-ends off, but could never read 
half-a-dozen bars correctly. The few hints in this little manual have 
shown us the way to accomplish it.” 


ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By Ong Wuo HAs TauGut HIMSELF. Price rs. 

“ The little difficulties which occur to the average player, and which 
make playing so irksome, are here fully illustrated and explained. It 
is astonishing what an amount of information is conveyed in a small 
compass.” 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By An OrGANrSING CHOIRMASTER. Price Is. 
“By far the greater number of those who have the management of 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 


HE HARMONIUM, AND HOW TO PLAY IT. 
"een Music Warehouse, Bury St. Edmunds. 








L ondon: 
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ASHDOWN EDITION RUDALL. CA \RTE&CO. 


ORCHESTRAL & MILITARY 
Standard Musical Works} srusicar rnsrRUMENT 
(QUARTO SIZE). MAKERS, 


ee nace — |PATENTEES & MANUBACTURERS OF 
ulocibiliseii ) THE CYLINDER ELUTE. 





























a 
1. Chopin’s Twenty-seven Studies re aay 2G 
». Stephen Heller’s Album. Op.138 .. .. 1 6| RUDALL, CARTE & CO.’S Cytinper Fiures, Carter's 
aeee Ba be | eWay Ds ‘ aie Ve eertes tex Shee ER arnteraans 
3. Henri Roubier’s Twenty Melodies of Franz 1551 Parent anp Carte’s 1567 Parent. 
Schubert ce os ee ms -- 2 0}RUDALL, CARTE & CO.’S Cyiinper Fiutes, OLp 
4. Stephen Heller’s Twenty-four Preludes. Op.S1 1 6 Sysvi Improvep Oxtp § RaADcLirr’s 
5. Chopin's Eighteen Nocturnes .. or ae a Gl Mop! 
6. Czerny’s One Hundred and One Exercises .. 1 6! RUDALL, CARTE & CO.’S Cy ere res, Borum’s 
7+ Czerny’s Etude de la Velocite .. =< oo 2a SysTEM, AND Boreum’s Syste rR ICKSTRO’S MODEL. 
&. Schumann's Phantasiestiiche. Op. 12 “a e -Gipe UDALL, CARTI c fi 
ors gered RU LL E O.’°S INDESTRUCTIBLE Exonit: 
9. Schubert’s Eight Impromptus .. a ca En : ae Eee 
PPC ATES i . Cvari 
10. Liszt’s Soirées de Vienne ae se ao See 
TY. a ementi’s Six Sonatinas. Op. 36 a ce Ee od Eee . oo ; ; 
: The difticuity there is in de x Cocoa-wood from 
12. Stephen Heller’s Thirty-two Preludes. Op.11g 1 6 ° 





: ie cracking has induced Messrs. RuDALL Carte and Co. to 
na; Rubinstein’ s Soirées a St. Petersbourg, Six i : 2 
se turn their attention to the facture of Clarinets in 
Morceaux. Op.44 .. os me <a, OF 1 Vv 
,or Vu 





bber, which they have been 





14. Chopin’s Forty-three Mazurkas we ve eo 


for some 





. ; ‘ ig for the New System Flutes, &c., with 
Schumann’s Album fur die Jugend. Op.63.. 1 6 
Dussek’s Six Sonatinas. Op. 20 a < EO 
17. Gottschalk Selection, No. 1: = ‘ 
é 2 : oe It can therefore ne 

(Le Bananier, Le Banjo, Pasquinade, Danse 


the most s 





sfactory results. 





i:bonite has no ieee and is impervious to moisture 





sist nor crack, and the top of the 





nth c ~ rac: a tL 
soi ae : Z ies mouthpiece is practically unchangeable. The only reason 
Ossianique, The Dying Poet, The Last ee . ah Sire 
YW ‘ this material has not 
ope) ee + — ae cm #6 Pe eae eae eae 
bciore DY ics . \ 





1. Kuhlau, Six Sonatinas. Op. 55 ue ve 216 : ep 
a cat reat difficulty in working it. 
(To be continued.) 


rinets in LEbonite which have been made to 





oréer for professional players and others during the last 


\ OCAL. | few years, and the numerous Flutes that have been made 


. - 5 eee |of this material by this firm for orchestral and other pur- 
1. Concone’s Fifty Singing Lessons (pour le ae : ‘ = 
medium de la voix) .. or Pe on 22 ; ia 
: ; z ae ie . ; | kinds of Ebon 

2. Constantino Perugini. Six Lessons in Sol- 





2 g | Pos ses, have t/i 





ite have been made abroad w ith not very 








isfactory results; but professional and amateur players 


feggio for two voices .. Me ee ; f : 
cs may order these instruments with srfect confidence, as 
3. Niels W. Gade. Light Cenk des (Englis h | ” 
during the whole period that Messrs. RuDALL, Carre and Co. 
and German words) .. as Ee + FO}, _ tig Saeki ie : 
ay - : is lave been using it—/.¢., upwards of twelve years—ticy 
4. Franz Abt. Ten Vocal Duets (English and j SEH Se vine a ws 
: have not had one instance of an instrument cracking. 
German words) ‘ wk S58 aie CER Maa 
The difiiculty of making instruments in Ebonite has now 


5, Romanini and Nava. ‘Twelve Peltenain for ; ; : 
been overcome, and, as experience has shown them to be 


Contralto voice e ae < a. E16 : nagraniy ; ; ful j 
»minently durable and very beautiful i : 
6. Keller. Eight Vocal Duets (English and Ger- OS COEDS ST OY ee Ee 
ann tecela ; ‘ doubt that they will now carry all before them. 
ma oe oe . oe oe O 
7. Panseron. The Elements of Seis. es. S00 Carte's Patent C ae. i ; hk 2 
arte’s Patent Clarinets, Old Fingering, bu ing. 
(7 0 be continued.) ae ee : are ts a bgt aa pa : . 
away with the difficulty of the back Thumbhoie. 


A PRACTICAL SCHOOL | BARRET SYSTEM OBC 
FOR 3ASSOONS. 
THE ORGAN RAOUX MODEL FRENCH HORNS, HARPER'S MODEL 
sth . TRUMPETS, CORNETS, TENOR AND BARITONE HORNS, 


WILLIAM SPARK, Mus. Doc., F.C.O. EUPHONIUMS, DOMBARDONS, TROMBONES, &c. 


(Organist of the Town Hall, Leeds, &c.) | SAccia 2 pe to the rep ivs of Wood and Brass 
PRICE TWO SHILLINGS NET. Wind Instruments. 





ILLUSTRATED LISTS ON APPLICATION AT THE 
LONDON: EDWIN ASHDOWN, _ BASEORS, ; 
HANOVER SQUARE. 23, Berners St., Oxford St., London, W. 





. 
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Reductions in Price. 


Works will be reduced to 


ONE SHILLING. 


GADE’S ZION. 
HANDEL’S CHANDOS TE DEUM. 
" ODE ON ST. CECILIA’S DAY. 
THE WAYS OF ZION. 
HUMMEL'S FIRST MASS IN B FLAT 
e SECOND MASS IN E FLAT. 
THIRD MASS IN D. 
LEO’S DIXIT DOMINUS. 
MACFARREN’S OUTWARD BOUND. 
MACKENZIE’S THE BRIDE 
MENDELSSOHN’S LORELEY. 
MOZART’S KING THAMOS. 
PURCELL’S TE DEUM AND JUBILATE IN D. 
SCHUBERT’S MASS IN A FLAT. 
" MASS IN B FLAT. 
MASS IN C. 
MASS IN F, 
SCHUMANN’S THE PILGRIMAGE OF THE ROSE. 
THOMAS’S THE SUN WORSHIPPERS. 
VAN BREE’S ST. CECILIA’S DAY. 
WEBER'S PRECIOSA. 


3ACH’S CHRISTMAS ORATORIO. 2s. 
SCHUB ERT’S MASS IN E FLAT. 2s. 
LONDON: NOVELLO, EWER AND CO. 


Ine BOLY Cry 


A SACRED CANTATA 


BY 
/ ¥ 
ALFRED R. GAUL. 
ALFRED R. 

“The work is an honour to English ar, and has ele a its com- 
poser into a place of distinction amongs 
* A good sound musical work is this e no hesita- 
tion in saying that it creditably represents English art, and does 









honour not only to the skill but to the judg sment and taste of Mr. Gaul.” | 


Daily Telegraph. 
‘‘The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the s 2S W hich the Birming- 
ham Musical Festivals have bri yught te la 
“«¢The Holy City’ is evidently the wo g 
clever composer, and should make its marl 10 
productions of a sacred character.”—Musical 11 
“We hope and believe that the reception pened last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnes 
popularity and acceptance throughout the length and breadth of the 
jand.”—Birmingham Daily Gaz Bes 
a. Y — interesting, tuneful, and sc 










ilas wellasa 
thoroughly English 











rly work."”—Manchester 








ql his fine work will consi 
a musician.”—Liverpool D¢ 
Vocal Score, paper cover, 2s ; Ditto, paper boards, 38.3; Voice 
parts, for the use of Choral Societies, each is. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan. Tonic Sol-fa Edition, 1s. 
London: Nove to, Ewer and Co. 


lerably enhance Mr. Gaul’s reputation as 





TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s, 


GOD IS OUR REFUGE (Ps. «lvi) 
Soli and Chorus, Price rs. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CAnras. 


London: NoveELLo Ewrr and Co. 


d after January 1 the price of the following | 


Now ready, Price 3s. each net. 


JOHN GILPIN 
BEAUTY AND THE BEAST 


umorous Cantatas for Solo Voices, Chorus, and Orchestra, by 


EDMUND ROGERS. 


| “Skilful construction, refined humour, and a spontaneous flow of 
| — melody characterise Mr. Kogers’s cantatas.’’—Queen. 
Mr. Rogers, by the successful composition of his clever cantatas, 
has dor 1e much towards the advancement of humorous music in our 
| day.”—Musical Standard. 
“ We cordially commend this Cantata (“ Beauty and the Beast”) to 
| the attention of choral societies."—Musical Times. 


Address, Composer, 4, Melrose Gardens, West Kensington Park, W. 


A NEW SACRED CANTATA 


ENTITLED 


THE PILGRIM’S PROGRESS 


FOUNDED ON BUNYAN’S FAMOUS ALLEGORY 


MUSIC BY 

EDMUND ROGERS. 
h is Canta ita, which is simple and easy of performance, will be 
t cellent work for Church or Chapel Choirs, and Musical 






Price, complete, 3s. net. Chorus Parts, rs. 
No post 1 for Specimen Copies. 
London: WEEKES and Co., hy H anover Street, Regent Street. 


EUDORA 
OR, THE BRIDE OF THE GREEK ISLE 
A DRAMATIC IDYL 
FOR 
SOLO VOICES, CHORUS, AND ORCHESTRA 
KY 
WIL LIAM = R, Mus. Doc., Oxon. 


There are many t¢ slody and brightness and powerfully 
co bis passag ry. 

“The chorus for wor s only, ‘Gloomy lies the shore,’ is 
not merely an attempt, Sl fu adaptation of ic to the 

pirit of the w vords. Not the least important part of ‘ Eudora’ is its 
orc! vestration.”—Yorkshive Post, 

The music has a char 
touching story of the book, c 
a clever production, and the com} 
comprehension of dramatic eifect, 

Price 2s. 6d. 
London: NoveEL_o, 





3 &¢ 





















combined to the 
y admired. It is 
ent, has a vigorous 
y Chronicle. 


eshness which, 










, boards. 


Price 2s., paper cover; 


THE GOLDEN ‘LEGEND 
DRAMATIC CANTATA 
BY 
HENRY EDWARD HODSON. 


LicHFrELD Mercury.—* A mu ‘ ical work of 1 very con sid derable im- 


portance.... The 





‘Lhe work is one destined 





ra.—'' Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: NovELLo, Ewer and Co., 1, Berners Street, W., and 
80 & 81, Queen Street, E.C, 


Miss Kilm ansegg x her Golden Leg 


CAROL INE HOLLAND 


Words by Tuomas Hoop. 





Performed by Mr. Henry Leslic 
“Mr. Leslie said, at the close of the | cone 
many and such s xpressions of a desire for the 
‘Miss Kilmansegg’ tl It he mu st co mply, and he 
rey ition of the per tht at the popular 
shillin, rand of sixpence. hoped that the shortne 
notics vill not deprive ] 
put ic 7s rare treat.” 
| Kilmans E 
ic 

























It is to be 
the ma \ 









musical composition, but it 
tle touches of art which c: in‘ lise or ba pall 
; at time t 
Mor 
eful a 







d pleasing, and it 
recommended to 





y be cordially 


sm a Choral Socit tie 


| London: WEEKES and Co., Hanover Street, W. 
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ERNEST BERGHOLT’S NEW SONG VEW SONGS by ALFRED i. DYE. 


GIVE ME amy HEART | pensieniins 


















eRe ceenie na rece on eae . \ 
In consequence of the rapidly i ing demand for th : | THE KING OF THE NIGHT. (For Bass or Baritone.) 
now published in two keys: No. ha 1 (compass C to L.). No. 2, | Jor INWALL. 
in E flat (compass B flat to D). | Sung with great su tor 
| oes 
A aw 
etsker & I oe 
“ Madge” writes ‘ ) : sive n reart, 2 sles Pa aAEE —— 
aig SE een e & Sue Seine OF Me OnE, werksulli NT EW PART-SONGS for s.A.f.5. “By W. W. 
Hu i 


as an amator\ 
and November 3, 1 


Words by the cel 
London: Merzier and Co., Gre 


porvtax COMPOSITIONS = GABRIEL) rip 4 
DAVIS. te 











| 
| I 
SONGS. NET.} 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s.d.| + 
The Words written by F. E. Weatherly dal ea ae | tr 
(Sung by ! - THURLEY BEALE.) : 


KING CARNIVAL, 
BY THE RIVER, Ti 
ELSIE (The Flower Girl's S ‘4 

(Sung by Miss Ap A TOLK KIEN. y 
THE ZINGARA ... - 


s written by Herbert Gardner... 





tten by F. E. Weatherly 2 © 














ICk , DIC KOI RY, : DOCK. Hum yrous Gl 

(s Sung by ‘Mis ss Jo sé Suen | By | Ar . “The composer evinces consider 
THE COMING YEAR. The Wor itten by Dean Alford 2 oO] humour.’- 1 ‘ : Pric \ Ew! 
below D ng = GATE. The Words written by R. a eens 





JI SCI — ry AND SINGIN a CLASSES. 





NELLIE OF THE LEA TheWords $ written by R. Rich - fition. 1s. 6d. 
Es evs one . > © 0 I ir ( tw Six 
THE LITTLE EASS"O’ BRAY. The Words written by QIL CI oe So ME ELODIES Ss ‘fo : y It head banca. 
Edward Oxenford... rae ats ne. tas om 2 8 Bere et gee ieee ooh a baa 
Sung by Miss José S zton and Miss Jeanie Rosse, : ; 











Novetto, Ew 


PIANOFORTE, &c. ee 
ALBANY. ande Marche omphale ( 1posed in honou , # 1? 
— woe a TERE, Pees linens peel fo ted 2 0] TE a: E 1 I " D R E 4 N S H 0 U R 
Transcription for the Organ, by Dr. W. J. Westbrook 1. ae 2 0} ~ NEW PAR a-SONG. PRICE 3D. 
MY LADYE BARBARA’S GAVOTTE ... a eee we © L 

ae AL} 7RE D R. G alent 
PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Ed ition 1 ase ove ove wae 









THE KNIGHT’S RETURN, 6th Fe ese eee ae O 
GOD SAVE THE PRINCE 1 E-dition e eve - oO 
THE DISTANT SEA. eee ove . . 


TO THE WOODS. oth Editi ‘ee ‘on nae ese ee 
HARK! ’TIS MUSI -ditior 
THE HOUR OF REST. 5thEdition ... te asa wae 
DAME WIGGINS OF LE E (Humorous.) 7th Edition ... o 


oe oon one ewe O 


° 
NNONNNNWN 


ue 








nh 





DAME TROT. (Hum grd Editi a on <i > 
WHO'S FOR THE OUEE pe Edition, (Patriotic Part- ” Ww ive L I: AM i y O U N G ‘2 
Song. For T.7.3.b.) ‘ae Ae aa eee oO 


ee 
. 


London: Novetto, Ewer and Co., 1, B erners Street, Ww. 
and $0 & 81, Queen Street, E. 


Popular Part-Songs for S.A.T.1 








r + > 2d 
| &" A N H O Eb N ry i d. 
Marcue Héroigue ny ALFRED J. DYE. A hay perros Year 1. 
“ Performed with great success at the Promenade Concerts, Covent | > oa occa 
Garden, and by the Band of the Coldstream Guards.” hs 
Piano Solo, 4s. : 





Piano Duet ready in a few we 
Full Orchestral and Military Band P = lent 
the he publishers, Messrs. NoVELLO, E t anc 


7 ye tr ner ¥ sp n one eee - 
_ Ht SI 8 V E R B E i a London: NovELLo LE wER & Co.; Manchester: H 
Ck eee ‘PHERE IS DEW FOR THE FLOW'RET, Part. 
SONG Song. By Eaton Fantnc, Composer of “ The Vikings,” 
The words by Beatrice ABERCROMB!I “ Liberty,” ‘“* Daybreak,” &c. Price 6d. 
Lond yn: NOVELLO, EWER and Co. 









tis on application to 
,1, Ber ners Sty e 





4 
i 


IME & Ap »DISO} 





THE MUS 


J. roe ~NEW PART-SONGS 


London: Novetto, Ewer and Co. F COMPOSED BY 
= IERBERT W. WarEING, Mus. Bac., Cantab. 


WHEN DAFFODILS BEGIN TO PEER. 3d. “All associa ; 
"FUE; by the | de ‘voted to the cultivation of y vo music should possess Mr. 
ANLEY WISE. ar { ‘ vit 2 Dai sette, 





Just 
ONGS from RIQUE 


» Rev. Stoprorp A. Brook 

























No.1. The Flower Greeting compz | net 
ee E flat toG ... a aah as teristic of the subject, and 
» 3. ss C to D.. oo ” i kr dge of the composer’s art.” in 


ympas 
London: Nove.to, Ewe ZR and Co. “Lestons howanae, Ewer and Co. 
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Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A, Hem- 
stock, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. : 
“Contains much useful information.”—Musical Times, 
‘*A practical and useful book.”—Music Trade Review. 


: Price 3d. Annual Subscription, 3s. 6d. post-tree. 

N USICAL EDUCATION and the ORCHESTRA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 

I ublished by WwW ILLIAM REE VES, Depot for Mus 





ic, Fleet St., London. 





4 COT 





mposition, 
<NETT GILBERT'S 


ved Text-Book. It is 


“From inter als, to counte rpointa 


EW EDITION of Dr. B: 

SCHOOL HARMONY ; an acknow 

not a Musical Primer or Catechis sm, Soe an easy arré nent (free 

from technicalities) divided into three parts to suit th school terms, 

and concluding with a copious Examination Paper. Price 1s, Gd. net. 
London: Nove.tLo, Ewer and Co. 


—— BOOK for Public School and Choir 
Boys. By ALFrep GILBERT. New Editi ranged in twelve 

ch apters: to suit the scholastic term, and con I on 
absolutely necessary for a public school or c THE 
APPENDIX, containing practical exercises, is now re 
London: Novetto, Ewit 



























dy, price 6d. 








Medium 5vo. About 300 Pages, with ) 
consisting of Woodcuts and Photogr aph S. 


VOICE, SONG, AND & 


A Practica, GUIDE ror SINGERS AND SPEAK 





of Voice 


Containing the combined experience of Vocal Surgeon and 
Trainer 
Sy LENNOX BROWNE, RC. Sey Diy 
Senior Surgeon to the Central London T! nd Ear Hospital 
AND 
EMIL BEHNKE, 

Lecturer on Vocal Physiology and Teacher of Voice Production. 

Sampson Low and Co., 1838, Fleet Street, E.C 





IOLINISTS should write for a Catalogue of 

“EDITION CHANOT,” which contains a good Seiection of 

new Violin Music, sent post-free by the publisher, Ff. W. Chanot, 
179 and 155, Wardour Street, London, W. 


foe AL EXERCISES for PIANOFORTE, 
by Joun Pootry. 2s. net. ni yery var ays five fei 
holding notes, broken chords 8, ar 
wrist, double thirds, &c. Trade terms 
The Author, 2, Ceci Stre pet 


ARMONY NOTES. sauna by E. M. Bowes. 
Price One Shilling. 

“The modest title of this little book will scarce 
indicate its value.”—Musical Times. 

‘*A great deal of information as sto what is 
Bass is presented in a concise form, as ws 
mony.”—Orchestra. 

LampBorn Cock, 9, Conduit Street, London. 




















erhaps sufficiently 








enerally called Thorough- 
us the principles of Har- 





ee on the RU DIN INTS of > MU SIC 
and PIANOFORTE PLAYING, byl EB. Euuice JeweLi. New 
Edition, price 1s. Also, 
4 LEMENTARY EXE RCISES S, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 
DJIANOFORTE SEUDENT S —* STUDY, 
comprising Scales, Chords, Arpeggi, anc 1 linger peta ety 
Arranged by Eiiice E. JEWELL. Price ¢ 
LAMBORN Cock, 9, Contals Srvc, London. 





M FONTHL Y JOURNAL for HIS TORY of MU SIC. 
i Published by the Society for Researc! 1 ; 
Ropert Eritner. (Fifteenth year.) ep 3 


Edited by 








EW ISSUE of ANCIENT PRACTICAL and 
1 THEORETICAL MUSICAL WORKS. Published by the 
Society for Researches in Music. Twelve volume Prices, from 
10s. 6d. to 21s. each; a great reduction to Subsc for the series. 
Further particulars on application to Herr Robert Kitner, in Templiss 
(U ckermark), Germany. 


‘TSE MUSIC TRADE should not fail to see the 
January number of MUSICAL OPINION & MUSIC TRADE 
REVIEW. 2d. PrtTMan; to order of all Book and Music Sellers. 












HE PROFESSIONAL POCKET BOOK, pub- 


lished under the direction of Sir Jutius — =DICT, contains 


spaces for each hour in the day. It is therefo specially useful for 
those who give lessons or have many engageme: a Price, in roan, 35.; 
in russia, 6s. 

Rupa, Carte and Co., 23, Berners Street, Oxford Street, W. 





THEORY OF MUS SIC, BOOKS 1. IL, TL. 


LOUIS: - GIBSON 
Boox I., NEW, REVISED, POPULAR EDITION 
(127TH). Xs, 
Crass SINGER’s A.B.C. 6p. 
(In December.) Musical Examiner. 2s. 
London: Weekes and Co.; and Nove.Lto, Ewer and Co. 


MPORTANT to all TEACHERS of the PIANO- 
FORTE.—The old method of teaching Music is now entirely 
superseded ys a far more excellent method, which claims to be te 
only correct and reasonable meiho d for teaching Pianoforte-playing. 
Mr. Felix Hovontirg one of the most efficient music- Ss a the 
neighbourhood of London, writes as follows concerning this NEW 
PIANOFORTE TUTOR. (For particulars see below.) 
“Sutton Lane, Chiswick, October 30, 1883. 
“Dear Herr Hoering,—I am very much obliged to you ior your 
pamphlets and specimen copy of ‘Tutor.’ I have only had time to 
look rapic lly h the lat ter, but I have s cient se show me 



























that it cont < 
commend it as far ‘ 1s, 
thoroughly musician re that it will | be pte 
apprec tated by the m aa we y of th e musical profession.” 






Now ready. 
YOOKS I. and II. of A. Hoertna’s NEW METHOD 
FOR THE PIANOFORTE, on an entirely new principle: 
O: PINIONS FROM PROFESSIONALS. 








- . Ww Pd of all teachers’ notice.” 


ior te ) ae I ha ive trie ed be fore.” 

ystem wondertully good, and just the thing that was 

wan ted.” 

‘Comp vat rison only shows the merits of your system to greater ad- 
ge.’ 







and testimonials from professionals to 
T eddiz idle 
he two Books together for 4s.), post 





. 6d. each Book net (t! 
free from the Au 
May be ordered throu igh any Musicseller throughout the Kingdom. 
Lon NovELLo, Ewer and Co. 
Most liberal discount allowed to the Profession and Trade. 


IN MUSIC¢ LL DIRECTOR 
issued by the S y 








# Laeger and 
of Professional Mus j 








. Copies, 3s. net. May be had 
f M us. Ba ac.y Park Terrace , Wigan. 


THE POPULAR CANTA’ TA 


'CHRISTIAN THE PILGRIM 


he Pilgrim's 


WILFORD MORGAN. 


This charming work, founded on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
both in Great Britain and the Colonies. In many instances a second 
performance has been giv en owing to its success. It is full of melody, 
and both choruses and solo fam ts are most effective. Worthy the 
attention of all who desire a successful work. Price 35. net; Harmo- 
nium Accompaniment, 2s. 6d. net 

N.B.—Chorus parts and Band | parts are printed. No fee for 


MorGan and Co., 27, C € ames's, S.W, 
MUSICAL GUIDE for YOUNG STUDENTS 
with Time and other matters thoroughly explained (adapted tc F 
the use of Choristers), containing practical examples of Time, Inter- 
vals, and Canons, ali founded on the Scale. Compiled by Epwarp 
Henry Bircu, Mus. Bac., Oxon., and BENHAM BLAXLAND. Price, in 
paper cover, 44.; price, in cloth cover, 8d. 
London: WEEKEs and Co, 14, Hanover Street, Regent Street, W. 


JOPULAR SONGS and DANCES. : 
EYDAY (C and D). E. H. Lemare. 

‘THE CHILDREN’S ISLAND. Atic1 
‘THE SONG OF A BOAT. Atrcre Dorron. 
1) MOND COT DIAMOND. A. J. Cavpicorr. 
A? THE STILE WALTZ. Vassira Koruis. 
MY BRIDE WALTZ. Atrnonse BEck. 

Sv EET THOUGHTS WALTZ. 


Each, post-free, 2s. net. 
Rovert Cocks and Co., 6, New Burlington Street, London. 








Progress 

























BorTon. 


FIANDRA. 
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REDUCED PRICE. 





Third edition, enlarged. Small 4to. Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


PSALTEK CHANTS 


_ SINGLE AND DOUBLE 
REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chante ry are appropriated to * Venite, exultemus Domino,” 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Char nts have 


been selected with especial reference to the position of the Reciting-note. 
Lonpon: NOVELLO, EWER & CO., 1, BERNERS Grass T, W., AND 80 & 81, QuEEN StrEET, E.C. 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MastTerR TO Harrow SCHOOL. 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 


“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; paper cover, 4s. 
Also Book of Words, illustrated by Heywoop SuMNER. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Editior of above. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 
1s. | 3rd Set—Hunting Quadrilles: ‘‘John Peel,” &c. 1s, 
Is. | 4th Set-—Singing Quadrilles: “Girls and Boys,” &c. 1s. 


the 


Cloth, 2s.; paper cover, Is. 


1st Set— Jack and Jill,” &c. ree mre 
and Set—“‘ Humpty Dumpty.” Duet, 3s.; Solo 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 

Lists and full particulars may be obtained on application. 


Harrow: J. C.  WELBSE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


Just published. FOR MALE VOICES. 


A STUDY MAGNIFICAT & NU NC DIMITTIS in B Flat 


CH. GOUNOD’S GEORGE GARRETT, M. .A., Mus.D. 
pe MAGNIFICAT & NUNC DIMITTIS in D 


THE REDEMPTION LB. LUARD SELBY. 


Octavo, Sixpence, 











JOSEPH GODDARD. VERSICLES, RESPONSES, AND LITANY 
Author of “ The Philosophy of Music,” “ Musical Development,’ Some Arranged from various samen poe po componed, for use ia 
reflections upon Musical Art considered in its wider relations.” Keble College Chapel, by 
pada CHARLES H. LLOYD, 
Price Sixpence. 


London: Novet.o, Ewer and Co, London: NoveLLo, Ewer and Co. 





XUM 








54 THE MUSICAL TIMES.—Janvary 1, 1884. 





THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants, 8s. d. 

No.9. Limp cloth ties — ase a ee ee ia 20 
10. Cloth boards si ane ou ooo eve ose ws 5 O 
11. Smalledition ... oe sis ans oon ons ton 30 
12. Tonic Sol-fa ose one ose - owe ose oe 3 0 


First and Second Series can still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use oie — ee ae 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 

multiplication of marks and accents, which tend to confus se rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London: Novetio, Ewer and Co.; Bristol: W. and F. Morcan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. ReEepucep PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, Is. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
_ London: NoveE.to, Ewer and Co.; and Simp KIN and MARSHALL, 


HE CONGREGATIONAL PS ALMIST. 
Edited by Henry ALton, D.D.,and H.J.Gauntrett, Mus. Doc. 
Compressed Score (with Additional Tunes), cloth, 4s.; roan, gilt, 5s. 
A Complete List of Editions (with Specimen Pages) embracing 
(1) Tunes and Chorals; (2) Chants, Sanctuses, &c.; (3) Church 
Anthems; (4) Tunes for Children's \\ ‘orship ; may be had on appli- 
cation to the Publishers 
ADDITIONAL Tl NE ‘Ss. 
Metres in recently publis 
paper cover, $d.; 
CHURCH ANT HE MS, &c. +, containing 11 
Congregational Us Cloth, 3s.; roan 
cloth limp, 1s. 4d; “stiff cloth, 1s. 8d. 
1s. 6d.; stiff cloth, 2s. 
WORDS OF CHURCH ANTHEMS. Cheap Edition, 
paper, 2d.; limp cloth, 4d.; cloth boards, 6d. Lar; 
cloth, 1od.; roan, 1s. 4d. 












(Nos. 501 to 649.) Providing for Peculiar 
ished Hymn Looks. Compressed Score, 





Anthems adapted for 
. 6d.; Cheap Edition, 
Sol- fa Ed ition, cloth limp, 





32mo, 
re Type Edition, 


Dr. Allon’s Sunday-School Hymns and Tunes, 

TUNES FOR CHILDREN’S WORSHIP. Edited by HeEenry 
ALLon, D.D. Containing 420 Tunes in all Metres, and suitable for 
use in most Sunday School Hymn-Books. Compressed Score, 
cloth, 2s.6d.; roan g gilt, 3s.6d.; Soprano and Alto, rs.; cloth, 1s. ¢ du: 
Tenor and Bass, Is. - ‘cloth, 1s. 6d. Sol-fa Editions at the same 
prices. 

London: Hopper R 0 STOUGHTON, 27, Paternoster Row. 

NovELLO, Ewer and , 1, Berners ; Street (Ww. ), and So & $1, Queen 

Street, E . 











Third thousand. 


RUTH 


SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 


Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for the use of Musical Societies, with Organ 
or Pianoforte Accompaniment, One Shilling. 
London: Nove.to, Ewer and Co, 
TONIC SOL-FA EDITION, ONE SHILLING, 
London: J. CurweEn and Sons, 8, Warwick Lane. 
Birmingham : Jam ; U ny Passage. 


[ ASY ANT HEMS, 
3d. each. 

“Christ is risen.” Seventh Edition, ‘“ Christ our Passover. 
Second Edition, “ > worship the Lord.” Twelfth Edition. “Iwas 
glad.” Second Edition, ‘“ O send out Thy light.’ ” “ Hear my prayer.” 
“ Like as the hart.” “The Lord is my Shepherd.” ‘Lift up your 
heads.” ‘Sing we merrily.” Third Edition. “ My heart is fixed.” 
“Itisa good thing to give thanks.” ‘‘ The nightis departing.” Second 
Edition. Te Deumin F, Five Kyrie Eleisons. Third Edition. 

London: Novetto, Ewer and Co. 
Post- free from the > Composer, Music W arehouse, Bury St. Edmunds. 










THomAs SMitH. Price 





OFFICE OF THE > HOLY COMMUNION (with 
3enedictus and Agnus Dei) set to music in the Key of E for 


Four Voices, by E. BUNNETT, Mus.D. Price 9d. Also, by same Com- 


poser :— 

Te Deum laudamus, in Key of E_.. i S05 ne Ga 
Benedictus and Jubild ate Deo, in Key of e. ra ie ess 5s 
Magnificat and Nunc dimittis, in Key ofA . rer sae, 90. 
Anthem “ Blessed be Thou” ( ‘Adapted for F estiv als). — < Se 


“In the beginning” (Christmas Anthem) . ons, 90s 
r30th Psalm, “ Out of the deep,” Solo Tenor and Chorus Ss, “Svo ws. 
And all other works, 

London: Novetio, Ewer and Co, 





Just published. , 4 
E DEUM LAUD. AMUS, set to music in the 
key of G. By Atrrep J. Dye, Price 4d. 
London: NovEeLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
F flat, in simple Chant Form for Bice Choirs. By S. C. Cooxg, 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each. 
__ London: NoveEL_o, Ewer and Co, 














Reduced Price, 3d 
A. MACFARREN’S CAN TATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, London: Novi LLO, E WER and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs, First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove.to, Ewer and Co, 

N AGNIFICAT and NUNC DIMITTIS in F, for 
iY Parish Choirs. By Lanaton Exxis. Price 3d. London: 
Hrrzoc and Co., Hatton Garden. Send stamp for specimen copy to 
Organist, Seal, Sevenoaks. Also, by same composer, Serenade, 
“Good night, Beloved.” Price 3d. Loxnpon Music PuBLisHING 
Company, Great Marlborough Stre et. 















N ORNING and EVENING SERVICE.—Te 
BA Deum, Jubilz a —~ Nunc dimittis,in F, by F. H. 
Curt THAM. &v : NOVELLO, Ewer and Co. 





Just publish 
HE OFFICE of the HOL ¥y COMMUNION.— 
Kyrie, Cre ya Su irsum — Sanctus, Gloria, in F, by F. H. 
Curr THAM. 5vo, price )VELLO, I k and Co. 
PY RIE S—Ten 
kK Chants = 


Quadruple Cr 
I 











a Gloria tibi, with other 
1m in D, simple form, with five 
PHAM, 





on, 
by Witi1am HOLLAND. 
NovELLo, EWER and Co. 


LJ EAR MY PRAYER (In Te speravi). | “Solo for 
Soprano or Tenor. Adapted to the 36th Prelude of J. S 

Bacu by T.H. MacDermotr. Two Shillings net. 
London: Nove -LLO, Ewer and Co. 


(RANT US THY PEACE. Solo for Contralto or 
Baritone. By T.H.MacDermotr. Two Shillings net. 
London: NovetiLo, Ewer and Co, 
Pw BLVB. HYMNS with Original Tunes. By 
Georcr F. Lr Jeune. Several of them suitable for Proces- 
sionals. Price fa 
London: Nove.LiLo, Ewer and Co. 


Second “a 
—* KYRIES. Composed 


Price 3d. London: 











JASY = 


Grant, we beseech Thee. 
Blessed is the people. 4d. ; 
Part-Song—The Merm aie n. 
Complete Cathedral Service in G major. 2s. 6d.; twelve copies, £t. 
Post-free from W. CLaxton, Mus. Bac., Oxon, Tenbury; or 
Messrs. Nov ELLO, EWER and Co., T5 Berners Street, W. 


relve copies, 1s. 6d. 








Price 3 38. éd., cloth, red edges. 


HE TUNE-BOOK, ‘with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 

Tunes, for Long, Common, Short, and Pe culiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveELLo, Ewer and Co. 


A; I = TIVE 
BEeNTALL. Price 1s.6d. A suitable Concluding Voluntary 
for bea ches season. Direct from the Author, Clenore, Weston- 
super-Mare, post-free for 18 stamps; and of all Musicsellers. 
London: HerzoG and Co., 62, Hatton Garden. 


ORIGINAL ORGAN COMPOSITIONS. 
GIFTEEN ee and CONCLUD- 
ING VOLUNTARIES. By T. Meer Pattison. Price 5s 
London: Nove.to, E WER and Co. 


NTHEMS for use with “CHURCH PRAISE.’ 
This Volume has been compiled so as to provide Choirs and 
Congregations with the complete Music tothose Anthems in “ Church 
Music ” which either appear in vocal score (without instrumenta 
a or in words only. It will thus embrace the Music to 
Nos. 2, 3, 8, 10, 11, 13, 16, 18, 19, 20, 22, 23, 24, and 27 to 69. The other 
numbers will be found i in complete form in “ Church Praise” already. 
The order in which the Anthems appear will be that of ‘Church 
Praise” throughout. Price 5s, Strongly bound in Cloth Boards, red 
edges, 300 pp. 

London: Novetto, Ewer and Co.,1, Berners Street (W.), and 80 & 
81, Queen Street (E.C.) ; or may be obtained of any Musicseller. 
Jars Nisser and Co,, 21 Berners Street, W. Publishing Office of 
the Presbyterian Church of England, 18, Paternoster Square, E.C. 


ust published. 


J 
MARCH for the ORGAN. By 
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God save the Queen 


ARRANGED FOR 


CHORUS AND ORCHESTRA 


SIR MICHAEL COSTA. 


Full Score, 2s. 6d.; Vocal Score, Svo, 3d.; Tonic Sol-fa, 1d.; 
Vocal Parts, 6d.; Orchestral facie, 5s. Sd. 


London: Nove.tio, Ewer and Co. 





Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each. 
rst and and Series bound together, cloth, 2s.9d. Vocal parts, 1st and 
and Series, Lound together i in limp cloth, 1s. 4d. each, 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. OuseEvey, Bart., &c., and EDWIN 
Grorce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
te,” and a collection of Kyrie Eleisons, old and new. 


licite, 
HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus, Doc., Oxon, In paper, 9d; cloth, 1s. 6d. 
London: NoveELLo, Ewer and Co. Oxford: PARKER. 





‘dition. 
HE ANGLICAN CH. ANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d 
Large edition, cloth, 3s.6d. London: Nove.io, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, Is. 6d. icles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 13d. NoveELLo, 
Ewer and Co.; and Parker and Co. 








1) 





Seventeenth Edition. 
OULE’S COLLECTION OF 
e RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s. 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notati Qn, | 
Score, Is, 6 
The Chants are selected with due reference to the p 
Re sacaeidinadol 


‘THE PSALTE R; P ROPER PSALMS, HYMNS, | 
and CANTICLES. Pointed for Chanting by B. Sr. }. 
I arge type, price 2s. 6d. This Psalter, having “been collated with the 
Sealed Books, is free from the errors cc stained in all other pointed 
salters, through printing from the incorrect copies commonly sold by 
the Stationers, N.B.—A small edition is in preparation. 


osition of the 









Eighth Edition. 
DIRECTORIUM CHORI 


18mo, price Is.; in cloth, 1s. 6d. 


OULE’S 
CANUM. 


OULE’S 
CANUM. 


ANGLI- 








Powth Edition, 
DIRECTORIUM CHORI 


uarto, in cloth, elegant, price 7s. 6d. 
’ if 7 


ANGLI- 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. | 
Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Jour. Price 3d. NoveLto, Ewer and Co, 


~ ‘THE WELCOME CAROL 


BENHAM BLAXLAND. 
“We wish you welcome great and small, 
And a merry, merry Christmas to you all. 
Price Twopence. 
Werkes and Co., Hanover Street, W. 


TWO CHRISTMAS CAROLS 
BY 
EDWARD H. BIRCH, 
Jesu! natus hodie 
Near Nazareth City } 
London: Novetto, Ewer and Co. 





DB.Mus., Oxon. 


~ NEW WORKS by JAMES J. MONK. _ 


527 CHANTS, 57 | 


b. Joute. | 


COMPOSITIONS BY Rk. 
SONGS. 
THE WIND AND THE 
Words by CLaxson BELramy. 


FOR SOPRANO. 
One Shil sti and sinpence net. 


THE SOFT ‘LIGHT Or 
FOR BARITONE OR CONTRALTO 
In F or G, 

One Shilling and Sixpence net. 
THE FISHE RMAN’ S WIFE 
Words by CLaxson Bettamy 
FOR TENOR OR SOPRANO, 


e Shilling and Sixpence net. 


‘THRE E SONGS” 
Words by Craxson Briiamy 
FOR BARITONE OR TENOR. 


Shilling and Sixpence net. 
THE PRODIGAL SON 
A CANTATA 


Price, in paper cover, 2 


P. PAINE. 


VAVES 


WHEN SUNSET 


. 6d.; scarlet cloth, 4s. 





s Work will be 














TE DEUM incites in F. 8vo, 6d. 
Lonc : Novetto, Ewsr and Co. 
TO HER M: \JESTY, THE QUE ZEN. 


OLD IRELAND 


| A COLLECTION OF ANCIENT IRISH MELODIES 


; — HALIFAX, GENTLEMAN ” 














ACCOMI 


TOU RS. 


SER THOL D 


Price 2s. 6d. 








PREFACE. 
P the P 








x to Si ing—not eI 
ig : towards Old Irelan 
a virtues of my people; 
te loy alt y, cou 

table gaicté d 
nor aiishnoue fe) 











ness, : 
| over trouble in a way which tl 
stand. If I can do this, I 


1s taking up 
with his own 


Thomas Moore's harp, I may tay it down, as he did, 
farewell words— 
essly over, 


ke pian esa 


e wind passi 
sweetnes 


“T was but as th 
And all the wild 


THE A 





own.” 
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usic will not refuse to gi 





‘Old Ireland’ a a 1 pl ac ce in their collectior 














MORNING POST. 
O, BE JOYFUL. Festival Anthem. Price 6d, “ The musical part of the work has been admirably done, the har- 
London: NoveLLo, Ewer and Co. monies, chiefly tonal, eminently fit the na f the melodie 5 of which 
TE DEUM. Price 4d. there are only six in the collection. ‘Their natural beauty excites a 
London: F. Pirman, Paternoster Row, E.C. wish for more. : 
Or from the Composer, 48, Oxford Street, Liverpool. London: NoveLLo, Ewer and Co. 
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\ | ESSRS. NOVELLO, EWER & CO. have the honour to announce 


that they have acquired the copyright and all other rights in the 


additional accompaniments, written at various times, by 


SIR MICHAEL COSTA 


for use in the performance of many Works by 


HANDEL. 


Messrs. NovELLo are prepared to arrange with Choral Societies and others 
for the hire of Scores and Parts of the following Works and Selections :— 


THE MESSIAH DEBORAH 

ISRAEL IN EGYPT DETTINGEN TE DEUM 
JUDAS MACCABAZUS ACIS AND GALATEA 
SAMSON ZADOK THE PRIEST 
SOLOMON THE KING SHALL REJOICE 


SAUL JOSHUA 


Chorus.—How excellent Thy Name! Chorus.—-Ye sons of Israel. 


Air.—An infant rais‘d. March. 

Trio—Along the monster Atheist Air and Chorus.—Glory to God. 
strode. = = se 
none ALEXANDER’S FEAST 


Chorus.—The youth inspird. 
oe , 
Sh excellent Thy Name! Chorus.—The many rend the skies. 


cen ay 'BELSHAZZAR 


Sinfonia.—-(Carillons. ) 
Recit.—Already see. Chorus.—-Sing, O ye Heavens! 


Semi-Chorus.—Welcome, welcome ! 

‘ : S j es “ 

: 5 4 } 4 

Recit.—What do I hear ? HERCU LES 

David his ten thousands slew. Chorus.—Tyrants now no more. 


Envy ! eldest born of Hell. . 
sird on thy sworc JEPHTHA 


Gird on thy sword. 
Chorus.—When His loud voice. 


ODE ON ST. CECILIA’S DAY JOSEPH 


Chorus.— 


Chorus.—l'rom Harmony. Chorus.—Blest be the man. 
March. 
Air and Chorus.— The trumpet’s loud JU BILATE DEO 

clangour. Chorus.—Glory be to the Father. 


Solo and Chorus.—As from the power. 


Chorus.—The dead shall live OCCASTONAT. ORATORIO 
Overture. 


LALLEGR 
arian SEMELE 


Air.—Oft on a plat. “ . : 
Chorus.—Now love, that everlasting 


Let me wander. 

Chorus.—And young and old. boy. 
ATHAI SUSANNA 

HALIAH Chorus.—Righteous Heaven. 


Overture. 7 - 
Solo and Chorus.— r yrants would. PFHEODORA 
+ The mighty power. Chorus.—He saw the lovely youth. 


LONDON: NOVELLO, EWER AND CO. 
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